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PROGRAM NOTES

“Summertime” was written in 1935 by George and lra Gershwin and DuBose
Heyward for the opera Porgy and Bess. It is a simple and very memorable tune in
the form of a 16-bar minor blues and is often played at jazz jam sessions.

The song has been recorded by an estimated 2600 different artists in every style
imaginable—from easy listening to jazz to rock-and-roll, never losing it’s charm.

When the publicity for the film version of Porgy and Bess was announced, there
were several jazz interpretations recorded and released. The most well-known
version is the one recorded by Miles Davis and Gil Evans. In 1958; it became one
of Miles’ all-time best-sellers.

NOTES TO THE CONDUCTOR

This arrangement is inspired by the version recorded by Miles Davis and Gil
Evans in 1958 on the album Miles Davis: Porgy and Bess. Because listening is a
vital part of jazz education, | suggest obtaining and playing this recording for the
ensemble to get the overall feeling this arrangement is meant to capture. | would
also suggest listening to the version recorded on the Jazz at Lincoln Center Jazz
for Young People Curriculum, as performed by Wynton Marsalis. This
arrangement is correlated to the curriculum.

The trumpet soloist should spend time comparing and transcribing both Miles’
and Wynton’s solos as well as their interpretation and phrasing of the melody.
These transcriptions can then be used as material for the soloist to begin
improvising on the chord changes at measure 59. A written solo is also provided.
The Harmon mute must be played without the shank or stem in order to obtain
the correct sound. In fact, in almost every case for music written since the 1940s,
the stem should always be removed, even for section playing that calls for
Harmon mute. In the rare case that the stem is desired, the writer would notate
it. In order to obtain the correct Miles sound, the soloist must be amplified, and
the mute should be as close to the mike as possible without causing feedback.

For the wind players, the articulation and phrasing have been carefully marked.
Special attention should be paid to the rooftop accent (#). This accent should not
be played too short; think “daht.” The written accented note should be long
enough to hear the full sonority of the voicing; avoid a "dit" articulation. This also
applies to any eighth notes. The tendency in many bands is to play eighth notes
too short in general. Try thinking of an eighth note as just a short quarter note.

The tempo should not be either much faster or slower than marked. In general,
the band figures should be played with a relaxed, slightly laid-back feel. Again,
listening to the Miles and Wynton recordings will be of great value.

The guitar comping beginning in measure 59 should enhance the piano comping.
Care must be taken by these players to avoid making the harmony too dense or
cluttered.

The piano player should use the piano part as a guide. Specific parts behind the
ensemble are written out. Behind solos, suggested voicings and rhythms are
provided, but the more advanced player is encouraged to use his or her own
voicings and rhythms.

The bass part is fully notated, but the more experienced player is encouraged to
create his or her own bass lines. Chord symbols are provided on the part.

The drum part shows the ensemble figures as a guide. The overall feel from
measures 7 to the break in measure 42 is with the left-hand stick across the snare
drum, which is generally referred to as a chop or cross-stick. It should not be too
loud, and when done correctly should somewhat resemble the sound of a wood
block. Measures 43-106 should have a straight-ahead swing feel without the
chop. The chop on beats 2 and 4 returns in measure 107 and continues to the end
of the piece.

Finally, the full ensemble material in measures 90-106 is the climax of this piece
and should be the dynamic level peak.

—Dave Rivello



A

A

rr

and IRA GERSHWIN
Arranged by DAVE RIVELLO

By GEORGE GERSHWIN,

DuBOSE and DOROTHY HEYWARD

k3

LN

SUVIMERTIME

>

Tempo 4 = 140 - 120 SwING reeL

CONDUCTOR

248718

j} ™ mm
Ry
L T
H H H 8] H H in N o~
<MD <iR <[t <¥D J ' N NI <um|| <sm|| < L <|o i i “Aa N
e N Ay "R A A A Ll MmN
<ol <ML <TN <| Juu.- <4 <] <Ml <NLL <|[TT <Ml b
[N 1 e v ——
o TN
Al
I ) ) ) ) B. T
H N H H H H H H Ve H co
<4 <MD < </ {aD <|a <$N (| <D <4 <|a % WD H 7
[V
| ! A 8 . . | o R A H_
L el [] 01 C NI R WY (L 153 (881 W T J.-. (VR
nERE - H+H
44 3 =
' -
z
1 1 [ L 1 X (P~ 3
<|ND  <|ab </|0N  <|eiN i <aIN| | <amll <y <[4 e 4l M2
‘ll"l IJ Jl H I 1 1 I'P 1 o “
N o A PN b .y. e A A A A e A H -ﬁ-. 3
L i H4 =11
<ol <Nl < ._."7 <|TTTY <n il <hi </ NIl <o <ol A‘"un A..hmnu <ol < W < ._n_.,..:lG Y — pee M
i . L g
H
1 N ! . N | N . . J ! . e e
H 0 1 I M i i L aell L | i N ]
AN Al T8 LU Al Al e XY sl Al [xii WA WTTTRA A
A T
N e Y 8 8 N = Y A~ A~ Ay h o Lo A b o AN
HI
g
3
3
e
1 1 1 1 1
N <N < Ty <FIN|  <[TTN gy ik N ETEN TH <M <am|l <] <A s 1y
!L .rL A N I E,_
N AE 0 | oy
! | ! . . . J | .
N A T {.J \ || TN TN At.nx Aoi- Ar-- Ar- At... ) \ Ar.l IAa Ml o
5 AR Al eia LY i .| [T [N [ AR || A% AON|  AleN (ViR Aol
5 . | = B N
L AL T e F-* b L M
Ly 11k [N 118 U I [N BRE
o ! o § N . . . ! .
N I AL TN 1L Ay P Ly A [ YaRl [ vl Yl N b3 158 v M
, S L
AN AN N N/A X VEs VIR A R Ve (Y B asl =
| BEEY +
L0 Iy
i 15 i S o o 1 - O
AND AU il L AL 1l TN TN MMM || AGEN| | AMEN|  AleN all AsL A=
A —h S N
N N i ! L a1 hY
i \ | ; N ‘ {J t...%
o | 8 4 1 . . J ! .
N Al T M N n T 2k Az.-- \f{ M N Atj Ar.r IA. N
AMND  AAN i 1 A L N [T [T AN AN ASY AR o AL AN
il A ] N
N N Ty T o
N Pyl MY -..wv Ar- A--- N MY A.t... mf{ m...-. m....- At... \ ) I IAa M| n
N H nn.. " 4 e N H 'Y H =
ARND AR I A L MH p L N N AN ,fﬁu A AN L YaRE A rN s
N N T 1, o ol v
AL A ‘ TN ‘ TN (ViR
ME M T Y N e 1 At..- sl M4 N Aﬁ; Ar. |Aa 4
N AND AMN .H-J TS T Y V..V aNOES  aNOEN AN || AN||  AGEN] AN (Th A A
h A A AN A +
p L Al ™ ™ I
14 I O 1 P YO YO 1V SO A 1 O I
4--- e 11 1 1 Tl ] T ol 1 I8
[
AR AR R R N A R TR asdl]] asll|] aMH] AN A sl
hid - i hi h A h N A B A by A A [}
[ IIIIA (SRS
ML A el TAYA N NI VARRY I VY VAAE Ry AL W TRAE (Y2 \iEE z...--_
o DL I A e I il il il I
HH L | 1l 4 N
M 1R i AL\ % i ) 3
- H ] i o] || A
h | 1R A, ..u. HH ra.lhmu L VAR et | VEES Lot h \ 1 -
Ty ! N N b ~-
J?“. <~ Mg &
=\ BN = Lyl \] i
N ~w A v NN e/~ N . W
N u N A~ d m wiiyg
- N L P an an antl Al 'l P [ el
.._3.., f TNt .-nu nm, T e kD Tt (N | a0 . (|
ey +5 45 <44 - - 44 4
] Al Lo [ Leh e L) H e N
#ﬁ i N EN N =] #} m; il E-
- - - Lo Ll Ll B _— N -l""
f ———————
- m m m -
W g F4 m - - - - - - -
S S - » - ¥ z
= = z z 2 3 3 $ 3 3 E3 ] 3 o -
3 .ﬂ i vt .M =1 3 35 3 3 s b4 o " b
P e ¥ g < £ & & F g 2 3 £ z £ 2
2 2 z S E @ - @ 3 v b b v s s hal ]
= = - - s - 2 a = M z m <
% L] - o -
2 x5 2 =

, IRA GERSHWIN MUSIC and DuBOSE AND DOROTHY HEYWARD MEMORIAL FUND
GERSHWIN®, GEORGE GERSHWIN® and IRA GERSHWIN™ are trademarks of Gershwin Enterprises

length recording of this piece, go to alfred.com/downloads

All Rights Reserved including Public Performance

© 1935 (Renewed) GEORGE GERSHWIN MUSIC, IRA GERSHWIN MUSIC and DUBOSE AND DOROTHY HEYWARD MEMORIAL FUND
To purchase a full-

This Arrangement © 2008 GEORGE GERSHWIN MUSIC

All Rights Administered by WB MUSIC CORP.





