@ BEGINNING STRING ORCHESTRA Grade 1%

Dry Bones

AFRICAN AMERICAN SPIRITUAL
Arranged by ANDREW H. DABCZYNSKI (ASCAP)
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Q.Q

s a chance to pI eIody with their “finger-bones connected to their...hand bones” in this bone-
nt of a well-kno spmtual Perfect for Halloween or any time of year, simple optional percussion
ounds offe bones.

® NOTE FROM THE EDITOR
gs

Each stu

in string been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowings 4g assist younger players. Fingerings for altered pitches are often marked. The Green Intermediate series
includes Nately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings
and position markings are indicated for difficult passages.

Bob Phitlpe

Belwin/Pop String Editor
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Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&u‘n ORCH EST RA

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred



PROGRAM NOTES

Spirituals are songs—usually religiously inspired—that originally were sung by African-
slavery. One of the most upbeat and popular of these spirituals, appearing in the la this piec
on a passage of Biblical scripture (Ezekiel 37:1-14) in which the prophet foresae ones” bei ived
in a future day upon God’s command. Performances often include hungie to acco he main
melody, along with transition sections that continuously rise and fall, b

NOTES TO THE CONDUC ;
Dry Bones provides an opportunity for students to focus on rhythm, counting, dynami sodnd effects while playing
variations on the simple spiritual theme for a humorous effe e score calls for opti percussion, suggesting that
a wide variety of simple hand percussion instruments b, d (wood block, sticks, fatchet, tambourine, triangle,
creatlvely se different instruments to play

accom\% to the strings.

In the introduction (mm. 1-4), the celli/bass the violins/violas tap the top of their
instruments—this can be accompllshed b i extendlng the first finger to tap. The first
statement of the theme (mm. 5-1 izzi ould be t to rush, and to play piano the first time and

forte on the repeat. The violas/celli iati e theme with a pizzicato accompaniment (mm.
e theme&o with the violas/celli/basses in an accented, forte

14-21). The violins join (mm. 22-29),
context.
s an exten iagcally ascending transition—traditional in arrangements of
rows progregfively louder in a long crescendo. The melody finally appears forte,
violins, With rhythmic accdmpaniment in the 2nd violins/violas/celli and a walking pizzicato
r transition th pears (mm. 51-63), this time descending both in pitch and in dynamic.

throughout the piece, so that the percussion part

The next section (mm. 30-,
this melody—where each s
an octave higherin
bass line (mm. 42—

A sudden cr ﬁnaI varied statement of the theme (mm. 65-73, repeated). Here, the 1st
violins pr e 2 d i lolas/celll provide a rhythmic and harmonically rich accompaniment, along
ith Ik|ng bass line. ptlonal challenge, all students can be instructed to “swing” the eighth notes in
the codag{mm. 74=77). All instruments should crescendo to the final two measures. In measure 76,
ssion ms'&nts should play throughout, making as much noise as possible (multiple percussionists
dke this more effe d amusing).
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Dry Bones

CONDUCTOR SCORE African American Spiritual
Duration - 3:00 Arranged by Andrew H. Dabczynski (ASCAP)
Sprightly (J=126) )
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* Collect as many percussion instruments as possible.
Randomly choose different instruments to play throughout piece. 3
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© 2014 BELWIN MILLS PUBLISHING CORP. (ASCAP), Y,
a division of ALFRED MUSIC Purchase a full-length
411918 All Rights Reserved including Public Performance performance recording!

alfred.com/downloads



et e B e el e v

y 2

(VIn. III)
Cello

Str. Bass
Pno.
Accomp.
Opt. Perc.
Vins.

Vlns.
Vla.

Vla.

(VIn. III)
Cello

Pno.

Accomp.

17

16

15

14

13

411918



o

ot

.4

)"

#
bl - J0)

o #

7

.d
hall DO _ 0

“
23

hdl O _ IV

e AL AlelL TTNA TOA [TTNA
T AR AleLLL TTA OA [TTHA
(Y (Y (Y
Y Y Y Y
] -._¢ (Y Y (Y
(Y C||e Y
\ 1
% 3 i i
QL N\ ]
L [ 10 AL A [TTN
Ol AL A [TTN
! (Y Y (Y
! (Y (Y (Y
o w ~ . * * *
(Y (Y (Y
(Y
~ [ 18 ~4
(Y
I N (YH il
(Y
i~ @ ~
(Y
i i (Y (Y

8

Vlins.

Vla.

(Vin. III)

Cello

Str. Bass

Accomp.
Opt. Perc.
(Vin. III)

Vlns.
Vla.

Pno.

Cello

Opt. Perc.

25

24

23

22

411918



|
|
=
L

o
@

— () #

“
"o

8

33

32

31

30

Vlins.

Vla.
(VIn. III)
Cello
Str. Bass
Pno.
Accomp.
Opt. Perc.
Vins.
Vla.
(Vin. III)
Pno.
Accomp.

Opt. Perc.

411918



pizz.

> o o £ £ 0 P |9 o o

8

(Vin. III)
Cello

Str. Bass
Pno.
Accomp.
Opt. Perc.
(Vin. III)

Vlns.
Vla.

Cello

Opt. Perc.

M

40

39

38

411918



e e e v

S O 5 o o 5 o
L e e e v O
D

VY

8

(VIn. III)
Cello

Str. Bass
Pno.
Accomp.
Opt. Perc.
Vlns.

Vla.

(Vin. III)
Cello

Vlns.
Vla.

Opt. Perc.

49

48

47

46

411918



e, pr e e

o

)"

—Je

>

7

&
)=z

hdl O _ IV

i

Vlins.

Vla.

(Vin. III)

Cello

Str. Bass

Accomp.
Opt. Perc.

Pno.

50

4 oo

i

(Vin. III)

Vlns.
Vla.

Opt. Perc.

59

58

57

56

55

411918



10

#

] i~
\ I\ Q| i AN
1 ~ann
N \ NI QL . AR
k) [ Y
L) [ 1 i~
k) [ 1 | 1]
L) (1 { YH 5 ||
I BL (Y oL B ~
i el Cjelll ICe ] i é
i B L | 18 | L1
I BL (Y (YAl L1 B 5 | |
i BL [ 1 'il 1] _”
~ rd ~ ~ H N
i BL [ 1 [ 18 | |
i BL [ Y [ 18 |H_ _”
i HL [ Y [ 18 | 1| i N
B BL [ Y | 18 HD
i o WH Y el W
B ] | | | ] ] X1
I B | 1] B ~
n g .y ¢ .y X1
- = -y - y
x = v B v
m\ lb l’ Oh
N N Y . > m
I | S —N T —
o = .
o~ . &
= 2 2 5
= o) m [
¥ : =) =< . O .
= < = = : S 9 o
—_ == ) =] = O <

64

et B B
N N

5

68

67

66

65

i

Vlns.
Vla.
(Vin. III)

Opt. Perc.

411918



11

'_‘_ﬁ

| 1
| |
o O
¥ @

Y

Y i
[y i
Y

Y

Y V_-
celd ch
] ah
NEo N

\

|

Vlins.

Vla.

(Vin. III)

Cello

Str. Bass

Pno.

Accomp.

Opt. Perc.

Vins.

Vla.

(Vin. III)

Pno.

Accomp.

74 75 76 77

73
* Make as much noise on instruments as possible.
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