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Melodic Line in a Five-Finger Position over Chordal Accompaniment

e Listen for clear, independent fingers in the RH with good melodic tone.
e Keep the right arm loose to help shape the melodic line when using the fifth finger.

¢ Keep the LH in a rounded arch as you sink into the chord with a relaxed wrist and arm.

Carl Czerny (1791-1857)
Andante (J =80-108) () Op. 599, No. 12
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(@) See the explanation of metronome marks in About This Edition, Tempo, page 5.

(&) See About This Edition, Fingering, page 5.




