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This order of study is
suggested to allow
playing requirements
for each piece to
build upon skills de-
veloped in earlier
repertoire in Master-
work Classics 1-2.

Literature is listed in
two columns since
most students will
study at least two
pieces from this book
simultaneously. This
dual list allows con-
trast of style and
sound for the stu-
dent. Teachers may
want to move more
slowly through the
Baroque-Classic
Styles list than
through the Roman-
tic-Contemporary
Styles list.

Masterwork Classics 1-2
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Trumpet Tune

William Duncombe

1 6
Allegro (1690-1769)
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The Swing

Op. 777, No. 5
Carl Czerny
Allegro vivace (1791-1857)
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