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Allegretto q = 76
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1.  Aria in F
	 from Cantatas BWV 208 and BWV 68

Johann Sebastian Bach (1685–1750)
arr. KB & DB
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This piece by the great Czech composer Dvořák is the 
fifth movement of his ‘American’ Suite (so-called because 
Dvořák was in America when he wrote it). It was originally 
written for piano in 1894 then orchestrated over the 
following year. In the Suite this movement has no title, 

but it has many of the features of traditional Czech folk 
music, which Dvořák often used in his compositions. 
Contrast the vitality of the opening minor section with the 
tenderness of the D major section. Omit the repeat of the 
first section on the D.$.

9.  Slavonic Dance
	 from ‘American’ Suite, Op. 98

Antonin Dvořák (1841–1904)
arr. KB & DB




