
VIII

In the first edition parts of Beethoven’s First Symphony the markings
cres(c). and        are evidently used synonymously, as are decres(c).
(rarely used) and          . Their usage in the parts clearly does not derive
from Beethoven’s autograph in many cases, but from the preferences of
the various copyists or engravers. There is no clearly identifiable use of

with accentual implications in the First Symphony.

It is a pleasure to acknowledge the generous assistance of the libraries
listed in the “Kritischer Bericht” in supplying copies of the source 
material. I am grateful for the support and interest of colleagues, with
whom I have discussed difficult textual problems and editorial decisions.
Christian Rudolf Riedel has, as ever, provided perceptive and stim u -
lating criticism at all stages in the preparation of this edition, bringing his
extensive knowledge of Beethoven’s notational practices together 
with his acute practical insights to bear on the many problems of the 
unsatisfactory source material. Any shortcomings in the present edition
are, of course, entirely my responsibility.

University of Leeds, Spring 2004 Clive Brown
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2 Flöten 2 Flutes
2 Oboen 2 Oboes
2 Klarinetten 2 Clarinets
2 Fagotte 2 Bassoons

2 Hörner 2 Horns
2 Trompeten 2 Trumpets

Pauken Timpani

Streicher Strings
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À Son Excellence Monsieur le Baron van Swieten

Symphonie Nr. 1
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* Siehe Kritischer Bericht. / See “Kritischer Bericht”.

[ ]

Breitkopf PB 5231

[  ]

[  ]

[  ]
[  ]

a 2

a 2

[

]
[  ]

[

]

[
]

63

[  ]
[  ]

[  ]

[  ]

[  ] [  ]

*

*

[
]

[  ]

[   ]

*

55

5

Breitkopf PB 5231

[ ] [ ]

[ ]
[   ]

[   ]

47

[ ]

B

[ ]

[cresc.]

[ ]
[cresc.]

[ ]

[
]

cresc.
[

]

cresc.
[     ]

[ ]

[

a 2

]
cresc.

[ ]
[     ]

[ ]cresc.

[ ]

[   ]

[ ]

a 2

cresc.

[ ]

[ ]

40

4
a 2

[cresc.]

[ ]

a 2

[ ]

Leseprobe

Sample page




