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Premessa e Indice - Introduction and Index

Questa raccolta di sonate per violino e clavicembalo sono
trascrizioni delle "Sei Sonate in trio per organo e pedale"
composte da Bach tra il 1727 e il 1732. Secondo il
biografo di Bach, Johann Nikolaus Forkel, queste sonate
furono scritte specificamente come studio per il
primogenito figlio Wilhelm Friedemann. Le nostre
trascrizioni riproducono fedelmente la scrittura originale.
Abbiamo aggiunto il tempo, non indicato in alcuni
movimenti e le dinamiche. Presumibilmente alcuni
movimenti delle sei sonate provengono da altre
composizioni da camera per tre strumenti distinti come,
per esempio, la sonata No. 1 che deriverebbe da un trio
in fa maggiore, probabilmente per flauto dolce, oboe e
basso continuo. Invece, la sonata No. 3 fu usata anche
per il triplo concerto per clavicembalo BWV 1044 La
minore. E il primo movimento della sonata No. 4,
composto con introduzione lenta e un fugato, era stato
precedentemente usato da Bach nella cantata Die
Himmel erzahlen die Ehre Gottes BWV 76, come trio per
oboe d'amore, viola da gamba e basso continuo.

Sonata No.1 in E flat major BWV 525
1. Allegro moderato, 2. Adagio, 3. Allegro

Sonata No.2 in C minor BWV 526
1. Vivace, 2. Largo, 3. Allegro

Sonata No.3 in D minor BWV 527
1. Andante, 2. Adagio e dolce, 3. Vivace

Sonata No.4 in E minor BWV 528
1. Adagio, 2. Vivace, 3. Andante, 4. Un poco allegro

Sonata No.5 in in C major BWV 529
1. Allegro, 2. Largo, 3. Allegro

Sonata No.6 in G major BWV 530
1. Vivace, 2. Lento, 3. Allegro

This collection of sonatas for violin and harpsichord are
transcriptions of the "Six Sonatas in trio for organ and
pedal" composed by Bach between 1727 and 1732.
According to Bach's biographer, Johann Nikolaus Forkel,
these sonatas were written specifically as a study for the
eldest son Wilhelm Friedemann.

Our transcriptions faithfully reproduce the original
writing. We added the time, not indicated in some
movement and dynamics. Presumably some movements
of the six sonatas come from other chamber
compositions for three distinct instruments such as, for
example, the sonata No.1 that would derive from a trio
in F major, probably for recorder, oboe and continuo.
Instead, the sonata No.3 was also used for the triple
harpsichord concerto in A minor BWV 1044. And the first
movement of the sonata No.4, composed with slow
introduction and an fugato, had previously been used by
Bach in the cantata Die Himmel erzahlen die Ehre Gottes
BWV 76, as a trio for oboe d'amore, viola da gamba and
basso continuo.

Scores Violin
3 95
14 99
30 105
47 112
60 117
80 124



6 VIOLIN SONATAS

Violin Sonata No.1 in E flat major

BWYV 525
Violin and Harpsichord Tra“ijﬁbed
Johann Sebastian Bach Santino Cara
I From "Six Organ Sonatas BWV525/30"
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Violin Sonata No.2 in C minor

BWYV 526
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Violin Sonata No.3 in D minor

BWYV 527
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Violin Sonata No.4 in E minor
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Adagio J
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Violin Sonata No.5 in C major

BWV 529
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Allegro J
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Violin Sonata No.6 in G major

BWV 530
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