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(HAPTRR |
Music Review

The goal of this book is to get you playing blues piano, even if you don’t know anything
about it yet. It does assume that you have a little experience at the piano, and it will
require you to read music. This chapter reviews some basic music and keyboard concepts
to get you started.

THE GRAND STAFF CLEFS AND LEDGER LINES

Piano music contains notes written in both the treble clef and the bass clef.
Generally, the notes in the treble clef are played with the right hand, and the notes in the
bass clef are played with the left hand.

Sign for the bass or “F” clef Sign for the treble or “G” clef

9: The two dots surround the line for -
the note F

The curled part surrounds the line for
_ the note G.

The treble and bass clefs together make up the grand stdff.

Middle C
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Middle C is in the middle of the grand staff. It sits on a ledger line because it lies between
the two clefs and is an extension of either one. Ledger lines function exactly like lines in
the staff. We can further extend either the treble or the bass clef by as many ledger lines
as necessary above or below the staff.
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