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Toucan Tango By Bob Phillps

SOUND ADVICE:

) Toucan Tango is written in the popular dance style of the Argentinian Tango. The string orchestra version of this
tune is available from Alfred Music (item number 22302).

) The piece should be played with both very smooth and connected bow strokes along with staccato bowings.
) The contrast between legato and staccato articulations are a key part of the style.

) In the D minor sections, great care should be taken to play the staccato notes with separation and then
immediately play the following notes legato.

) The D major sections should be played with great joy and exuberance. Make sure the left-hand fingers are placed
firmly on the fingerboard when playing pizzicato.
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Quick Fire Fingers

SOUND ADVICE:

By Loreta Fin

Practice the left-hand pizzicati before you try this piece—use a combination of 3rd and 4th fingers, to help build

strength in the left-hand fingers. Left-hand pizzicato is marked with a +. When you see a bowing, it means to
play arco.

As the piece suggests, your fingers need to be quick and light, so that eventually you will be able to increase
the tempo. Try to release any tension in your hand and fingers.

Aim to use the middle of the bow, as this is the ideal placement for string crossing.

Take care with extensions in the E minor middle section.

Anticipate the arm height when doing the string crossings—make sure your elbow moves up or down in time to
change strings cleanly and neatly.

Always be aware of the finger patterns in the hand—where is the half step?
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Some Strings Attached By Chris M. Bernotas (ASCAP)

SOUND ADVICE:

Some Strings Attached should be approached with strong rhythms and a heavy sound. Be sure to bring out the
accents throughout in order to help this style come across with clarity.

The grace-note slurs that happen throughout the piece will really add to the style! Experiment with how you
perform this ornament and use your musical judgement to decide what sounds best to you. Music is expression
and your interpretation matters!

Pay special attention to the sixteenth notes that happen at the ends of measures. For example, in measure 15 you
will need to be very accurate in where you place that last note of the measure. Listen to the piano accompaniment
and make sure you line that rhythm up.
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