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This popular showpiece for the tenor voice comes from Verdi’s opera Rigoletto. Play it with a twinkle in your eye
and a sense of humour as the Duke drinks, shuffles the pack of cards, and sings ‘Women are fickle . . .’.
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Jupiter
from The Planets

Gustav Holst (1874–1934)
arr. editors
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This music is taken from the fourth movement of the orchestral suite The Planets, with which the English
composer Holst made his name. The stately theme climbs through the octaves, beginning with the lower
strings, then moving into the middle register, and finally (in the repeat section) reaching a triumphant climax
with the full orchestra. Aim to create this feeling of progression in your playing.
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He shall feed his flock
from Messiah

George Frideric Handel (1685–1759)
arr. editors

17

Handel took just over three weeks to compose Messiah, and today it is one of the most performed and loved
works in the choral repertoire. This aria should evoke a feeling of calm contemplation––aim to sustain the
right-hand melodic line, creating a relaxed and peaceful mood, without letting the tempo drag.
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Take Five

Paul Desmond (1924–77)
arr. editors

© 1960 Derry Music for the world (excluding USA, Canada, and Japan) controlled and reproduced by permission of
Valentine Music Ltd, 26 Litchfield Street, London WC2H 9TZ, info@valentinemusic.co.uk. For the USA and Canada
© 1960, 1988 Desmond Music Company (USA). Reproduced by permission. All rights reserved.

21

First recorded by the Dave Brubeck Quartet (the composer was the group’s saxophonist), this tune rapidly
became a jazz standard and is now performed in many different styles. In this arrangement, the catchy melody
is shared between the hands, and the middle notes of the triplets may be omitted (leaving a pair of quavers) if
desired.
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Roger Nichols
arr. editors

© 1970 Irving Music, Inc. Universal Music Publishing Limited. Copyright renewed. This arrangement © 2008 Irving
Music, Inc. Used by permission of Music Sales Limited and Hal Leonard Corporation. All rights reserved.
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This folk song probably dates back to the sixteenth century and is named after the large summer fair that used
to be held at Scarborough in Yorkshire. With its haunting refrain of ‘parsley, sage, rosemary, and thyme’, it tells
of a disappointed lover, and was popularized by Simon and Garfunkel in the 1960s.
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