Thiz work for featured saxophone quariet and wind casemble is inspired by and dedicated to the memory of Ray Gonzalee, a
Houston-area sazophonist, privale saxophone teachers, and alumnos of Sam Howston State University who tragically lost his life too soon
in Auwgust of 2024, Ray was a member of the Houston Jaee Ovchesira and was a pil orchesira mugician for countless musical theatre
productions in the Houston arca and al SHSLU. A fow months afier Ray's passing, | attended a jaze ensembles concert iribute (o Ray at
SHSU, directed by Aric Schmcller, who asked Ray's former private sazophone students (o stand and be recognized. Mot realizing the
profoundy prolific nalure of his studio teaching in the region, | was surprised and mowved by the sumber of hiz former students who had
came Lo SHSLU and who were making music in our bamds.

"Two kinds of gratitude: The sudden kind we feel for what we take;, the larger kind we feel for what we give” - BEdwin Arlingbon
Bobinson. I found this guole in a National Association for Muogic BEducation article from 2023 called "A Teacher's Legacy: The Influence
of Giratitude® by Lo Schwartx Reichl who writes about the important influence, impact, and commection created between teacher and
sludent (hitps:na fmeorg/blogia-teachers-legacy-the-influeace-of- gratitede). We are grateful for the positive and lasting impact Ray
hsas bad on owr commundly, amd the gifts with which it has lofi us, For What We Give was commisgionsd in 2024 by ihe SHEL
University Bands and Matthew Melntorf, conductar.

Parfarmance Naoles
The simple spatial and staging aspects of this iribute pisce are designed (o symbolize the impact of a music cdecalor such as Ray on
their students. In the fisal minaies of performance, the featured saxophone quartel is asked o move o positions within the hoese
{audicnce seating arca). Al this time, the saxophone within the ensemble are asked (o stand, play bricfly in place, and move 1o the front
of the stage o take the former positions of the fealured saxophone quartel, symbolizing the transler of knowledge, skill, experience, and
hwmanity from teacher to sledent as the featured quartel quictly exits the back of the audicnce scaling arca.

Al “wrilling” wosdwinds in mo S4-90 ;o change to tse new pallern peecisely on any downbeal where thedr pattein changes, The
“irilling® within cach measure noed nod be precise.

Suggested "irill” fingerings for clarineis (mm, 84-90):
CL 1 P#5 10 GH5 finger the F#, leave this fingering in place, trill the third finger of the left hand
ES o GRS finger the E, leave in place but irill the 3rd finger in the left hand
CL2 CH5w BS fager CF in the lef band, leave fngering in place bat will the 3ed finger in the right hand
CL 3 C#5to B4 Finger B, leaving this Nngering in place and irill with the C# key
Cl. 4 Fid o G# linger FY using the thumb and two lower side keys, leave this Gingering in place and trill the theeal tone G# key
Ed to G#4 finger the E, leave this fingering in place and trill the 3ed side key {2nd side key from the top, 3ed from the bottom)

If there i3 a second allo saxophone player in the ensemble, the second alio may stand and play the sceond phrase of the alto solo feom
i, 140 to 142, The frst alio would remain standing as the saccond player plays.

Ao 150, it may be efficienl and effective (o have the ensemble sazes move dircctly to the front of the stage; the players in the row or

rows in frond of them might torn their stands 90 degrees o allow them room to move through, Ahead of the performance, some siralegic
uiiisliceable exira space might be created in the selup in Use appropriale scals in feont of the ensemble saxes,

Instrumentation: (at least one player per part for all ensemble winds)

Solo Soprano Saxophone Trumpet in Bb 1-6* **
Solo Alto Saxophone Hom in F 1-4
Solo Tenor Saxophone Trombone 1-4
Solo Baritone Saxophone Euphonium 1-2
Tuba 1-2
Flute 1-2
Oboe 1-2 Piano
Basszoon 1-2
Clarinet in Bb 1-4 Percussion layer il
Bass Clarinet :Timpani
Soprano Saxophone Crotales
Alto Saxophone Glockenspiel
Tenor Saoxphone Vibraphone
Baritone Saxophone Suspended Cymbal

*Tnt. 1 calls for am optional fluge] boom solo near the end of the piece.

**Tnts. 20 require cup mancs

Kyk Kindred (b. 1978) is Profeszor and Director of Composition Studies at the Sam Houston Siate University
School of Music in Huntsville, Texas. His ensemble works have been performed throughout the US and Japan.
Kindred's original music currently serves as the score for the LEGO Harry Potter and the Transgender Wilch series
available on YouTube, His Symphony Mo, 1 for Winds and Percussion:; The Remnant won the 2021 American Prize
(professional band composers division). Kindred recently created a full-length musical, Ruffled Flourishes, with
former Deputy White House Spokesman, the late Peter Roussel (based on Roussel’s novel of the same name). He is
a featured composer m the GIA Tesching Music Through Performance in Band series as well a3 a contributing
author for GlA Publications® Composers on Composing for Band, Volume 4, edited by Mark Camphouse. His
composibion leachers include Kevin Puts (2002 Puliteer Prize winner), Donald Grantham, and Walier Mays.
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In Memory of Ray Gonzalez

Commissioned by the Sam Houston State University Bands, Matthew Melniorl, conductor

Kyle Kindred (2025)
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