Giovanni Picchi (1522-1623)
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Giovanni Picchi (1527-1623)

The famous instrumental music of Giovanni Gabricli and his con-

temporarics will be reprinted in this collection.

Canzonas and sonatas of this time will be published in individual
editions. The musical notation remains unchanged, modifications of
the editor are mentioned in the .Critical Report”. All addicons, sug-
gested by the editor, are marked in the musical notation.

Canzon Decima Setti
Instrumentat l

Scorein C 1 1

e sind im Noter

Spielpartitur in C 1
Costanzo Antegnati (1549-1624)  Giuseppe Guami (1540-1611)
Chor I 11 Choir I Il Canzon Nona »La Battera« a 4 Canzon Settimadecima a 4.
1. Stimme in C alto 1 1 1* Part Calto 1 1
Fléte (nur bei chorischer Bescrzung) Flute (when playing in larger ensembles)
1. Stimme in C 1 1 1*Part C 1 1 2
Flee, Oboe Flute, Oboe Giovanni Battista Grillo (1577-1622) Pietro Lappi (1580-1630)
1. Stimme inB* 3 3 PP 3 3 Canzon Quartadecima d 4 Cangon Duodecima »La Alle« a 4
Trompete, Klarinesce, Sopransaxophon Trumper, Clarinec, Soprano Saxophone
2. Stimme in B® 2 2 2 Part B® 2 2
Trompete, Klarinecce Trumper, Clarinee 3
2. Stimme in E* 1 1 2" Part E* 1 1
 Altsaxophon Alto Saxophone

Girol obaldi (1583-1643)  Bast e (157-1627)
1 n. esimaprina d Ca igesimaseconda d
1 i Gabiieli (155
Ca cta at

Tuba (nur bei chorischer Besetzung)

Tuba (when playing in larger ensembles)

- Stimme in F 1
Homn
4. Stimme in C 1 1 4% Part C 1 1 j
Posaune, Bariton, Fagotc Trombone, Euphonium, Bassoon
4. Stimme in B® 1 1 4% Part B 1 1 Giovanni Gabricli (1557-1613)
Bariton, Posaune, BaBklarinetce Euphonium, Trombone, Bass Clarinet Canzon Il a 6 ( 161 5)
4. Stimme in E* 1 1 4" Part E* 1 1
Baritonsaxophon Baritone Saxophone 6
BaB in C basso 1 Bass C basso 1

Giovanni Picchi (1577-1623)
Canzon Decima Settima a 8

Danmit diese beriihmeen Werke cine méglichst grofe Verbreitung fin-
den und vielfiltig zu verwenden sind, werden Einzelstimmen in ver-
schiedenen Schlisseln und Transpositionen angeboren. Dadurch kén-
nen die Kompositionen von Holz- und Blechblisern in verschicde-

nen Kombinationen musiziert werden.

Individual parts in different clefs and transpositions are offered so
tha these famous compositions can find currency and can be used
by musicians of woodwind and brass instruments in different com-

binations.
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