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Edward Gregson
Edward Gregson has proved himself to be one of this
country's most versatile composers, having written
orchestral, instrumental, chamber and choral music,
as well as music for the theatre, film and television. He
enjoys an international reputation for his wind and
brass compositions and his concerti for horn, tuba,
trumpet and trombone are established repertoire in
many countries.

He is active as a conductor of contemporary music at
home and abroad, is a Reader in Music at Goldsmiths'
College, University of London and is a visiting
Professor of Composition at the Royal Academy of
Music.

Programme note by the composer
ln 1988 I was commissioned by the Royal Shakespeare Company to write the music for The
Plantagenets trilog.y, directed by Adrian Noble in Stratford-upon-Avon. These plays take us
from the death of Henry V_to the death of Richard lll. Later, in i ggt, I wrote the musi-c for Henry
lV parts 1 and 2, again in Stratford. All of these plays are concerned with the struggle for power
(the crown) through the use of force (the swoid) and they portray one of the ri-ost turbulent
periods in the history of the British monarchy.

Wl:l the Royal Air Force Music Services commissioned me to write a work especially for theii-
British tour in 1991 I imm.ediately thought of turning to this rnusic and transforming sbme of it
into a three-movement suite for symphonic band.

The first movement opens with a brief fanfare for two antiphonal trumpets (off-stage), but this
only acts as a preface to a Requiem_aeternam (the death of Henry V) before cnaiging mood
to the English army on the march to France; this subsides into a Frenih victory marfh,-but the
English army music returns in counterpoint. Finally, a brief reminder of the'Requiem music
P.9t to the triumphal music for Richard Plantagenet, Duke of York, father of Edward lV and
Richard lll (the opening fanfare transforrned).

The second movement take music from the welsh court in Henry lv (part 1) which is tranquil
in mood; distant fanfares foreboding battles to come are heard, Oilt tne folktune is heard three
times in different variations and thL movement ends as it began with alto flute and genle
percussion.

The final movement starts with two sets of antiphonally placed timpani, drums and tam-tam,
portraying the 'war machine' and savagery of oaitle. Truhpet fanfares and horn calls herald an
heroic battle theme yvfich, by the end of the movement, transforms itself into a triumphant
hymn for Henry lV's defeat of the rebellious forces.

The work is dedicated to Adrian Noble atnd the Royat shakespeare company
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THE SWORD AND THE CROWN

This work was commissioned by the Royal Air Force Music Services for the
British tour of the Massed Bands of the Royal Air Force in 1991. lt received its
first performance, conducted by the composer, at the Free Trade Hall,
Manchester on 18 October 1991. Further performances on the tour followed,
including the Royal Albert Hall, London and Symphony Hall, Birmingham.

ORCHESTRATION
(minimum number of players shown in parentheses)

Piccolo
Flutes 1 &2 (a) (doubling descant &treble recorders)
Alto Flute (Second movement only)

Oboes 1 &2 (doubling rauschpfeifen)
Cor Anglais

E flat Clarinet
B flat Clarinets 1, 2 & 3 (6)
B flat Bass Clarinet

Bassoons 1 &2
Contra Bassoon (optional)

4 Horns in F
2 B flat Trumpets (antiphonally placed off-stage)
4 B flat Trumpets (1 & 2 doubling Piccolo Trumpets)
3 Trombones
Euphonium
2 Tubas

String Bass
Harp
Piano

Timpani (2 players antiphonally placed)

Percussion (6 players):
Snare Drum; Small Medieval Drum; 2Tenor Drums; Bass Drum(s);
Tom-toms (2 pairs); Suspended Cymbals; Clashed Cymbals; Bowed Cymbal;
Antique Cymbal; Small Oriental Clashed Cymbals; 2 Tamtams;
Mark Trees (metal wind chimes); Belltree; Triangle; Tubular Bells; Handbells (on
a frame); Crotales; Glockenspiel, Vibraphone.

Duration 15 minutes
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1.

2.

3.

4.

COMPOSER'S NOTES

The off-stage trumpets should be positioned antiphonally, either behind the
orchestra (at the back of the choir stalls, if there are any) or, preferably, in
the auditorium, where they might be in boxes or the balcony. They should
be far enough away to give a satisfactory spatial effect, but not so far away
as to make co-ordination with the orchestra and conductor difficult.

The vocal parts near the beginning of the work have been notated in nearly
all the instrumental parts so that as many voices as possible can be used.
Preferably these will be tenor and bass voices (only use treble voices if
absolutely necessary) as the general effect should be that of an
'ecclesiastical' manner of singing and no vibrato should be used.

lf no rauschpfeifen are available (letter @ ; snawms can be used. Failing
this, oboes can be played in a raucous manner (overblown).

At the beginning of the second movement it is preferable to have extra
plSyers to assist the percussion. As many as five or six sets of mark trees
(metal wind chimes) can be used here and, if necessary, these could be
played 'in situ' in various parts of the orchestra as the conductor decides.

The alto flute part in the second movement is essential - however, the part
has been cued in the clarinet but this must only be used in an emergencyl

The two sets of timpani should be positioned antiphonally at either end of
the percussion section.

SUMMARY

As this work was originally written for the theatre as an accompaniment to
some spectacular scenes, and was then turned into a symphonic suite for
massed bands, the larger the group playing it the better. Doublings can be
employed freely. However, care should be taken that the full forces be used
only in the climaxes. There is ample opportunity for delicate chamber-style
playing in the slow movement.
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"Henry the Filth, too lamous to live long!
England ne'er lost a king of so much wortlr " (Henry VI pt. t)
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"Henry the Filth, too lamous to live long!
England ne'er lost a king of so much wortlr " (Henry VI pt. t)
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1.

2.

3.

4.

COMPOSER'S NOTES

The off-stage trumpets should be positioned antiphonally, either behind the
orchestra (at the back of the choir stalls, if there are any) or, preferably, in
the auditorium, where they might be in boxes or the balcony. They should
be far enough away to give a satisfactory spatial effect, but not so far away
as to make co-ordination with the orchestra and conductor difficult.

The vocal parts near the beginning of the work have been notated in nearly
all the instrumental parts so that as many voices as possible can be used.
Preferably these will be tenor and bass voices (only use treble voices if
absolutely necessary) as the general effect should be that of an
'ecclesiastical' manner of singing and no vibrato should be used.

lf no rauschpfeifen are available (letter @ ; snawms can be used. Failing
this, oboes can be played in a raucous manner (overblown).

At the beginning of the second movement it is preferable to have extra
plSyers to assist the percussion. As many as five or six sets of mark trees
(metal wind chimes) can be used here and, if necessary, these could be
played 'in situ' in various parts of the orchestra as the conductor decides.

The alto flute part in the second movement is essential - however, the part
has been cued in the clarinet but this must only be used in an emergencyl

The two sets of timpani should be positioned antiphonally at either end of
the percussion section.

SUMMARY

As this work was originally written for the theatre as an accompaniment to
some spectacular scenes, and was then turned into a symphonic suite for
massed bands, the larger the group playing it the better. Doublings can be
employed freely. However, care should be taken that the full forces be used
only in the climaxes. There is ample opportunity for delicate chamber-style
playing in the slow movement.
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THE SWORD AND THE CROWN

This work was commissioned by the Royal Air Force Music Services for the
British tour of the Massed Bands of the Royal Air Force in 1991. lt received its
first performance, conducted by the composer, at the Free Trade Hall,
Manchester on 18 October 1991. Further performances on the tour followed,
including the Royal Albert Hall, London and Symphony Hall, Birmingham.

ORCHESTRATION
(minimum number of players shown in parentheses)

Piccolo
Flutes 1 &2 (a) (doubling descant &treble recorders)
Alto Flute (Second movement only)

Oboes 1 &2 (doubling rauschpfeifen)
Cor Anglais

E flat Clarinet
B flat Clarinets 1, 2 & 3 (6)
B flat Bass Clarinet

Bassoons 1 &2
Contra Bassoon (optional)

4 Horns in F
2 B flat Trumpets (antiphonally placed off-stage)
4 B flat Trumpets (1 & 2 doubling Piccolo Trumpets)
3 Trombones
Euphonium
2 Tubas

String Bass
Harp
Piano

Timpani (2 players antiphonally placed)

Percussion (6 players):
Snare Drum; Small Medieval Drum; 2Tenor Drums; Bass Drum(s);
Tom-toms (2 pairs); Suspended Cymbals; Clashed Cymbals; Bowed Cymbal;
Antique Cymbal; Small Oriental Clashed Cymbals; 2 Tamtams;
Mark Trees (metal wind chimes); Belltree; Triangle; Tubular Bells; Handbells (on
a frame); Crotales; Glockenspiel, Vibraphone.

Duration 15 minutes
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Edward Gregson
Edward Gregson has proved himself to be one of this
country's most versatile composers, having written
orchestral, instrumental, chamber and choral music,
as well as music for the theatre, film and television. He
enjoys an international reputation for his wind and
brass compositions and his concerti for horn, tuba,
trumpet and trombone are established repertoire in
many countries.

He is active as a conductor of contemporary music at
home and abroad, is a Reader in Music at Goldsmiths'
College, University of London and is a visiting
Professor of Composition at the Royal Academy of
Music.

Programme note by the composer
ln 1988 I was commissioned by the Royal Shakespeare Company to write the music for The
Plantagenets trilog.y, directed by Adrian Noble in Stratford-upon-Avon. These plays take us
from the death of Henry V_to the death of Richard lll. Later, in i ggt, I wrote the musi-c for Henry
lV parts 1 and 2, again in Stratford. All of these plays are concerned with the struggle for power
(the crown) through the use of force (the swoid) and they portray one of the ri-ost turbulent
periods in the history of the British monarchy.

Wl:l the Royal Air Force Music Services commissioned me to write a work especially for theii-
British tour in 1991 I imm.ediately thought of turning to this rnusic and transforming sbme of it
into a three-movement suite for symphonic band.

The first movement opens with a brief fanfare for two antiphonal trumpets (off-stage), but this
only acts as a preface to a Requiem_aeternam (the death of Henry V) before cnaiging mood
to the English army on the march to France; this subsides into a Frenih victory marfh,-but the
English army music returns in counterpoint. Finally, a brief reminder of the'Requiem music
P.9t to the triumphal music for Richard Plantagenet, Duke of York, father of Edward lV and
Richard lll (the opening fanfare transforrned).

The second movement take music from the welsh court in Henry lv (part 1) which is tranquil
in mood; distant fanfares foreboding battles to come are heard, Oilt tne folktune is heard three
times in different variations and thL movement ends as it began with alto flute and genle
percussion.

The final movement starts with two sets of antiphonally placed timpani, drums and tam-tam,
portraying the 'war machine' and savagery of oaitle. Truhpet fanfares and horn calls herald an
heroic battle theme yvfich, by the end of the movement, transforms itself into a triumphant
hymn for Henry lV's defeat of the rebellious forces.

The work is dedicated to Adrian Noble atnd the Royat shakespeare company

Programme note @ 
.1 991 Edward Gregson
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