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Cialite Lindo is a fantasia based on the Mesxican folk song by the same title. The work is dedicated to my parents for the ever loving care
and support that they have given me and my brothers.

There are thres main sections.

Thee firat i= "Flesta.® This section represents my parents in their adolescence, growing up in Mexico with the vibrant culture that
surrounded them each and every day.

The second section s "Sacrificio ¥ Armar® Az | was growing up, | was fortunate enough to have had the opportunity to lsten to my
parents' stories of growing up in Mezico, but most importantly | also heard stones of their sacrifices and the hardships they had to endurne
when it came to dealing with being runaway immigrantz. There is underlying pain in thiz section representing those sacrifices, but there s

also wery much the leeling of love that | have for them.

The third and final zection & "Ahora,® which translates to *Now® My mother once told me that Cielite Lindo is a nationally recognized
folk song in Mexico and that stadium fans will spontanecusly start singing it at soocer games. | wanted to emulate that atmosphere in this

fimal section.

The owerall concept of this plece explores how individuals change over time. The work starts with full statements of the folk sondg, but as
the music goes an, it embodies different forms while maintaining the folk song's main elements.

Spanish Translation
Cielito Linde es una fantasia bazada en la cancidn folcldrica mexicana del mismo tiiulo. La obra estd dedicada a mis padres por el carifio
y apoyo incondicional que nos brindaron a il ¢ a mis hermanos.

Consta de tres secciones prncipales.

La primera ez *Flesta®. Esta secoidn representa a mis padres en su adolescencia, creciendo en México con la vibrante cultura que los
radeaba a diaria.

La segunda seccidn e *Sacrificio y Amor® . Durante mi infancia, tuve la lortuna de escuchar las historias de mis padres sobre su crianza en
Méxica, pero lo més importante, tambidn escuché hizgtorias de sus sacrificios y las dificultades que tuvieron gue sopartar al ser
inmigrantes fugitivos. Hay un dolor subyacente en esta secadn que representa esos sacrifickos, pero también estd muy presente el

sentimiento de amor qgue siento por ellos.
La bercera y Gltima seccidn es *Ahora®. Mi madre me dijo una vez gue "Cielito Lindo® e2 una cancidn popular reconocida a nivel naconal
en Méxioo y que los aficionados de los estadios la cantan espantdneamente en los partidos de fdtbal. Quise emular esa atrmdsfera en

esla seccidn fimal.

El concepto general de esta pieza explora obmao las personas cambian con el iernpo. La obra comienza con frases completas de la

cancihn popular, pero a medda que avanza la misica, incorpora diferentes formas, manteniendo 2us elemeaentos principales.

Performance Notes / Notas de Rendimiento

Antiphonal Trumpet: The beginning trumpet solo is to be played preferably off-stage to gve it a diztant effect.

Trompeta Antifonal: El selo de trompeta inicial debe tocarse preferiblements fuera del escenano para darle un efecto distanibe.

Antiphonal Singers: There is a part for opticnal antiphonal singers from measwres 151 - 168, If the venue or hall has box seats, it is

recammended that sach box iz occupied by a singer. If there are no box seats, singers can oocupy any spaces that are not on stage.

Cantantes Antifonales: Hay una seccidn opcional para cantantes antifonales entre los compases 151 y 168, 51 @l recinto o sala dispone de

palcos, se recomisnda gue cada uno esté ocupado por wn cantante. S no hay paleos, los cantantes pueden coupar cualguier espacio
quee no esté en e escenario.
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