
NOTE FROM THE EDITOR

In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and 
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items 
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the 
free PDF at www.alfred.com/stringeditorial.

x
extended position

-
shift

A, [, N

high or low fingerings

,

bow lift/reset
≥ ≥ or ≤ ≤

hooked bowings

I hope you will find these explanations to be helpful. Best wishes with all of your musical endeavors!

Chris M. Bernotas
Director of String Publications

Students will love playing this piece for its upbeat, driving rhythms and 
beautiful melodies. It begins with a triumphant ostinato pattern that reappears 
throughout the work. This piece is perfect for working on the A minor and C 
major finger patterns and staccato bowing.

PROGRAM NOTES
The Ascent is influenced by a folk tune from the Andes region of South America. 
The triumphant opening starts off the trek to the top of the mountain. Our folk 
tune is passed between all of the instruments before transforming into a new 
melody. Before long, the weather turns cold and hope is dwindling. A soaring 
cello melody evokes the harsh conditions on the way to the top before being 
passed to the violins. As the summit comes into view, the music grows with 
optimism, and our triumphant theme returns to end the piece.

Grade 2

The Ascent
By Tanner Otto (ASCAP)

Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

INTERMEDIATE STRING ORCHESTRA

INSTRUMENTATION

	 1	 Full Score
	 8	 Violin I
	 8	 Violin II
	 5	 Violin III (Viola &)
	 5	 Viola
	 5	 Cello
	 5	 String Bass
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