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Ryan Meeboer

Out of the Shadows is a piece that follows the traditional march form, and is easy enough for early musicians
to play, by focusing on the first six notes learned in most method books.

The piece opens with a bold, repetitive motif, accompanied by strong chords, used to grab the attention of the
audience and before moving into setting up the feel for the main section of the march at measure 5.

From measures 11-42, be sure to pay particular attention to articulations and dynamics.  Although the piece
has a strong opening, the background to this section is to be kept light and provide the march feel.  It is
important that the melody is dominant throughout, and these players should not over blow to make the
melody stand out, and perhaps risk ruining their tone.

The transition into the trio occurs at measure 42.  Practice the timing of the chord shots in relation to the
melody being played by the bass instruments.  This section is to be played stronger by the lower instruments,
with the upper instruments responding to their melodic material.  Be sure the shot players are in complete
control of their sound.

The trio, at measure 50, contrasts the rest of the chart by being played lightly and smoothly.  There is a lot of
block chord rhythms throughout this section, so be sure, again, that the melody stands out over these.  The
counter melody, introduced at measure 66, should also be made prominent, as it is the new, interesting
material.

The original material is recapped to close the piece.  Make sure in the final measures, the feel is strong and
bold, without having players ruin their tone.  It is important to leave a final good impression: strong, yet
controlled.
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