Contents

2

ADOUL The AULNOT ...t bbb bbb 4
INEFOAUCTION oottt bbb bbb bbb bbb bbbt 5
Chapter |: GELUiNG STArd......c.cveucerecerecerecieieeee ettt tese s sttt s e st ettt ae st setaeseeasasens 7
Basic NOTAtION REVIEW ......ccieuciririeieieirireceicirt ettt ettt st ess ettt s sesttaeaesessenensacs 7
Parts Of The GUITAT ..ot s s bbbt sas s 10
ADOUL The INSTIUMENT....ceuieirieeiieiteiei ettt ettt sttt s st se et bttt st st st b bt etnsseens I
FIAMENCO TUNING.c.ccuiimiriciricirieere ettt ettt ettt s sttt ettt bttt s tsessseeaseenesnencs I
HoW DO YOU HOIA the GUILAI? ......c.oeieieieieeiecieeeisteieteiseeie ettt ettt es st ss s e sttt s st st sassseassesassesas 12
FINGEINAIIS ....ceveeeceeer ettt ettt sttt s ettt st 13
What Is @ “Total FIameNnCo GUILATIST!” ......c.cceurireeriririreeinieirieisisestsee st ssesssasssssssssssesssstsssstsssessssssssssssssssssssssens 15
Learning Flamenco—A Three-Pronged APProach ...........ncrnicenencenicniseeeseeeseeeseessesesessesessenessenes 16
Chapter 2: The Technique SUrVIVal Kit........ccoceicrirrierecnecenecieseesee st seese et eesssesesseaessssesessesssssaes 17
Setting Up the TRUMD ... bbb sa e 18
INErOAUCLION TO CROIAS ...ttt a ettt sttt st sttt sttt bt 20
RSt Stroke aNd FIrE@ STrOKE ......cuueuicieereecicieieecieiseec et tsessesstae et sess sttt s st bbbt sssassaees 22
TRE F CROI...iiictctcc ittt e st saeans 24
PICAAO ... bbb 25
SCALE PracliCe .. e ettt et s sttt ettt 27
RASGUEAAO ...ttt sttt e ses st st s bbb ettt bttt een 28
TRE G CROI...ceiiiicicce ettt et e sttt s s sastans 29
SLAYING LOOSE ....eueuiiuiniiuineietreistieietsesstaste bttt ssess ettt sttt sttt bbbttt eee 30
AATPEEZIO .ttt ettt s st et et sttt bttt eeae 32
Chapter 3: Compas—The Heartbeat of FIAMENCO........cccoureiriecurinirerecrecsteetee ettt sttt eaes 36
Other Meanings Of COMPAS........ccccveurerireereurimriciseuseuseseiseesesseastessesstss e sstsstassessssstassaesessstaseassasssssseaesasssesssussassaces 36
Three- and SiX-Beat RRYThMS ...ttt ettt bttt eaen 37
FANdanNgOs d@ HUEIVA ...ttt sttt sttt st 40
FOUr-Beat RNYthMS: TanGOS......c.cviuriirieiniecirecieece ettt ettt ettt ettt st sttt ettt 42
Twelve-Beat Compas Family I: Soled, Soled por Bulerias, Alegrias, and Bulerias ........cccoecvevcrvcnencnencnce 45
Twelve-Beat Family II: The SIGUIFIYAS ...cceueeueerecerieiriertcet ettt ettt sttt eaen 50
Chapter 4: Putting It All TOZether——First SOIOS ...ttt ettt et eaes 52
SIGUITTYAS ettt s ettt e sttt ettt sttt s b e aeaeaes 52
SIGUIFIYES «.voerveeecierereseeieeeacecasessesseas ettt ss et s e se sttt bbbttt b e st seeassassns 53

SOIEA .. s 54
SOIBA ettt s ettt ettt aee 54

TANGOS ..ttt ettt sttt st Rttt bttt aee 56
TANGOS ...ttt et e ettt s s 56
Bulerias: Four Ways of Playing the COMPAS ......ccoccveerirerreneucenecenicinieieeeieeeeeseesesessasesessesessesessesessssessssenssnencs 57
Chapter 5: Additional TECANIGUES .....c.vcu ettt sesese ettt se st sse s eae s seassssaes 59
Ligado: Hammer-Ons and PUll=OfFS ...ttt tsess et st ssts st seas st 59
ADANICO . s bbb bbb 6l
THE GOIPE .ttt st s ettt 63
ALZAPUA.c.cecc ettt st e s ettt ettt eae 65
TIEIMOIO ettt et sttt ettt sttt a ettt aes 70
THE CaPO (CJillQ) c.ceueueeecirecieeeeceeecrecre ettt ettt ettt sttt eaes 71
Barre Chords.. ..ottt ettt sttt ettt bttt st ettt et st etas 72

The Total Flamenco Guitarist



Chapter 6: Progressive SOIOS ... iieeicricriereisesseseesseessaess e st sstaesseseseasesessenessesssessssessesssseacsssacssscses 73

FANdangos d@ HUEBIVA ...ttt sttt sttt 73
FANAANGOS A& HUEIVA. ...ttt ettt sacaes 74

RUMDA ..ttt s et b st bbb seeasaes 76
RUMDBQ ..ottt bbb bbbt bbb ae bt 77
SEVIIANGS ..ottt s ettt 79
SEVIIANGA INO. |ttt b bbb 80
SEVIIANG INO. 2.ttt et seeasaesacs 8l
SEVIIANGA INO. 3ottt 82
AALBEITAS ettt tsess et s s s et b et 83
AUEGIIAS .ottt e et sttt ettt st s sttt 84

TANGOS couvrveeeceerreaeee ettt es st s st st b st bR Rt b ettt e et 87
TUANGOS ..ttt ettt st ettt ettt s ettt 88
SIGUITTIYAS oveueueererincictetseueeetsesses et sese e es st st s st s ettt bbbt se st saetne 92
SIGUITIYAS .ttt ettt st st e st st sttt ettt bt setaeases 93
BUIBITS. .. ettt s st et bbbt bbb 98
BUIBTIAS ..ottt bbbt sttt e s s s s s saenacs 99

SOIRA .ttt R et bbbt 103
SOIQ ..ottt s R bbb 104

FAITUCA oot 110
FOITUCA. oottt s et I
CONCIUSION..... ettt s bbbttt s st saaas 117
Appendix A: Glossary of FIamMeNnCO TEIMS ...ttt estesstess s ssesessesessssessssensssenes 118
APPENAIX B: MaP Of SPAIN ...ttt ettt sttt st sttt 120
Appendix C: Major FIamMeNCO GUILATISTS ......c..cocureeeurereucereeiricireceeiseaeeseesstesseseseesesesstaesstessssesesseasssescsssscsssscssssenes 121
Appendix D: Geographical “Schools” of FIamenco GUILAr .........cccccerircrenerenecenicenircnereeseceseeeseseneeseseasenes 122
Appendix E: Major FIAMENCO SINGEIS ..ottt tess et sesesssaesssensssenes 123
Appendix F: Major FIamenco DanCers........crcirencinieinencieseicseestcsseseseesesesstesstessasesssseassstscsssscssssessssenes 125
Dance ACCOMPANIMENT ... bbb bbb 125
Appendix G: FIamenco PercUSSION ... ssssssssssss s sssssssssssssass 126
Appendix H: Additional Resources on the INTErNEt........c.ococcerecinencrrincrieeeecereereeeseeeseeeesseesseessaseseasenes 127
0 A compact disc is available with this book. Using the disc will help make learning more enjoyable
and the information more meaningful. Listening to the CD will help you correctly interpret the

Tr?ck rhythms and feel of each example. The symbol to the left appears next to each song or example

that is performed on the CD. Example numbers are above the symbol. The track number below
each symbol corresponds directly to the song or example you want to hear. Track | will help you
tune to this CD.
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Cﬁapz‘er {: Geﬁinj Started

In this chapter, we will look at the fundamentals, including
a review of basic notation, information about the guitar,
fingernails, posture and technique, and a basic approach
to learning flamenco.

Basic Notation Review
Reading Tablature (TAB)

Tablature, or TAB, is a system used for guitar and other
fretted instruments. There are six lines that represent the
strings. Numbers are placed on the lines; these numbers
tell you what frets to play. The top line represents the
I'st string and the bottom line represents the 6th string.
In this book, TAB is written below the corresponding
standard music notation.

Chord Diagrams

Chord diagrams illustrate how chords are to be formed
on the fretboard. Vertical lines represent strings, and
horizontal lines represent frets.

Standard Music Notation

Notes
Music is written by placing notes on a staff. Notes appear
in various ways.

The Staff and Clef

The staff has five lines and four spaces, which are read
from left to right. At the beginning of the staff is a clef.
The clef dictates what notes correspond to a particular
line or space on the staff. Guitar music is written in treble
clef ¢, which is sometimes called the G clef. The ending
curl of the clef circles the G line on the staff.

Open G chord:

I ing, 3rd f
4th string, 5th fret st string, Jrd fret

I'st string, 10th fret

r 5th string, 2nd fret
2nd string, 10th fret

6th string, 3rd fret

String 2 T 10——'———5
numbers 3 A 2 0
5 o 0 5

3 D 2

9

Mute or don’t play this string
\ A<—Chord name
Left-hand
—

X 0 2 1 3 0<—Open string

|| ]
Fi d
XTES

fingering

Fret numbers

\ul.wa\.)»—

AN

6th Ist
string string

Stem

NN
o,\J\ fJ/v )

Head

— G or treble clef

[a)
G line — &) S } Staff
o

G note
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Open 2nd, 3rd and 4th strings





