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FOREWORD

‘Twas the Night Before Christmas is a wonderful way to celebrate the Christmas holiday with your young
singers. This mini-musical (approximately 20 minutes long) offers a variety of musical styles, from classic
Tchaikovsky to fanfare to driving rock and roll.

STAGING

Simple staging suggestions are included in the publication. Also, please note that “Reindeer on the Roof” is
featured on the movement video entitled Follow Me to the Top! (DVD #23853, VHS #23855). For basic
definitions of Sally’s moves, you may want to refer to her books Choral Music in Motion, Volumes 1 and 2,
distributed by Alfred (Volume 1 #2-101 and Volume 2 #2-107).

CAST, SETTING, AND PROPS

Rhyming lines are included for up to 28 Narrators, although a smaller group of Narrators may be used by
doubling up on the rhyming verse, or a larger group may be used by splitting up each of the couplets.

Feel free to feature any number of specialty performers:
* Students dressed in pajamas and nightgowns for “Christmas Is Coming!”
* Students dressed as sugar plums, candy canes, and other delectable treats for “The Sugar Plums.”

* A special group of elves dancing down the aisles distributing candy canes or other treats during “St. Nick
at Night.”

* Students dressed as dancing reindeer for “Reindeer on the Roof.”

* A special Santa Claus, listening to children’s Christmas wishes from a special location on stage during
“When I Look at Santa.”

This mini-musical is designed to be performed in “concert version” on choral risers. The Director may also
decorate the stage area as a bedroom with a window, and act out some of the rhyming verse. In this case,
there can be a fireplace with Christmas stockings, a mamma in a ‘kerchief, a papa in a cap, and a Santa with
a sack of toys and a pipe.

Recommended props include blankets, sheets, and colorful quilts for “Christmas Is Coming!” - as the students
pull those up to their chins as they try to sleep.

The bell part on “St. Nick at Night” may be played on glockenspiel, tone chimes, or handbells.

CLEMENT CLARKE MOORE (1779-1863)

Legend has it that Clement Clarke Moore composed A Visit from St. Nicholas as a Christmas gift for his six

children in 1822. The poem, commonly known as ‘Twas the Night Before Christmas, has been a classic since
its first appearance in the newspaper, the Troy (NY) Sentinel in 1823. Moore transformed St. Nicholas into
the fairy tale character of Santa Claus, and also gave names to the eight reindeer who carried Santa across
the sky.

The poem was published anonymously, but gradually people wanted to know the name of the author. In
1837, Moore, who was a biblical scholar in New York City at the time, allowed his name to be attached
to the poem. In 1844, he included it in his book entitled Poems. To this day, there is some question as to
the authorship.
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Jay Althouse received a B.S. degree in Music Education and an M.Ed. degree in Music from Indiana University
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standard music.
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All are available from Alfred Publishing Company.
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ALFRED.COM

Visit the Alfred Website for more information on all of Alfred’s elementary musicals,
programs, songbooks, and classroom resources.



"TWAS THE NIGHT BEFORE CHRISTMAS

1. CHRISTMAS IS COMING!

With gusto (J = ca. 104)
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NARRATOR 1:  *Twas the night before Christmas, when all through the house,
Not a creature was stirring, not even a mouse.

@ Singers yawn, stretch
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NARRATOR 2: The stockings were hung by the chimney with care
In hopes that St. Nicholas soon would be there.
NARRATOR 3: The children were nestled all snug in their beds,
While visions of sugar plums danced in their heads.
2. THE SUGAR PLUMS
Music by
PETER ILYICH TCHAIKOVSKY
Kneebends 4x (still “in bed”), opening eyes
Lightly (J = ca. 63) (on repeat, all “turn over” to L in bed)
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(During narrations, react to storyline, drop bedding.)

NARRATOR 4:

NARRATOR 3:

NARRATOR 6:

NARRATOR 7:

NARRATOR &:

NARRATOR 9:

And mamma in her 'kerchief, and I in my cap,
Had just settled down for a long winter's nap.

When out on the lawn there arose such a clatter,
I sprang from the bed to see what was the matter.

Away to the window I flew like a flash,
Tore open the shutters and threw up the sash.*

The moon on the breast of the new-fallen snow
Gave the luster of midday to objects below.

When what to my wondering eyes should appear,
But a miniature sleigh, and eight tiny reindeer.

With a little old driver, so lively and quick,
I knew in a moment it must be St. Nick.

*sash - a frame in which the panes of a window or door are set.

Lift R palm front, palm up
Lightly, in a classical style (J = ca. 69)
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3.ST. NICK AT NIGHT

(A Partner Song with “Jolly Old St. Nicholas”)

Place L palm into R and clasp
(“opera” pose)
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Ist time: All sing PART I
2nd time: All sing PART II

mf* Hold arms front and bounce 4x (“Jolly Santa”)

Push R earup to R
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Jol - ly old St Nich - o - las, lean your ear this way.
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Face L diagonal, holding “sack” over R shoulder Drop “sack” down to L
4]
|
T t
car - ry - ing a great big sack and de - liv - 'ring toys in no time flat?
L) . | |
re ———r
Iz E s § 3 . <
= e
o)
A Pay O
14 ~ O
o

23552




	23552_BB.pdf



