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0 Acompactdiscisincluded with this book. This disc can make learning with

the book easier and more enjoyable. The symbol shown at the left appears

Track next to every example that is on the CD. Use the CD to help ensure that

you're capturing the feel of the examples, interpreting the rhythms correctly,

and so on. The track number below the symbol corresponds directly to the
example you want to hear. Track 1 will help you tune your guitar to this CD.

Have fun!




NUEVA TROVA

The term #rova originally referred to a singer/guitar player from Oriente. The musical style
of nueva trova emerged in the 1960s and can be considered Cuba’s political folk music, as
the lyrics often contain satirical evaluations of the government as well as social commentary.

The style is defined by its flowing § rhythm. This song uses the fingerstyle technique.
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