*##% INTRODUCTION #*#+

As musicians, we express our art-form through a variety of mediums. Whatever path a performer chooses,
certain tools or instruments need to be implemented in order to create a musical setting.

As percussionists, these tools come in many varieties and sizes. No longer can we specialize on one in-
strument; to be a total performer, a high level of proficiency must be attained on all the percussion in-
struments. An on-going obsession for the percussionist is the collection of instruments and in order to
sound our best, the equipment must be maintained in good working condition.

It is with a feeling of gratitude towards my colleagues that I am able to share solutions to equipment main-
tenance, and to learn from their experiences. This book was inspired because of their sharing.

M.P.B.

Tllustrations by Mark P. Bonfoey
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### TIMPANI ###

Timpani are mechanically refined, tunable instruments, requiring a certain amount of structural knowledge
for proper performance. The main sections of each timpani include:

1. Head
2. Bowl
3. Carriage
4. Pedal

HEAD

BOWL

PEDAL PRESSURE
ADJUSTMENT

PROTECTIVE KNOB

BOWL
SUPPORT
STRUTS

PEDAL

BASE

Most of the maintenance involved on timpani will encompass these four main areas.
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#4# SUSPENDED CYMBAL ###

The ideal method of suspending a cymbal is with a crook or boom stand. There are many advantages to
this type of suspension as opposed to the traditional suspended cymbal stand. '

1. Because the cymbal hangs freely and is not constricted by the wing nut attachment, tone is
improved.

2. There is a greater reduction in stand noise with this type of suspension.
3. With the boom stand, there is additional flexibility in placing the cymbal within a multiple
percussion set-up.
4. Since the strap is attached, the cymbal can be quickly removed and replaced with a different
size during the course of a work.
5. The cymbal can also be quickly removed if it is one of a pair and used as crash cymbals.
CYMBAL —
STRAP
CROOK: >
CYMBAL
STRAP

= BOOM STAND






