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*Use the alternative text only if this movement is sung separately of movements 1 and 2.

A full score and set of parts for orchestral accompaniment (3.2.2.2—4.3.3.1-timp.—3 perc.—hp-str.—org.(optional))
are available on rental from the publisher.
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**Breath marks should be observed as a “lift” instead of a full breath, thus not impeding the forward motion of the rhythm.
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