The Mixolydian Mode

If you want to add a rock edge to your blues playing (or vice versa), the Effects Settings
Mixolydian mode will do the trick. Billy Gibbons (ZZ Top), Dave Davies i
. . . 7
(The Kinks), and Pete Townshend (The Who) embellish their rock solos > I:l >l d b
with a taste of the blues, using the Mixolydian mode. Mixolydian is the Bass  Mid_Treble
fifth mode of the major scale and can be thought of as a major scale with a | *e eker Diwortion Ampliier
"7, which is why it works well over dominant 7th chords.
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Analysis

In bars 1-8, Guitar 2 plays in 3rds above Guitar 1. Listen to the CD and notice that
Guitar 2 perfectly mirrors Guitar 1 in rhythm and dynamics.
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