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* The Prelude may either be played on solo organ (not piano) sounding as if in the distance, or sung by two or four solo 

sopranos or altos, using the words printed in brackets. The solo singers could be off-stage, or placed antiphonally around 

the performance space, moving back to the choir before or during the second movement.
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SOLO 1 SOLO 3 (or 1)

Latin trad., tr. J. M. Neale (1818–66)
VENI EMMANUEL

(Anon. 15th century)

for Sarah MacDonald and the Chapel Choir of Selwyn College, Cambridge

O Come, Emmanuel

An Advent Celebration based on the Great ‘O’ Antiphons

ALAN BULLARD
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look from a far:-

Freely Calmly  q = c.104 
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(if required)
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Alan Bullard, based on HELMSLEY 

Martin Madan (1726–90)

The Matin Responsory

2. Choir: Advent Responsory (i)
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Optional READING:  Ecclesiasticus 24: 1–9 (or Job 28: 12–13, 23–28)
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Great ‘O’ Antiphon No. 1, paraphrased AB
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Optional READING:  Isaiah 11: 1–4a (or 1–10)
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Great ‘O’ Antiphon No. 3, paraphrased AB
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In grateful memory of my teacher, Herbert Howells
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to the world! the

L’istesso tempo  q = c.100
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Isaac Watts (1674–1748), altd.

ANTIOCH

From Voce di Melodia, W. Holford, c.1834

arr. Alan Bullard

16. Hymn: Joy to the world!
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21. Advent Responsory (ii)

The Vesper Responsory

Alan Bullard, based on HELMSLEY 
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come quick ly!-
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Come, Lord, come!

a tempo rit.

757

Come, Lord, come!

fff

a tempo
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