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Example 25: Muted Notes

Practice Example 25 and then play Example 26 with the band. Try this example as an
alternative to Example 24. Instead of playing the second eighth note (the pickup to the
downbeat) as a real note, fake or “mute” it. Do this by not actually fretting the note, instead

lightly touching the string with your
left hand. You can achieve this effect Lh

k 2 1 4 1.5 2 1 4 1 5
anywhere on the neck. Use it as an % r— - —
accent or “pickup” to propel the music e .i,‘ S
along. In addition to adding to the feel
of a tune, it facilitates your position
shifts because you are not committed T 2—— —2—
to playing the “actual” note before you 8 PE——" OIS P =13
make your hand shift. “Muted nota.
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