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SWEET GEORGIA BROWN

Words and Music by
BEN BERNIE, MACEO PINKARD and KENNETH CASEY

Arranged by MIKE LEWIS

NOTES TO THE CONDUCTOR

This arrangement is correlated to Jazz Expressions™, the jazz ensemble method published by Warner Bros.
Publications.

The focus of this arrangement is on syncopation. The opening statement of the melody at measure 5 as
played by the saxes is the first example of simple syncopation, specifically measure 6.To further demonstrate
the rhythm in measure 6, you may ask the saxes to play the rhythm without the tie and then add the tie as
written. As for the brass in measure 8, consider inserting the same note (played on the “and” of beat |) on
beat | in place of the eighth rest, and then play the rest as written. Both of these basic techniques may offer
the students a clearer perspective on these basic syncopated rhythms.

At measure 29, the saxes will need to wait for beat 2 along with a simple drum set-up for that figure. The
brass tutti at measure 37 should be detached and short; think “dit” for the staccato articulation. The verti-
cal “rooftop” accent in measure 38 should be articulated as “daht,” which is detached and longer and fatter
than the staccato. If the saxes have difficulty with the trill in measure 40, they can simply omit the trill.

The rhythm section can approach this chart with a traditional swing feel. The drummer should play the ride
cymbal pattern as “doo-doo-da-doo” so that the first eighth note is longer than the second. The bass player
has a simple walking pattern. This is a good opportunity for the bass player to begin to observe how bass
lines are created and flow into the next chord and also to begin to recognize basic chord tones of chords—
the root, third, and fifth. The piano player should avoid a quarter note comping pattern because it has little
rhythmic energy. Instead, using the suggested voicings, try comping with a dotted quarter - eighth rhythm
pattern in each measure or random punctuated rhythms.The guitar player may comp the same rhythmic pat-
tern as the piano or try only playing on beats 2 and 4. Strum from the elbow not from the wrist or fingers.
Playing from the wrist or fingers tends to create a very forced sound and also tends to drag instead of pro-
pel the rhythm. Playing from the elbow helps to keep the sound relaxed, but steady and in sync with the rest
of the rhythm section. For the best effect simply strum the quarter notes with each note being a down
stroke. For the best sound use medium thickness picks. They give the sound a very bright, acoustic quality.
Hold the pick loosely between the thumb and index finger. Don't grip it too tightly. Always keep it simple.

Please enjoy.

—Mike Lewis
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