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INTERMEDIATE STRING TECHNIQUES

SUGGESTIONS

This publication is @ MUST for the string section at the middle school/junior high school
level.

The INTERMEDIATE STRING TECHNIQUES is a book of scales. . .scales in various
rhythms, scales in rounds, rounds, bowing exercises, rhythm studies, and technique build-

ing exercises.

There are famous string studies by Lee, Schroeder, Dotzauer, Kayser, Wohlfahrt, Sitt, and
many others.

There is a gradual use of the positions for each of the string instruments.

The string parts are in unison/octaves, while the rounds can be played in several parts.
The book may be used in conjunction with any book 2 or 3 method book.

[t is best that a different scale-key should be used each day.

The scale, and arpeggio as well, should be learned in unison before adding the harmony.

After the scale has been learned as printed, other rhythms and bowings should be used. |
have enclosed a page of suggested rhythms.

It should be noted that the last few exercises in each key are the most difficult. There-
fore, it is important to practice a different key each day, learning the easier exercises
first.
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The scale, (1) may be played with exercises 3, 4 and 5.
The scale, (1} may be played with exercises 3, 4 and 5.
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The scale, (1) may be played with exercises 3, 4 and 5.
The scale, (1) may be played with exercises 3, 4 and 5.
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BOWING STUDY

Staccato Artificial spiccato
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BOWING STUDY

Staccato Artificial spiccato

lifting short bow stroke. It is played near the balance point
of the bow, which is about 7" from the frog and requires a relaxed bow grip.

Artificial Spiccato. abouncing bow. 1s adropping and lifting short bow stroke It s played near the balance pomnt
of the bow. which 1s about 7" from the frog and requires a relaxed bow grip
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BOWING STUDY

Staccato Artificial spiccato

Ris played near the balance pomnt
of the bow. which is about 7” from the frog and requires a relaxed bow grip.

BOWING STUDY

Staccato

Artificial spiccato

Artific:al SPICCato abouNTIG Bow 15 31OPPING and g shor bow 11Ok 1 15 played near the balance ot
O the bow which 15 3bout 7 Hom the 10g and requires 3 relaxed bow grip




