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Introduction

Study Guides

What makes this course special are the unique Study Guides that precede the music pages. The Study Guides
offer explanations, directions, and additional information to help you easily understand how to play. You also
learn a little music theory, a little music history, and about songs and their composers. So much invaluable
information is crammed into the Study Guides. They become, in fact, your at-home teacher, assuring you of a
quicker, more successful and enjoyable learning experience. You will always progress quicker with a teacher,

and even more so using this book.

Picking

The Flat Pick: Flat picks are often used by rock, country, and jazz players to play one or more
strings on plucked string instruments such as the ukulele and guitar. Hold the flat pick between
the thumb and index finger (see photo on page 8). It's important not to hold the pick too tightly,
as this will cause muscle tension and prevent you from playing with a relaxed feel. You must not
hold it too loosely either because this will allow the pick to move around and cause you to play
inaccurately or even to drop the pick itself.

The Pick Stroke: Strike the string with a downward motion called a down-pick. Later in the
book, you will learn how to up-pick. When playing the 2nd or 3rd string, you can allow the pick
to come to rest against the next string. For example, after playing a note on the 2nd string, you
can allow the pick to come to rest against the 1st string. However, after playing a note on the 1st
string, you must stop the pick using your wrist. The pick should stop a quarter inch or so past
the string. In general, it's a good idea to make the smallest motion you can with the pick while
still obtaining a strong, clear tone.
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Playing with the Thumb: You may find it more comfortable to not use a pick at all and to play with
your thumb. Using the thumb can be very effective when strumming a folk ballad or pop song.

Playing with the Fingernail of the Right Index Finger: This technique is very useful when
playing fast folk tunes or country “barn-burners.” Banjo players call this frailing, and the hard-
edged sound you get on a ukulele can bring an exciting dimension to your playing. In general,
use this technique only when playing chords (see Introducing Chords on page 44).

.
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ExTtrRA CREDIT

The top exercise on page 17 is “Extra Credit,” which features four beats in every measure. The
title refers to getting some extra experience with the notes you have already learned: A, B,
and C. But now, you will be changing notes even more quickly, just as you did in the last two
measures on page 15. You will also be learning an important new trick that will help keep your
hand movements to a minimum.

Start playing “Extra Credit.” When you get to measure 2 of the third line, stop. Above the note
B in that measure, there is an instruction above the staff, “Hold B down.” You will not affect the
sound of C (3rd finger) by holding B (2nd finger) down. Holding a lower finger down while the
next finger plays the following, higher note helps us to play melodies more smoothly. In this
case, you'll play the C and then lift the 3rd finger to return to the note B, which is being held by
the 2nd finger.

In the next measure (measure 3 of the third line), raise your 2nd finger off the string to sound
the open A on the first beat. On the second beat, play B (2nd finger) and hold the finger down
as you play C (3rd finger) on the third beat. On the fourth beat, raise your 2nd and 3rd fingers off
B and C to play the open A. In measure 4 of the third line, and going into the fourth line, you will
once again hold the 2nd finger down on B as you put your 3rd finger down on C. This is the only
new technigue in “Extra Credit” so you should be able to play it without problems. Play it several
times before moving on.
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Track 4
ExTRA CREDIT
Make sure to place your left-hand fingers as close to the fret wires as possible without touching
them. When you play the B on the 2nd fret and follow it with the C on the 3rd fret, keep your 2nd
finger down. You will only hear the C, but when you go back to the B, it will sound smooth.
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The Study Guide pages will help you learn the material on the lesson pages.
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The First String A

A on the 1st String. Look at the top section of page 15. This section shows you three notes on
the first string A. Let’s start with the first diagram on the far left.

Finger Diagram. The words “open string” appear above the diagram, which is just like the chord
diagram shown on page 13, and that means the A string is not fingered—it is just picked. This
string is indicated as a solid line, while the other strings are dashed lines. Pick the solid line, not
the dashed lines. The o above the diagram also means “open” (or not fingered).

As you hold the ukulele in playing position, the A string is the lowest (closest to the floor) and
thinnest string on the ukulele though it is the highest in pitch. When ukuleleists refer to the
highest string, they mean the highest-sounding string, the A string.

The Staff. Below the finger diagram is the five-line music staff. The first symbol you see is the
treble clef, also called the G clef (see page 12). Counting up the staff from the bottom line, the
note A is located in the 2nd space. Listen to the sound of the open A string by picking it with
your right hand (RH).

B on the 1st String. The second diagram is for the note B. It is fingered by placing the 2nd
(middle) finger just slightly behind the 2nd fret and pressing down just firmly enough to make

a clear tone when you pluck the string. See the finger diagram to the right of the photo for the
exact location of B on the fingerboard. Place your finger as close to the fret wire as possible
without actually touching it. The music staff below the finger diagram shows that by counting up,
B is located on the 3rd line. This is the note B played on the A string. Now finger B and pick with
your RH several times. It should sound slightly higher than A.

C on the 1st String. The diagram and photo on the right is for the note C. It is fingered by
placing your 3rd finger just behind the 3rd fret and pressing down just firmly enough to make a
clear tone when you pluck the string. Once again, see the finger diagram for the exact location.
The music staff below the finger diagram shows that C is in the 3rd space. This is the note

C played on the A string. Now finger C, and pick with your RH several times. It should sound
higher than B.

Music Exercise

Look down to the first line of music. To the left of the staff, you will see a finger diagram of the
three notes and fingerings you have just learned. It is intended as a quick review.

The staff is divided into small sections called measures, and each measure is separated by bar
lines—see page 12.

Begin by playing slowly and evenly. You can keep a steady beat in your head, or you can tap
your foot. Each note is a quarter note and will receive one beat or tap of your foot. There are four
beats in each measure.

The notes in measures 1 and 2 are all A’s, played on the open A string. The next two measures
include all B’s, fingered just slightly behind the 1st fret. On the second line of music, measures
5 and 6 are all C’s, fingered just behind the 3rd fret. In measure 7, the notes change every two
beats—A for two beats, then B for two beats. The last measure begins with two C’s, followed by
a final A which is held a little longer, bringing the exercise to a close.

Play this exercise several times, saying the name of each note as you play. It is important to play
the notes evenly and steadily. Do not stop between measures or between lines. Start slowly and
gradually increase your speed.

PrLavinG wiTH A, B, C

The only new notation in the bottom exercise is the symbol at the very end. A thin line followed

by a thick line indicates the end of a piece of music. This exercise includes only three beats in
each measure. This will give you practice in changing notes a little more quickly. In the last two
measures, you will be changing notes on every beat. That's quite an accomplishment after playing
only one page. When you are comfortable playing this exercise, move on to page 16.
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OPEN STRING )
(not fingered)
o 2nd FRET 3rd FRET
T e
f) f) o)
_K —K Py —K O
e O [ fan ~ [ an)
ANIV4 ANV ANIV4
[3) 3 )
A A A
B B B
N A B C J
Play slowly and evenly. Use only down-strokes, indicated by ™.
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ODbE 10 JOY

Like “Largo” (page 33), “Ode to Joy” is a melody from a symphony. This famous melody was
composed for the final movement of Ludwig van Beethoven’s monumental Symphony No. 9.
Miraculously, Beethoven was completely deaf when he composed it in 1824.

“Ode to Joy” is in {I{time and has a Bb in the key signature. You can play either the melody or the
chords. The melody is fairly easy to play because it only uses the notes F, G, A, Bb, and C
(both high and low). When ascending from Bb to C on the 1st string (as in the first measure),
or from F to G on the 2nd string (as in the third measure), hold your 1st finger down on its
note while you play the next note with your 3rd finger. You should be accustomed to this
stretch by now.
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Hold 1st finger down
T 0—0—1 3 3—1 0
A 3—
B

As you are looking over the piece, notice that the first, second, and fourth lines start the same
but end differently. The second and fourth lines are exactly the same except for the very last
note of the fourth line, which is a quarter note and quarter rest instead of a half note. Noticing
this kind of similarity makes it much easier to learn a new piece.

This arrangement also uses the F and C7 chords. In measures 8-12, the chords change every
two beats, so you will want to make sure you are very comfortable with switching between the
two chords.

Have fun playing this classical masterpiece!
As always, use a thorough practice routine.

1. Look over every new piece first to observe all of the important features, especially
repeated musical ideas, new notes, and rhythms.

Learn to count and clap the rhythms.
Practice saying the names of the notes aloud in rhythm as you tap your foot on every beat.

Practice saying the finger numbers aloud in rhythm as you tap your foot on every beat.

2,
3.
4.
5.

Use additive practice. Practice playing slowly, just two measures at a time until they feel
easy to play. Then, do the same with the next two measures. When those feel easy to play,
play all four measures. Learn two more measures, then play all six. Continue this way
through the whole piece.
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ODE TO JOY @3&2‘?& Chords “@Chords Only

Theme from Beethoven’s Symphony No. 9
Moderato

PLAY: F / / / / / / / / / / / /  C7 / /
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Introducing F-Sharp &7

( )

A sharp # raises a
note a half step. F#
is played one fret
higher than the note
F. When a sharp
note appears in a
measure, it remains
sharp until the end
of that measure.
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CHORDS USED IN THIS SONG

o o O O o] [}
LitTLE BROWN JUG

Q| © 0| ©

Track 70 Track 71 Track 72 (3] (3]

(O )Vocals & Chords @ords only ("OChords Only in | |

Bluegrass Strum
Brightly
PLAY: G / / / C / / / D7 / / /
& .
Q) . @ @

My wife and I live all a - lone in a lit - tle brown hut  we

call our own; she loves gin, and I love rum, I
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Major Sixth
A6

5th fret 6

(2 J3)

(4]

Augmented
A+

(o6

(3)

Ab

Same as Gf

Major Sixth
Ab6

4th fret 6

12 ]3]

(4]

Augmented

At

Minor Sixth
Amb

]
5th fret

[2)

(4]

Diminished
AO

QO | ©

L1
3rd fret

(3]

Minor Sixth
Abm6

T
4th fret

[2)

4]

Diminished

o
oo

L3

Ukulele Chord Dictionary

Minor

o
o
o

Major Seventh
Amaj7

(1)

1

| 009

Dominant Ninth
A9

——

(2) (3]
(4]

Minor

Abm

2]
© | O

Major Seventh
Abmaj7

—

0006

Dominant Ninth

Ab9
5th fret 6

1

(3 B33

Seventh

Minor Seventh
Am?7

(203

4]

Dominant Thirteenth

6th fret 6

Al3

L~

(2 ]2}

Seventh

Ab7

—

(2]
® | O

Minor Seventh

Dominant Thirteenth

5th fret 6

Ab13

L~

(2 J2)




