2 CHORAL FANFARIEnAND MEDITATION

FANNY CROSBY, 1873

‘Blessed Assurance

for Mixed Voices, S.A.T.B., with Optional Keyboard*

L Fanfare

PHOEBE P. KNAPP, 1873
Arranged by BURYL RED.
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*The two sections — “Fanfare” and “Meditation” may be performed separately, as individual compasitions, or together, as one single work.
**In both “Fanfare” and*‘Meditation” the keyboard part is a reduction of the voice parts with additional notes for organ pedal and instrumental intro-

duction. When performed a cappella,begin with the choral entrance (p y

omitted) for rehearsal.
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*If “Fanfare™ is performed by melf as an option for a somewhat more dramatic effect the last three measures of “Meditation” may be substituted at
this point.
*$When performing “Fanfare’ and “Meditation™ as one single work, proceed directly to the first choral entrance of II (“Meditation™) and omit the key-
board introduction.




