
Please note: Our band and orchestra music is now being collated by an automatic high-speed system. 
The enclosed parts are now sorted by page count, rather than score order. 

All Belwin string parts have been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series 
includes many bowings as well as reminder fingerings for first-time readers. The Red Beginning series includes frequent 
bowings to assist younger players. Fingerings for altered pitches are often marked. The Green Intermediate series 
includes appropriately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond 
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings 
and position markings are indicated for difficult passages.

Bob Phillips
Belwin/Pop String Editor

NOTE FROM THE EDITOR

A warm and embracing low string sound throughout provides support to this ageless Scottish folk tune. The individual 
parts are easy to learn, with no subdivision of the beat and careful attention given to the needs of younger players. 
Focusing on independent lines to achieve a rich tapestry of sound, this setting will flatter an ensemble of any size. Here’s 
a lovely ballad choice for concert or contest.

The words that this lovely Scottish folk tune supports relate the true story of the overnight escape of Bonnie Prince 
Charlie (Prince Charles Edward Stuart) to the Isle of Skye off the west coast of Scotland, after his blistering defeat at the 
1746 Battle of Culloden.

Speed bonnie boat,  
like a bird on the wing, 

Onward! The sailors cry; 
Carry the lad that’s born to be king 

over the sea to Skye.

PROGRAM NOTES

Over the Sea to Skye
Traditional Scottish Folk Tune 

Arranged by Douglas E. Wagner (ASCAP)

Grade 1½

INSTRUMENTATION

	 1	 Conductor
	 8	 1st Violin
	 8	 2nd Violin
	 5	 3rd Violin (Viola T.C.)
	 5	 Viola
	 5	 Cello
	 5	 String Bass

BEGINNING STRING ORCHESTRA
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Over the Sea to Skye

Traditional Scottish Folk Tune
Arranged by Douglas E. Wagner (ASCAP)

CONDUCTOR SCORE
Duration - 2:15

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase



&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

œ œ œ

Œ ˙
Œ ˙

Œ ˙

11

.˙n

.˙

.˙
œ œ œ

.˙

12

.˙

œ≤ œ œ

.˙
≥

.≥̇

.≥̇

13

.≥̇

˙ œ

œ œ œ
.˙
.˙

14

.˙

4

.˙

.˙
Œ œ œ
Œ ˙

15

.˙

œ≤ œ œ≥

.˙

.˙

.˙

16

.˙n

&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Œ ≥̇

Œ ≥̇

Œ ≥̇

œ≥ œ œ

17

.≥̇f

17 , Œ œ œ

Œ ˙

Œ ˙

˙ œ

18

.˙

Œ ˙

Œ œ œ

Œ ˙

œ œ œ

19

.˙n

Œ œ œ

Œ ˙

Œ ˙
.˙

20

.˙

4 .≥̇

.≥̇

.≥̇

œ≤ œ œ

21

.≥̇

4

41181S

3

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase



&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Œ œ≥ œ

Œ ≥̇

Œ ≤̇

˙ œ

22

.≤̇

,

,
Œ œ≤ œ

Œ ≤̇

Œ œ≥ œ
.˙

23

Œ
≥̇

œ œ≥ œ≤

œ œ≥ œ≤

œ Œ Œ
œ Œ Œ

24

œ Œ Œ

œ≥ œ œ

œ≥ œ œ

.≥̇

.≥̇

25

.≥̇

f

f
f

f

Moving ahead a bit  (Œ = 100)25

.˙

.˙

œ œ œ

.˙

26

.˙

&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

œ œ œ

œ œ œ

.˙

.˙

27

.˙

4 4

.˙

.˙

œ œ œ
.˙

28

.˙

œ≥ œ œ

œ≥ œ œ

.≥̇

.≥̇

29

.≥̇

˙ œ

˙ œ
œ œ œ

.˙

30

.˙

4

.˙

.˙
Œ Œ œ≥

Œ ˙

31

.˙

4 .˙

.˙

œ≤ œ œ

.˙

32

.˙

≤}
≤}

≤}
≤}

41181S

4

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase



&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

œ≥ œ œ

.˙
≥

.≥̇

.≥̇

33

∑

33 .˙

œ ˙

.˙

.˙

34

∑

œ œ œ

.˙

.˙

.˙

35

∑

.˙

.˙

.˙

œ œ œ

36

∑

œ≥ œ œ≤

œ
≥

˙
.≥̇

.≥̇

37

∑

≥̇
- œ≥-
≤̇
- œ≤-
œ ˙

.˙

38

∑

&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

˙ œ

.˙

.˙
Œ ˙

39

Œ Œ œ≥

rit.

œ œ œ

.˙

.˙

.˙

40

.≤̇

œ
≥ œ œ
Œ ˙

≥

Œ ≥̇

Œ ≥̇

41

.≥̇

P

P
P

P

P

Tempo I  (Œ = 92)41

˙ œ

Œ œ œ
Œ ˙
Œ ˙

42

.˙

œ œ œ

Œ ˙
Œ ˙

Œ ˙

43

.˙n

41181S

5

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase



&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

.˙

.˙
œ œ œ

.˙

44

.˙

œ≤ œ œ

.˙
≥

.≥̇

.≥̇

45

.≥̇

˙ œ

œ œ œ
.˙
.˙

46

.˙

4

.˙

.˙
Œ œ œ
Œ ˙

47

.˙

œ œ œ

.˙

.˙

.˙

48

.˙n

&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Œ ≥̇

Œ ≥̇

Œ ≥̇

œ≥ œ œ

49

.≥̇f

49 , Œ œ œ

Œ ˙

Œ ˙

˙ œ

50

.˙

Œ ˙

Œ œ œ

Œ ˙

œ œ œ

51

.˙n

Œ œ œ

Œ ˙

Œ ˙
.˙

52

.˙

4 .≥̇

.≥̇

.≥̇

œ≤ œ œ

53

.≥̇

4

41181S

6

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase



&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Œ œ≥ œ

Œ ≥̇

Œ ˙

˙ œ

54

.˙

,

,
Œ œ≤ œ

Œ ≤̇

Œ œ≥ œ
.˙

55

Œ
≥̇

œ œ≥ œ≤

œ œ≥ œ≤

œ Œ Œ
œ Œ Œ

56

œ Œ Œ

œ≥ œ œ

œ≥ œ œ

.≥̇

.≥̇

57

.≥̇

f

f
f

f

57

.˙

.˙

œ œ œ

.˙

58

.˙n

&

&

B

?

?

#

#

#

#

#

Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

œ œ œ

.˙

œ œ œ

.˙

59

∑

p

p

p

p

.˙

.˙

œ œ œ

.˙

60

∑

œ≥ œ œ

œ≥ œ œ

.≥̇

.≥̇

61

.≥̇

P

P

P

P

P

œ œ œ

.˙

.˙

.˙

62

.˙n

4

4 œ≤ ˙

˙ œ
≤

˙ œ≤

.˙

63

.˙

poco rit.
4 .U̇

œ≥ U̇

.U̇≥

.U̇

64

.U̇

4

≥}

41181S

7

Pre
vie

w O
nly

Legal U
se R

equire
s P

urc
hase




