INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are flute part books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs and long-term programs. You are also
encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We
recommend you ask your teacher for his or her credentials, especially those relat-
ing to training in the Suzuki Method. The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association; the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
P.O. Box 17310, Boulder, Colorado 80308; or Summy-Birchard Inc., c/o Warner
Bros. Publications, 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.



[ (2] [o] ] [

CONTENTS

MeENUEL, J. S. BACH .....uueeeeeeeeeeeecrieeccecteecescieeesesianeseesssssseeesssssssessssssssnsaseas 5
SICIANO, J. S. BACK ..ottt e e e s eete s s eae s s nae s s reraenn 8
Minuet from Sonata IIL, G. F. Handel ................cccucvuueeeeevvreeeeccirrreeeeeecnvnneens 11
Allegro from Sonata XL, G. F. HANAel ........oooooooooooooeeeeeeeeeeeeeeeeeeeeennnesssnn 12
Sonata II, M. Blavet
ANAANLE ....ooiiiiiiiciiieccieeeccre e creteeeeraeeeesraeesssaeeseseeesssneessssessessseeessaeesenns 16
ALIEMANAE ...ttt ere e re et e eae e b e e r e e raeeraensneens 19
GAVOLLE ...eveeeeeeeeeieierirreeeeeeeesecitrareeeeesessssssssteeesseeessssssssrsaseeesssssssssssnsssssseseens 21
SArabande .......ceeiiiuiiiirieeeiiiecetee et e ee e e e rrae e e abe e s aaeeesabnsesenes 23

FINALE .ottt eeeeeeeeeteeeeneesseesasessssssssnnsnnsnssssssssessennnnnssnsessssnnnnnn 24



1

Menuetto X X b
from “Sonata IV” TV 284 %&, 56

Menuetto I J = 120
—

e N S » . - ’
@ 1:'1 i | El Jl } i thr 4;' I | I 1
1 ¥ 1 - 1 1 7 B }

p

HH
i
U

Menuetto I J =120

o o
! == = ' —
Cembalop o
) | S o-
22—+ - — 3
= E==== =g : ==
5 —+ — S ~———
= = ==—=x=t=: 4
- ' S ——

>
@
| 188
N
i
i




2
Siciliano ¥*F V) 7—/

from “Sonata II” TV F2E 2%, »»5H

J. S. Bach
SiCiliano J)B 108 I3 y N
R, P _ = . "
" S — T —F—+tF et
J L 8 s § —T | — T
rp

Siciliano =108

L J 1 1 1
1 1 lal 1 1 1 l 1
;iqu_.-d-‘id-i-d e == S e
e e jege e
rp
TR & u; L 7] a-' ." =
I I ]l I} A {; l= L
4
Y. W N N S— — :t\ P /‘ /\
S E=s==—=. 5 =
o '\\\/. . I 1~ 5 — B S See— —
y 4
I 11 1 |
' = - e e
9]
.J w 2 -0 o & T
P
» .
{ £ : — —H £2 —%
7 T P I m
i 4 i ——  — y— —¢ ]
9] — J I —/ !
‘ =
,L I 1 1 1T 1 #
%ﬁr T = !;__
D === — 4

e
T
e

i
m

»
™

e

e






