SYMPHONY NO. 2 - THE ROAD IS LIFL
for wind ensemble

Instrumentation:

Piceolo

2 Fhutes (2% flute doubling procolo, Mamt. TIL)
{hoe

Enghsh Hom

2 Bassoons

Contrabsssoon”®

Clannet in B-flat 1**

Clannet in B-fai 2**

Clannet in B-fai 3*

Bass Clannet

Contrabass Clannet in BB-flat®

Soprano Saxophone
Al Saxophone

Tenor Saxophonc
Baritone: Saxophone

3 Trumpeis mn B-flat
4 Hormns n F

2 Tenor Trombones
Bass Trombone
Fuphonnm

Tubsas

Contrabass

Prano

Tunpam (wath Oocan Dirum)

Percussion 1: Glockenspicd, Vilwaphooe, Chimes (shared), Crash Cymlbals, Small Brake Dium, Cabasa, Tee Bell, Aol or Metal Pipe, Bell Tree, Boogos,
Tamborim

Percussion 22 Xylophonoe, Marimda (5 Bved, Vibragdsone (shared), Tambourioe, Medivm Triangle, Crash Cymbals (ghaved i oeeded)

Percussion 3 Crotales (2 $ve setl, Vibeaglwane Ghared), Claves, Suspenched Cyosbal, Surde or Small Basgs Doem

Percussion 4: Splash Cymbal, Suspended Cyrnbal, Ride Cyrobal, China Cymbal, Siede Cyrbal, 2 Woodblocks, Agogo Bells

Percissmion 5 Glockenspic, Srare Dvurn, Boogos, Sooall Tam-Tam oo Wiand Gang (oo table sitb chaing deaped aoross), Bi-Har, Ovean Do, Sleighbells, Maed.
Trianghe, Al ar Bound Metal

Percussion G Bass Diruen, Tam-Tam, Sizzle Cymbal, Tambourine, Small Triangle, Mediomn Wesdblock, Sand Blocks

Instrumentation Nodes:

*-Fither contrabassoon or contrabass clannet may be used or doubbed il desred by the conductor.
* " Al least two players are reguired for each BAlat clannet part.
= Two ghckenspuels are regquired for Moverment ITL The two mstruments showuld be placed as Bar apart rom cach other as allows o

create a stereo clled.
Duraton:

L Junkman's Obbhgato - 4'457

IL. Intricate Shreds - 5

IIL T Saw God in the Sky - 6

IV. The Machimery of Nght - 67157

Total: 29 mumues

Composer Biography:

Do Jamnes M. Drasid (b 1978) i8 an American composer and prolessor of musie theory and composition at Colosado State Dlniversity.  His symphaonie
works have becn performed and recorded by many promiment cnsembles including the 115, Air Force, Aoy and Masy Bands (Washingon, 1), the Des
Momes Symphony Orchesira, ihe Fort Colling Symphony Orchesira, the Showa Wind Symphony (lapan), the Osaka Shion Wind Orchesira, ad the Morth
Texas Wind Symphony. His mousic has been perdormed al more than sixly natsonal and international conferences including the Midwest Clinic, the College
Band Diveciors Matonal Association Hiennal Conderenee, the American Bandmasters Associaton Comvention, e World Association for Symplone
Bands amd Ensembles Conference, the International Clarimnet Fesit, the International Trombone Festival, the Percussive Aris Socicty Internatsonal
Convendion, the International Horn Sympogivnn, and the World Saophone Congress. D, David was the winnes ol the 5082 William I Revell
Compeosition Condest, three-timee nalsn for the Sousa- ABA Clatwald Award, winner of an ASCAP Monon Croodd Aweard, and won mational contests
sponsored by the Music Teachers Mational Association and the Mational Association of Composers (USA). Commissions imchade projects Tor the: Matiomnal
Band Association, the Atlantie Coast Conlerence Band Directars Association, Joseph Alessi (Mew York Philharmonic, John Broos Yeh (Chicageo
Symphony), James Markey (Boston Symphomy), and hundreds of woiversity Buulty and ensembles, His works ane represenied on over twenty commercially
relenged recordings on the Maxos, Sumanit, Mark, Albany, Parma, M5SH Classics, Brvo Musc, GIA Windworks, amd Luminescence labels and are
pukalisfued by Murply Music Press, C Alan Pubbcaions, Pobenea Publishing, and Froeeleia Music,

As o madive of southern CGeorgia, D, David began hig musical teaming ander his Bather Joe A Dasad, T, 2 renowned high school band divecton amd
prodessor of music education in the region. This ineage can be heard in his music theough the strong infloence of jae and other Southern raditional music
iz with comtemporary idioms. D David receivsed degroes in music education and music compogition from the University of CGeongia and ihe Florida
Stabe Univessaly College of Music. Fle shdied composition with Caggenbhein recipient Ladislay Kubik, Pulimer recipient Fllen Taalle Fwilich, Lewas
Micdson, and Clilion Callender as well s jaes comnvposition and arranging with Sammy Nestico.



FProgram Notes:
Symphony No. 2 - The Road Is Life (2024)

“Chir battered suitcases were pifed on the sidewalk again; we had longer ways to go. But no matter, the road s ife..”
Jack Kerouac, On ihe Read

In ihe late 1940°s and 1950%, the so-called Beat Generation of American wniters challenged the perception of their
nation and its people. They wroie on the joy of Amenca’s natural beauty and grandeur - 1is powerful music and
poetry, but also the sullering and malaise of its citizens, weighed down by those who would exploit them. My second
symphony mmimnates on the words of four Beat Poets and how they might relate to our current mindset in the second
quarier of the 21st century. In four movemenis, a musical road inip of the mind 1s cast as each one 1s bult on a
different author and American place.

I. Junkman's Obbligato (New York City) - This fiery poem by Lawrence Ferlinghetti deals with the complex and
testy emotons of Greenwich Village in the late 19405 and was disonctly mfluenced by jazz. Swing and bebop
intermingle with mid-century modernism, with stabbing brass and percussion alongside swirling winds as Ferlinghett
begs us to “come on, let's go!”

IT, Intricate Shreds (New Orleans) - Bob Kaufman's Believe, Believe references jaee alongside fears of nuclear war
and the nise ol authontariamsm. Here, a soullul cdannet and soprano saxophone duet recall Sidney Bechet alongside
an omimous heartbeat of the second line "hig four® rhythm. Jelly Roll Morton's “Spanish tnge® appears in the form of
a brash habanera to give way o the ticking of an atom bomb. Finally, these “shreds” recombine alongside a
paraphrase of Bach's St John Passion to end with an ominous alarm bell.

I1I. I Saw God in the Sky (Colorado) - Jack Kerouac speni significant ime i Colorado with his nend Neal Cassady,
the mspiration for Dean Morniarty in (4 the Road Here, 1 use my own musical language to express the beauty and
transcendence of the high desert of the Rockies as described by Kerouac.

IV. The Machinery of Might (San Francisco) - Finally, Allen Ginsberg's immorial ffowd was published shortly afier
his move to Califormia. All of the earlier moverments' themes find their way here, much as each author eventually
came to this beantiful mess of a city. A psychedelic infernal dance utilizes malambo, bop, and samba rhythins as mght
clubs blare into the fosey San Francisco gloom. At last, we hear Kanfman's alarm bell now joyous as it sirikes six in
the moming of a new American age.

This work was commussioned by a consortmm of umiversity wind conductors led by Dr. Andrew Trachsel, University
of Morth T'exas and Dr. Rebecea Phillips, Colorado State University. 'The symphony 1s dedicated to the memory of
Sammy Nestico.

-Nowes by the composer, Avuguse 2084, Forr Collins, Codorado
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