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Part I: Blues-Rock Rhythm Parts

This section deals with the foundation of the blues-rock style: rhythm guitar playing. The
following examples are derived from the music of many well-known groups and players, and
are in many cases identifiable as the main thrust behind important songs. These examples
illustrate the common threads that weave through the blues-rock style.

The Boagie Pattern

The boogie pattern may be the single most identifiable element of the blues, dating back
to the Delta-blues style of guitarist/singer Robert Johnson. This pattern is now common to
virtually all styles of music, and is especially connected to the guitar, the instrument most
strongly associated with the blues.

Chuck Berry exploited the boogie pattern a great deal in the early stages of rock & roll and
his aggressive approach to guitar playing has had a profound effect on all those who have
followed. He basically took the boogie pattern, changed it from a shuffle to a straight-eighth
feel, and lit a fire under it. Once Chuck got it cooking, there was no way to turn it back down.
The flame continued to grow hotter as the feel continuously grew more aggressive and-loud.

Many of the examples in this section make use of the boogie pattern.

ExampLe]

This two-part example demonstrates a basic boogie pattern a la Chuck Berry, played first in a shuffle
feel, then (without change of tempo) in a straight eighth feel. This example is played in the key of

E and uses only two double-stops (two-note chords): E5 (power 5th) and E6 (power 6th). Practice

~ switching from feel to feel at will.
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