Contents

ABOUT THE AUTHOR ...ttt sses st ss s es s s ss e ettt s st ss et s saen 3
INTRODUGCTION ...ttt asessess st tas s sse sttt sttt bbbt basssessssesaces 4
HOW TO USE THIS BOOK ...ttt ssessssssssssssssssssssssssessssssssssssssssssssssssessssssssssens 5
GETTING STARTED ...ttt ettt ess s e s st et et sttt st bbbt sesetaesacs 6
MUSIC INOLALION ..ottt bRt 6
TECRNIGUE ettt st sttt ettt bttt s et sees 12
THE LEft HANG ..ottt bbb bbbt bbbt 13
THE RIGNE HANG ..ottt st st sttt st sttt sttt ettt 14
T PATTERNS PART ONE.......cccvniinurinnensesssssssssssssssssssssasssssssssssssassssssssssssssssssssssssssssssssssssssssssssssssssssssssses 15
EGSY GOING ..ottt sttt ettt e ettt bbbttt st te 17
T PATTERNS PART TWO ....uciirreccesesessssssssssesessssssssssssssssesssesessssssssssssssssesesssssssssassssssesesssssssnsassssssssess 18
SUSPENAEA ANMALION ..cuceeeeneneeerrecieeeie ettt ettt ettt sttt ettt st sneacssacans 23
THREE-NOTE CHORDS ...ttt tsessess st s st s s ss st s st s s st bbbt tasssssesssaen 24
TRE BIUES [N E ..ot bbb bbb 28
TRAVIS PICKING ...ttt eessess st ssessess st as e ss s s et s st e st sseaeseeseesstassssssesseasen 29
TEAVIS THME ettt ettt et ettt ettt a s s st a st asseacan 34
TPATTERNS PART THREE .........oooooooootceeeene oo sssssssessssssssssssssssssssssssssssssssss s ssssssssssssssssssss s sssssssssssssssssssnns 35
SEASIAE SOUNGS ...ttt e sess st st sttt s st e b st aseae s s enseeacs 40
SINGLE-NOTE PATTERNS IN 7 ...ttt esssee i ssssesssss st sss s ss s sss s sss e sss e ssse s sssesssssssssssssns 4|
ERUAE i § oot cesse s es st ses s s8££t 48
DOUBLE STOP & CHORD PATTERNS IN 7 ...ttt stssessssessssessssesssses s ssssessssessssessssesssns 49
ETUAE N G et s s bbbt 54
FPATTERNS PART FOUR .......coococeeteeiiisseenne s sssssssssssssses s sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssses 55
PEAGI POWET ...ttt bbb bbb bbbt bbbt 62
SINGLE-NOTE ALTERNATING PATTERNS ...ttt sesseessessessesessessessessssssssssassssssssssasssssness 63
RGINY DAY BIUES ...ueeeiereeneeneiect ettt eaes e aseaea st ettt sttt sttt sttt st sstacssescnns 70
MULTIPLE-NOTE ALTERNATING BASS PATTERNS ...t ssessesesessessessesessessesses 71
Etude in A MIXOIYAIAN ...t bbbt 78
DOUBLE STOPS ON UPPER STRINGS ........tcceerseneeeessensesseesesstssssessessssssssssssssssssssssssesssssssesss 79
IMNOT IMEIMOTIES ...ttt et s st sttt eaes 82
SYNGCOPATION ...ttt sttt s s bbb bbbttt s b sns 83
E fOF EIVIS ..eeeeeeeeeeeeeetetetetetetetetete e as s st se st ese s e s et asasesesesesesassss s s asasesasab s ettt s et ebesesesesasesesesasese s asanas s esasesesetesesesaee 87
PATTERNS IN§ AND 3 oot ssssssssssssssssss s ssssssssssssssssssssnsss s 88
SEUAY TN § oo sesse s sssss s as s RS s RSRRARRRSRRRRR 95
| The CD that accompanies this book can make learning with the book easier and more enjoyable. The

that you are capturing the feel of the examples, interpreting the rhythms correctly, and so on. The track
numbers below the symbols correspond directly to the examples on that page. Track | will help you
tune your guitar to this CD.

@ symbol shown above will appear next to every example that is on the CD. Use the CD to help insure

Track |



Patterns Part One

The first pattern in this chapter is the simplest of all possible  fingerpicking patterns. It is composed
entirely of single notes, with two bass notes in each measure. The patterns that follow it are varia-
tions on this popular arpeggio. They are most often played at a slow tempo but can also be effective at
faster speeds. Each example may be used as the only pattern in a song or instrumental piece, or the
variations can be combined in the same piece. Be sure to keep the eighth notes steady. Also try to
balance the sound and play each string at the same volume.

In pattern #, the bass notes, played on beats | and 3, are the roots of each chord.
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Pattern 2 is identical to Pattern | except for the bass. Here, instead of repeating the root of each chord,
the thumb moves from a root to an alternate bass. This is the most common bass style in pattern pick-
ing and is the approach taken with most of the patterns in this book. Of course, you may prefer the
repeated root (Pattern |) on some occasions. Although not as interesting as the root/alternate bass
pattern, it does provide a strong sound. You should try to incorporate repeated root bass parts into
the other patterns in this chapter, and throughout the book.
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Dauble Stops on Upper Strins

This section will introduce a pattern with two simultaneous upper-string notes. We will also look at
some of the many possible variations it can have. These will include variations on the lower strings
as well as the upper strings.

Pattern 160 is the basic double stop pattern. The double stops occur on the first, stronger part of each
beat. This pattern has the simplest bass note approach possible, with one whole note per bar.
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In Pattern 161, we add an alternate bass note on the third beat.
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Pattern 162 has the same upper-string sequence as Patterns 160 and 161. This time, the bass plays the roots of the chords
in steady quarter notes, which give us a stronger, fuller sound.
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