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Hosanna to the Son of David
H. LESLIE ADAMSAdapted from Matthew 21: 8–9

and Mark 11: 8–10
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6 Adams: Hosanna to the Son of David
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* Small notes in bars/measures 83–4 denote an optional alternative ending and should not be sung as a divisi. If performing the

  alternative ending, however, the small notes in bars/measures 85–7 may be sung as an optional divisi.
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Also available in a version for SSA and piano (ISBN 978–0–19–356167–0).
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Duration: 5 mins

UZEE BROWN, JR.

O praise the Lord
Psalm 117 (King James Version)

commissioned by the Episcopal Diocese of Atlanta, Council on Liturgy and Music
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Duration: 2.5 mins

ADOLPHUS HAILSTORK

God be merciful
Psalm 67: 1–4 (King James Version)
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(b. 1941)

Psalm 67: 1–4 (King James Version)
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