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PHRYGIAN

In the derivative approach, you create the Phrygian mode by starting on the 3rd degree of the
major scale. In this case, E to E within the C Major scale creates the E Phrygian mode. In the
parallel approach, the Phrygian mode is a major scale with a ¥2,%3,% and"7. Phrygian is a minor
family mode because of the '3,
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' LYDIAN

In the derivative approach, you create the Lydian mode by starting on the 4th degree of the
major scale. In this case, F to F within the C Major scale creates the F Lydian mode. In the
parallel approach, the Lydian mode is a major scale with a #. Lydian is a major family mode
because of the 3.

Derivative Approach Parallel Approach
F Lydian Mode - C Lydian Mode W W H
0 ' ole ®®* — wow WoH AL A
i o U © A N7\ AR A A
y .4 P o A N A N A pN—
s o O © A O AN A\ o O —©
A\ o U © 7—X o fOo—©
e o ¢ o O
C Major Scale R 2 3 4 5 6 7 R
Lydian Diatonic Harmony
17 I iii7 iv7 v7 vi7 Vii7
A N ~ o 2 13 9
\g = =4
W . = S
S = S
D) )
Maj7 Dom7 min7 min7b5 Maj7 min7 min7

MIxOLYDIAN

In the derivative approach, you create the Mixolydian mode by starting on the 5th degree of
the major scale. In this case, G to G within the C Major scale creates the G Mixolydian mode.
In the parallel approach, the Mixolydian mode is a major scale with a 7., Mixolydian is a major
family mode because of the 3.
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