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System of Annotation

Degree of Difficulty

Annotations

Descriptive and Dedicatory Information

1. Composer:

2. Title:

3. Editor:

4. Publisher and publishing date:

5. Duration:

6. Range:
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7. Clefs used:

8. Special performance techniques:

(1) A piacere:

(2) Cadenza:

(3) Quasi cadenza:

(4) Unaccompanied:

(1) Complex:

ú

(2) Non-standard meter indication:

(3) Proportional notation:

(4) Timed events:

(5) Unmetered:

(1) Multiple:
(a) Double:

(b) Triple:

(2) Flutter tongue:

(1) Straight:

(2) Cup:

(a) Robinson:

(3) Plunger:
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(4) Bucket:

(5) Harmon (wah-wah):

(6) SoloTone:

(1) Lip trills:

(2) Trill:

(1) Approximate pitch “indeterminate pitch”

(2) Random pitch selection:

(3) Quarter tones:

9. Dedication:

10. Recording(s):

General Comments

Sample Entry

CASTÉRÈDE

CASTEREDE, Jacques

Notes
1 Don Michael Randel, ed., The New Harvard Dictionary of Music, rev. ed. of 

Harvard Dictionary of Music, 2d ed., ed. Willi Apel (Cambridge, MA: The 
Belknap Press of Harvard University Press, 1986), s.v. “Pitch names.”

2 Ibid., s.v. “Piacere, a.” 
3 Ibid., s.v. “Cadenza.” 
4 Thomas E. Senff, “An Annotated Bibliography of the Unaccompanied Solo 
Repertoire for Trombone” (D.M.A. diss., University of Illinois (Champaign-
Urbana), 1976), 8.
5 Ibid., 9.
6 Randel, s.v. “Tonguing.” 
7 Ibid.
8 Senff, 8. 
9 Ibid., 9. 
10 Apel, s.v. “Trill.” 
11 Senff, 7. 



Grade 3 
Tenor Trombone

BACH, Johann Sebastian

The melody for this popular aria first appeared in a notebook (1725) for 
Bach's second wife, Anna Magdalena. Fitzgerald's arrangement 
provides the young trombonist with an excellent example of eighteenth-
century bel canto style-a smooth flowing melody supported by simple 
harmonies. This aria demands well-developed legato technique and 
the ability to maintain a rich, singing quality over a wide dynamic 
range. (N.B.)

BACH, Johann Sebastian

This beautiful cantabile vocal transcription requires good control and 
a well-developed legato tonguing ability. Contrasting dynamic 
markings, as well as subtle changes in tempo, should be carefully 
followed in order to fully express the potential of the musical line. This 
is an excellent student solo for developing legato style. (R.T.)

BAKALEINIKOFF, Vladimir

The nature of this solo is basically legato, requiring very fluid and 
controlled playing. Although the range is not excessive, demands are 
made upon the player to maintain a consistent light quality in the upper 
tessitura. Extending phrases to their full lengths is of great importance 
in conveying the musical concepts. There are opportunities to 
successfully use slight ritards and rubato to good effect. The key (G 
Major) should pose no problem in this delightful solo. It was written 
especially for young trombonists and is highly recommended for its 
stylistic legato use. (L.B.)

BAKALEINIKOFF, Vladimir

Meditation is a beautiful lyrical work in d minor, which maintains the 
same mood throughout. The style indication molto espressivo indicates 
that the performer has much latitude in interpretation, and this would 
lend itself well to developing a good vibrato. The most difficult passage 
begins in meas. 17, when the soloist is required to play triplet sixteenths 
after holding a . tied to a sixteenth note. The grace notes in measure 
19 can be easily executed by flipping the slide to fouth position and 
back to third again. No tempo is indicated in either the score or the 
part, but the tempo of a . = 60 should be a good starting point. 
Meditation includes a great deal of sustained writing for the soloist, 
which will contribute to the development of a good tone. (M.T.)

BAKER, Buddy

The intermediate trombone edition of the Master Solos series contains 
a wealth of literature and help for the young player. There are six 
transcriptions of pieces ranging from Renaissance to Romantic, and 
two original works. The selections are: “Credo,” by Handel; “I Said, I 
Will Forget Thee,” by Brahms; “Vittoria! Vittoria!” by Carissimi; 
“Sarabande and Menuett,” by Handel; “Gloria,” by Arcadelt; “Largo 
and Allegro,” by Handel; and “Modal Moods” and “Introduction and 
Dance,” by Kehrberg. The last two selections use twentieth-century 
compositional techniques, as an introduction to younger students.
Each selection has two pages of lessons and exercises designed to 
help the student prepare for performance; each lesson contains: 
biographical information on the composer; definitions of musical 
terms; and exercises in basic techniques such as legato, vibrato, 

counting, articulation, fast tonguing, ornamentation, range and 
musicianship. There is an accompanying CD, with both demonstration 
recordings of all the selections, recorded by Mr. Baker, as well as 
accompaniment tracks with just the piano parts. Sonic quality is good, 
and the reference recordings are performed at a uniformly high level. 
A basso continuo part (cello or bassoon) is provided for the two 
Handel transcriptions. Straight mute is indicated in “Modal Moods.”
This is an excellent collection and resource of teaching and contest 
materials for the second and third year middle school trombonist. (W.R.)

BARNES, Clifford

Clifford Barnes, an American composer and trumpeter, studied with 
Herbert Clarke and Ed Llewellyn. Arioso and Caprice is one of many 
well-written instrumental teaching pieces that he wrote for young 
students. The solo presents many opportunities for using rubato, 
vibrato, and other expressive devices. The finale can be made more 
effective by executing an accelerando three bars before the Presto 
section. Singable tunes and a moderate pitch range makes this a ideal 
piece for a first-time soloist. (N.B.)

BEACH, Bennie P. #
This work is a valuable composition in the proper situation; it has a 
limited range, which makes it usable by the trombonist who has 
difficulty with range but who needs a mature composition to perform.
The composition has three movements, arranged in a slow-fast-slow 
order. The first movement is based on a stately motive and has a subtle 
intensity throughout. The second movement is in á meter, performed in 
one beat per bar, and has a pleasant sparkle. The third movement, as 
the first, is stately and intense throughout. (I.W.)

BRUCKNER, Anton

Originally written to be sung, this arrangement affords the trombonist 
the opportunity to play a beautifully shaped melody over full, rich 
harmonies, typical of Bruckner and the late German romantic style. 
Since the style is legato and rather slow, the solo should be played by 
a trombonist who possesses a beautiful, full tone. Endurance could be 
a problem at the ƒ, ƒƒ, and ƒƒƒ dynamics indicated on some of the 
sustained higher notes. The solo is excellent for developing legato 
style, strength of embouchure large dynamic contrasts ppp  to ƒƒƒ, and 
musical awareness of the sonorities typical of Bruckner.
The accompanist should be at the high school level in order to cope 
with the ever-present accidentals and modulations to unrelated key 
areas; nevertheless, because the texture is predominantly homophonic 
with some passing tones and the like, the part should not be difficult 
for a good high school student. (M.S.)

CIMERA, Jaroslav Isabella Rinaldi SARES

Though born in Bohemia, Cimera received most of his advanced 
musical training in Chicago. He was a gifted trombonist, as is reflected 
by his membership in the Sousa and Innes bands, two of the top turn-
of-the-century American ensembles. Later, from 1916-20, he organized 
and conducted his own group, the Cimera Concert Band. As an 
educator, he taught at Northwestern and at the Chicago Conservatory.
Concertino Petite would best be categorized as a teaching piece. 
Various elements of trombone technique have been shaped into 
simple, idiomatically-written melodies. Except for the cadenzas at the 
beginning and ending, this work conforms to a fast–slow–fast (A-B-A) 
tempo scheme. The A sections are dominated by detached sixteenth-
note passages, while the B section is syncopated and legato. Since 
Concertino Petite presents unobtrusive range and technical demands, 
it represents a great way to introduce a young trombonist to the 
bravura style that the work embraces. (N.B.)
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Music for trombone

INTERNAT IONAL  MUSIC  PUBL ISH ING
S INCE  1969

ALTMAN Laurie Colors of the City (2015 - 18’)
TB94 2 trombones (horn and trombone) and piano

ARUTIUNIAN Alexander Concerto (1990 - 20’)
TB11a trombone and piano
TB11b/c trombone and orchestra

BARATTO Paolo Andante cantabile (1965 - 4’)
TB31 trombone and piano

BAZIN François Solo de Concert  (1866 - 4’15) (Urtext - ed. Benny Sluchin)
TB104 trombone et cordes ou piano

BECQUET Michel 6 Exercises (1990)
TB13 trombone

BELCKE Friedrich-August Duo concertant op 55 (before 1841 - 7’)
TB50 2 trombones

BESANÇON André Variations sur canapé (2008 - 4’)
TB68a trombone and piano

BLANK William Esquisse
TB8 trombone and piano

BLAZHEVICH Vladislav  Concerto No 1
TB3 trombone and piano

BROWN Newel Kay Sonata
TB42 trombone and piano

COPE David 3 Pieces
TB43 trombone solo

CORELLI Arcangelo Sonata da Chiesa op. 3/7 (Nethercutt Ronald)
TB35 3 trombones

COSMA Edgar Concerto (1991)
TB17a trombone and piano
TB17b/c trombone and string orchestra

DEMERSSEMAN Jules Premier solo de concert (ca 1865 - 8’) (Lapie Raymond)
TB64 trombone and piano

DESTANQUE Guy Mise en lèvres - Warm-ups for Trombone players
TB4 trombone

FILAS Juraj  Concerto “Don Chisciotte o un Autoritratto” (2000 - 25’)
TB55a tenor trombone and piano reduction
TB55b/c tenor trombone and orchestra

Sonata (1997 - 15’)
TB29 trombone and piano

FINGER Gottfried Sonata in Es (Hejda Miloslav)
TB2a trombone and piano
TB2b/c trombone and string orchestra

FORBES Michael Polar Vortex (2014 - 6’)
TB95 trombone solo

FRIEDMAN Stanley Sonata (1999 - 16’)
TB52 trombone and piano

GOUNOD Charles Solo de Trombone  (1855 - 7’) (Urtext)
TB105 trombone et piano

HOVORKA Albin Concertino (1883 - 15’) (Hejda Miloslav)
TB24a trombone and piano
TB24b/c trombone and orchestra

JEVTIC Ivan Actus tragicus (1993 - 10’)
TB20a trombone and piano
TB20b/c trombone and string orchestra

KASSATTI Tadeusz Sonatine (1999 - 17’)
TB51a trombone and piano reduction
TB51b/c trombone and brass quintet

JEVTIC Ivan Sonata per 3 tromboni (2001 - 5’)
TB57 3 trombones

KOETSIER Jan Concertino op. 91 (1982 - 15’)
TB15a trombone and piano
TB15b/c trombone and string orchestra

LANE George B. Concise Daily Routine
TB36 trombone

LANE Richard Aria for Adina (1990 - 3’)
TB67 trombone and piano

Jigsaw (1984 - 10’)
TB66 solo trombone and saxophone quartet

LOUDOVA Ivana Sonata Angelica (10’)
TB28 trombone and piano

MASSON Askell Cadenza (1987 - 8’)
TB60 trombone solo

Canto Nordico - Trombone Concerto (2000 - 23’)
TB56a/b/c trombone and orchestra

Monologue (2002 - 7’)
TB61 trombone solo

MEIER Jost Musique pour trombone (22’)
TB7a trombone and piano
TB7b/c trombone and orchestra

MICHEL Jean-François Petite Suite (2014 - 8’)
TB92 trombone and piano

Prelude, Romance, Bacchanale (2013 - 8’)
TB86 trombone and piano

 MICHEL Jean-François Preludio - Siciliana - Galop (2014 - 6’)
TB90 trombone and piano

Trilogy (2014 - 15’)
TB93 2 trombones (or horn in F, trombone) and piano

Trois Tableaux (2013 - 13)
TB87 solo trombone and trombone quartet

OESTREICH Carl Concertino (14’) (Máriássy István)
TB14a trombone and piano
TB14b/c trombone and orchestra

PACCIANI Fabio Ritornelli (1981/2000 - 6’)
TB59 for trombone solo

PLOG Anthony 3 Miniatures (8’)
TB22a trombone and piano
TB22b/c trombone and wind band

4 Themes on Paintings of Goya (2001 - 16’30)
TB58 trombone and piano

Divergent Roads (2014 - 3’30)
TB88 trombone and piano

Interplay (2014 - 4’)
TB91 trombone and piano

Nocturne (11’)
TB26a trombone and piano
TB26b/c trombone and orchestra

Postcards III (1999-2002 - 7’30’’)
TB27 trombone solo

Sonare (2011 - 8’)
TB79 trombone and organ

Trombone Sonata  (2020 - 13’30)
TB109 trombone and piano

POTIER Henri Hippolyte Premier Solo  (1865 - 5’30) (Urtext - ed. Benny Sluchin)
TB106 trombone et piano

POWELL Morgan Inacabado (1973)
TB38 trombone solo

RAUM Elizabeth Olmütz Concerto (1994 - 20’)
TB23a trombone and piano
TB23b/c trombone and orchestra

ROMHÁNYI Áron  So Far, So Close (2009 - ca. 10’)
TB70 trombone and piano

SAGLIETTI Corrado Maria 18 Moods  (1986 - 35’)
TB96 3 trombones

Suite (1992 - 12’)
TB21a alto trombone and piano
TB21b/c trombone and string quartet

El Tanguero (2014 - 5’)
TB99 trombone and piano
TB99b/c trombone and trombone quartet

SLOKAR Branimir Warm-ups + technical routines
TB1 trombone

SMITA Vaclav Concertino Es-Dur (15’) (Hejda Miloslav)
TB25a trombone and piano

STEVENS John Autumn from Seasons for brass quintet (2008 - 6’10)
TB71 trombone and piano

Sonata (2002 - 16’30’’)
TB63 trombone (or euphonium) and piano

VIDAL Paul Antonin Premier Solo  (1890 - 7’) (Urtext - ed. Benny Sluchin)
TB107 trombone et piano


