INTRODUCTION

Summy-Birchard, Inc. is proud to be able to present this material to you. The
development of this work is the result of an ongoing study and has been
compiled, tested and revised many times over the course of several years. This ,
however, will continue to be an ongoing process. Interested individuals should
get in touch with the publisher.

FOR THE STUDENT: This material is part of the worldwide Suzuki Method® of
teaching. The companion recording should be used along with this publication. In
addition, there are guitar part books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, ongoing
education is encouraged. Each regional Suzuki association provides teacher
development for its membership via conferences, institutes, short-term and
long-term programs. In order to remain current, you are encouraged to become
a member of your regional Suzuki association, and, if not already included, the
International Suzuki Association.

FOR THE PARENT: Credentials are essential for any Suzuki teacher you choose.
We recommend you ask your teacher for his or her credentials, especially those
related to training in the Suzuki Method®. The Suzuki Method® experience should
foster a positive relationship among the teacher, parent and child. Choosing the
right teacher is of utmost importance.

To obtain more information about the Suzuki Association in your region, please
contact:

International Suzuki Association
www.internationalsuzuki.org
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Dynamics Exercises
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Wide air jet goes a little downward.
Observe the position of lower teeth.

The distance between both teeth is wide.
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Fine air jet goes forward.

Observe the position of lower teeth.
The distance between both is narrow.
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Practice upper exercises in high register.
At first, practice slowly and then quickly.
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® Thrust jaw downward, and keep the suitable horizontal
r » tension in the center of lips and keep suitable air

written  played

pressure behind the lower lip.
® Fingers should be well arched.

® Start with good attack, reverberating well in the mouth
and throat.
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The same observation as for trill, OrNNDEELELEET,
Reverberate the hamony in the mouth and throat. OMEF*»ONHTELT LI IS,
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® Keep mouth cavernous and throat open. OBLBNENCHICEPLTBZ L,
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