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thing is my new little songbook (called ‘Little
Hollywood Songbook’).”
At first, Eisler played the songs only to his close friends.
There are records of reactions from Brecht, Clifford
Odets, and Thomas Mann, while Adorno was appar-
ently so enthusiastic that he (according to Eisler’s
later recollection) “beseeched me to let him write the
foreword if it is published.” However, publication was
initially not in question, and only towards the end of
Eisler’s stay in the USA (presumably in early 1948) did
a modest selection of 16 songs appear in a hectographed
edition under the misleading title “Die Hollywood-
Elegien” (‘The Hollywood Elegies’). Where here the
reference to the place of the works’ genesis was still
present, it disappeared in all subsequent partial editions
which the composer occasioned in the GDR. The original
collection must be considered as having been ‘dissolved’
at the latest with the publication of the first volume of
the Lieder und Kantaten, which appeared in 1956.
Eisler distributed a total of 43 songs from the
Hollywood Songbook “artfully” (as Brecht judged in
his preface) across volumes I, II, and VI, without
reference to their common provenance.
Manfred Grabs presided over the first complete edition
of all 47 songs in volume I/16 of the projected Complete
Works of Hanns Eisler in 1976. Although direct refer-
ence to the Hollywood Songbook was also confined to
marginalia in this edition, it was nonetheless the first
to contain all the existing compositions in the collection.
However, it was only in 1982, twenty years after the
composer’s death, that it received a first complete per-
formance, with Roswitha Trexler and Josef Christof.
The present edition comprises a corrected reprint of
Grabs’ musical text (corrections are to be found in the
annotations at the back of the volume). Although the
principle of chronological ordering has been preserved,
a number of changes have been undertaken on the
basis of recent research. However, this is not to suggest
a binding ‘new chronology’ of the Hollywood Songbook.
Rather, as Brecht put it, it is a case of “entering into a
great work of vocal music, looking around, finding
one’s way, feeling at home. In it one can develop the
mind, on all sides, dialectically.”

Berlin, November 2007 Oliver Dahin, Peter Deeg

Any edition of Hanns Eisler’s Hollywood Songbook
must necessarily confront the fact that no authoritative
compilation of the songs in the composer’s hand can be
shown to have existed. Neither the original scope of
the collection nor the exact chronology of the songs’
genesis can be determined with absolute certainty:
autographs of 38 compositions which Eisler initially
inscribed with the words “Hollywooder Liederbuch”
or “Hollywooder Liederbüchlein” (‘Little Hollywood
Songbook’) but later crossed out are extant; a further
nine scores can be included in the series on the basis of
contextual evidence, including their dating and the
type of paper used, resulting in the total of 47 songs
which are currently – as here also – considered the
Hollywood Songbook collection.
Ten years following his return from American exile,
Eisler described the circumstances of the songs’ genesis:
“At the time I really was writing (I dropped the title, by
the way) a ‘Hollywood Songbook.’ In other words, I wrote
at least one song almost every day – and sometimes
more – either to a text by Brecht or by Hölderlin […]
or other things, for example by Pascal. And on a large
file I wrote: ‘Hollywood Songbook’ or ‘Hollywood
Diary’ (I can’t remember which) and said ‘that’s how I
pass the time; this is what I will do alongside my work.’
For I also wrote quite different things in Hollywood,
especially orchestral works.” Eisler indeed moved to
Los Angeles in April 1942 to work for the film industry:
up to 1947 he would contribute the music for eight
major Hollywood films.
Eisler was reunited with many old friends and
acquaintances on the American West Coast, including
Theodor W Adorno, Lion Feuchtwanger, Arnold
Schoenberg, and above all Bertolt Brecht, who showed
him “a couple of wonderful new poems,” as Eisler
wrote to his wife Lou, who for the time being had
remained in New York. “Eisler has composed most of
the Finnish poems in a ‘Little Hollywood Songbook’,”
noted Brecht in his Journal in late June 1942. Eisler
himself described his first weeks in the film metropolis
as follows: “I live here in an abominable heat (and with
extremely sparse finances) from meeting to meeting,
from phone call to phone call, like in an awful dream.
This place is for me a hell of stupidity, of (truly inde-
scribable!) corruption, and of boredom. The only good
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