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Prologo al Maestro
Foreword To The Teacher

Toda la materia de este libro esta organizada en
orden progresivo. Se aplican los mismos métodos
utilizados en el Libro Primero para desarrollar las
técnicas del piano. Hay piezas melodicas y arreglos
faciles de los clasicos para despertar el interés del
estudiante. Incluimos mas Juegos Musicales con
dificultades en orden creciente y estudios de pedal.
Ampliamos el estudio de la teoria de la musica
incluyendo la formaciéon de nuevos acordes.

All the material of this beok is organized in a
progressive sequence. The same methods utilized in
Grade One (Libro Primero) are applied to develop
piano technique. There are melodic pieces and easy
arrangements of the classics designed to stimulate
student interest Note Reading Tests with
increasing difficulty and pedal studies are applied.
Also, there are studies in music theory, including the
formation of new chords.

Los Editores de la Edicion Bilingiie
The Editors Of The Bilingual Edition

Vincent Buonora nacié en Nueva York. Como
musico profesional ha tocodo en varios conciertos,
habiendo hecho, igualmente, multiples presentaciones
en teatros, clubes, radio y television. Recibio su B.A.
en espanol en el Marist College donde gané un premio
escolar por su contribucion a las actividades
culturales y artisticas del Departamento de Espanol.
Curs6 estudios en Espana y en Guadalajara, México,
bajo el Programa de la Universidad de Arizona.
Obtuvo su M.A. en espaiol en la Universidad de
Hofstra, Nueva York. Ensené durante varios anos en
diferentes colegios de Nueva York. En la actualidad
trabaja en el Departamento de musica extranjera
del Belwin Mills.

El Dr. Calixto Garcia es graduado de la Facultad de
Educacion de la Universidad de La Habana. Ademas
de fecundo poeta e inspirado compositor, es autor de
cinco libros para la ensefianza de la gramatica
espaiola. Entre sus obras infantiles sobresale una
adaptacion de la Biblia para los nifios. Estudio musica
en el Conservatorio ‘“Peyrellade” de La Habana.
Obtuvo sus Grados de Master of Arts y Ph.D. en la
Universidad de la Ciudad de Nueva York. Desde 1967
enseiia literatura espafiola e hispanoamericana en la
Universidad de Hofstra, en Hempstead, N.Y.
Actualmente esta escribiendo una antologia critica
sobre la literatura negra del Caribe. Su gran talento de
poeta se ve en la belleza de la letra en las canciones de
este libro.
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Vincent Buonora was born in New York. As a
professional musician he has played in various
concerts and in many night club, theatre, radio and
television appearances. He received his B.A. in
Spanish from Marist College where he won the
student award for his contribution to the cultural and
academic activities of the Foreign Language
Department. He continued studies in Madrid, Spain
and then in Guadalajara, Mexico under the University
of Arizona. He obtained his M.A. from Hofstra
University, New York. He also taught Spanish in
various high schools on Long Island. Presently, he
works in the Foreign Music Department of
Belwin-Mills.

Doctor Calixto Garcia is a graduate of the School
of Education of the University of La Habana, Cuba.
Besides being a prolific writer and an inspired poet,
he is the author of five books on the teaching of
grammar and reading. His adaptation of the Bible in
Spanish for children is one of his outstanding literary
productions. He studied music at the Peyrellade
Conservatory of La Habana. After coming to New
York, he obtained his M.A. and another Ph.D. from
the City University of New York. Since 1967 he has
been reaching Spanish and Hispanoamerican litera-
ture at Hofstra University. Presently, he is writing
a critical anthology of Negroid literature in the
Caribbean. His talent as a poet can be seen in the
beautiful lyrics of this book.



Juegos Musicales de Mas Dificultad
Note Reading Tests

LAS LINEAS Y ESPACIOS SITUADOS ENCIMA Y DEBAJO DEL PENTAGRAMA
LEGER LINES AND SPACES ABOVE MIDDLE C AND BELOW MIDDLE C

Para escribir la musica encima o debajo, del
pentagrama necesitamos afadir espacios y lineas

In order to write music ABOVE or BELOW the
staff, we have ADDED short lines and spaces called

ici d i 1 siguient LEGER LINES and SPACES. The ollowing chart
g?;Cl(;nma;?S, como pueces apreciat eh € Siguien® shows how music may be written AB VE or BELOW
& MIDDLE C without changing the CLEF signs.
Do u
C I
E D
N D R M
T L E I
R E
f} c D E |
0y 1 1 1 i ] i
17 1 T
CEEREE A
= ¥ ]
' f— p— o -E
S E—— T

En la ilustracion de arriba las notas de la clave de

SOL y las que estian en la clave de FA se tocan en las
mismas teclas.

In the above illustration the notes of the TREBLE
STAFF and the notes of the BASS STAFF are played
on the SAME KEYS of the piano.

Juegos Musicales*

Escribe los nombres de las notas en los espacios
en blanco de los compases siguientes. Después de
escribirlas, tocalas en el piano.

NAME OF WORD

See if you can SPELL OUT words by writing
the correct letter name of each note. To complete

each test you must play the correct notes on the
piano.

NAME OF WORD NAME OF WORD NAME OF WORD
v ; 1 . an
wy { i | 4 | fam ] | Fam
A1V 4 ! # A\) A\ VA 1 A\IV 4
g €32 D J & & D)
»
— o 2 9 .
| e Er E333
o) o) o) Fo ) 1
P I M = e
NAME OF WORD NAME OF WORD NAME OF WORD NAME OF WORD
D) % L D) J v & D)
ot E L, £ £,
<y o o= ====
=z = t = = -
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*Los juegos forman palabras en inglés.




La Escala Menor 37
Minor Scale

La ESCALA MENOR o el TONO MENOR es
frecuentemente usado para expresar tristeza o misterio
en la composicion musical. Por ejemplo: toca El Rio
Suani en el tono de

The MINOR SCALE or KEY is often used to
express sad or mysterious moods in musical
composition. For example, play “Swanee River” in

the key of C

DO Mayor: \ ior:
ayor 7% m = ! A . major:
o = g v g
Ahora toca la misma pieza en DO Menor: Now play “Swanee River’ in the key of C minor:
i -
m S g — — =
e 4 v & o —y o 1 1

Observa como el MI y el LA bemoles dan a la pieza
un sentido de tristeza.

Las escalas mayores se pueden cambiar a escalas
menores bajando los grados terceros y sextos medio
tono.

Notice how the FLATTED E and A change the
mood of the piece to one of sadness.

Every MAJOR SCALE can be changed to a MINOR
SCALE (harmonic form) by lowering the 3rd and
6th degrees a half step.

EJEMPLOS
EXAMPLE
DO MAYOR CMAJOR DO MENOR C MINOR
4 | 4 |
Grados —F—— - + r +——
L ———. ! e e e e
escala: @ rt e & ]

Degrees of 1° 20 3° 4° 5° 6> 7° 8
scale: Ist 2nd 3rd 4th 5th 6th 7th 8th
or octave

En la forma natural de la ESCALA MENOR los
grados 3°, 6° y 7° de la escala mayor estaban medio
tono mas bajos. ﬂ

10 20 30 40 50 60 70 80
Ist 2nd 3rd 4th 5th 6th 7th S8th

In the ORIGINAL or NATURAL FORM of the
MINOR SCALE the 3rd, 6th and 7th degrees of the
major scale were lowered a half step.

i l
DO MAYOR > 4 - t —+ 1 ‘
CMAJOR 4 ‘{E ——a— 7 m— {P
Ist 2nd 3rd 4th 5th  6th  7th  8th
0 L - — T
DO MENOR bt E— 1 —+ i
C MINOR e - ‘}L —— —— i
relativo de
relative to
MI BEMOL MAYOR o } . S — T Iljﬂl
E FLAT MAJOR  E&=2 be—= e = ! ] {
D,

Los grados 3°, 6° y 7° rebajados medio tono (MIb ,
LAb, y SIb) se encuentran también en la escala
de MI BEMOL MAYOR. Por consiguiente, el DO
MENOR es llamado relativo del MI BEMOL MAYOR
y tiene la misma armadura de clave.

El 3° grado de la ESCALA MENOR siempre da
el nombre de su ESCALA RELATIVA MAYOR.

El 6° grado de la ESCALA MAYOR siempre da
el nombre de su ESCALA RELATIVA MENOR.
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The LOWERED 3rd, 6th and 7th degrees E -A -
B are also found in the KEY of E FLAT MAJOR.
Therefore C MINOR is called a RELATIVE of
E FLAT MAJOR and has the same KEY
SIGNATURE.

The 3rd degree of the MINOR SCALE will always
give you the name of its’ RELATIVE MAJOR.

The 6th degree of the MAJOR SCALE will always
give you the name of its’ RELATIVE MINOR.





