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 Images for Soprano and Alto Saxophone follows the traditional Bach suite. The scheme used by Johann 
Sebastian Bach consisted of the following movements:

 Allemande - A German dance in a moderate duple time.

 Courante - A French dance in a quick triple time. The Italian version is called the Corrente.

 Sarabande - A slow dance in triple time.

 Optional Movement - An optional dance form of any type.

 Gigue - A quick dance in compound time.

In Images, the Allemande or first movement of the Bach Suite becomes a slow and reflective work entitled A
Moment in Time. This piece takes its title and inspiration from the poem that precedes it. The Courante from
the Bach Suite becomes Dancing Light in Images, while the traditional third movement Sarabande reappears
as a blues piece called Blue on a Summer Day. The fourth or optional movement used by Bach appears here
as a quasi-improvisational work entitled Night Dreams in Winter. The last movement Wild Reel is the Gigue
of Bach’s time. This movement is exactly what the title suggests, a wild country reel in the square dance 
manner.

Images is modelled on the Bach suite in that it consists of five movements and in the fact that it follows the 
tempo characteristics of the Bach suite. It should also be pointed out the while not overtly so, there is a 
programmatic aspect with all the movements in Images, as the various titles suggest. This, of course, is most
pronounced in the fourth movement.
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In a relaxed blues style q»¶§rœ œ
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