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BIOGRAFIA

Clarinetista, maestro e compositor, Luis Carvalho tem-se distinguido
como um dos mais versateis musicos portugueses da nova geragao.
Apresentou-se em recitais e concertos um pouco por toda a Europa,
Norte de Africa, Médio-Oriente e Asia, muitas vezes estreando as suas
proprias obras ou de outros compositores portugueses e estrangeiros,
algumas das quais lhe foram expressamente dedicadas. Como maestro
dirigiu varias das mais importantes orquestras portuguesas e no
estrangeiro apresentou-se com orquestras na Russia, Italia e Finlandia.
Do seu catalogo como compositor destacam-se «Metamorphoses...
hommage a M. C. Escher» (2009) e «Nise Lacrimosa» (2010 - inspirada
na histéria dos amores proibidos de D. Pedro e Inés de Castro), ambas
para orquestra, «Fantastic Variations» (2009) para banda sinfénica (em
CD pela etiqueta AFINAUDIO sob direccdo do autor), «Mozartiana»
(2009) para ensemble de clarinetes, «Sax-suite» (2000) para quarteto de
saxofones (em CD pela etiqueta NUMERICA), «Trois piéces d’hommage»
(1998) para dueto instrumental, e «<Hornpipe» (1997) para trompa solo.
Laureado em diversos concursos (Concurso de Interpretacao do Estoril,
Concurso Internacional de Composicao da Pévoa de Varzim, Concurso
de Musica de Camara da Juventude Musical Portuguesa [JMP], etc.),
Luis Carvalho foi ainda distinguido com o «Prémio para o melhor aluno
do curso» da ESMAE (1994), e é presentemente docente da Universidade
de Aveiro onde é responsavel pela Orquestra de Sopros e dirige
regularmente a Orquestra Sinfoénica e o Coro em diversos concertos
sinfénicos.
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BIOGRAPHY

Clarinetist, conductor and composer, Luis Carvalho is one of the most
versatile Portuguese artists of the new generation. He appears in several
recitals and concerts around Europe, North Africa, Middle-East and
Asia, many times premiering his own pieces or by other Portuguese and
foreign composers, some of which are dedicated especially to him. Mr.
Carvalho has conducted several of the leading Portuguese orchestras,
and abroad he appears with orchestras of Russia, Italy and Finland.
Among his most significant compositions are «Metamorphoses...
hommage a M. C. Escher» (2009) and «Nise Lacrimosa» (2010 — inspired
by the 14th century story of the forbidden love between prince D. Pedro
and Dame Inés de Castro) both for orchestra, «Fantastic Variations»
(2009) for symphonic band (available on CD under the author’s
direction — label AFINAUDIO), «Mozartiana» (2009) for clarinet choir,
«Sax-suite» (2000) for saxophone quartet (available on CD under
NUMERICA label), «Trois piéces d’hommage» (1998) for instrumental
duet, and «Hornpipe» (1997) for solo horn. Mr. Carvalho has been
distinguished on numerous competitions (Estoril Interpretation
Competition, International Pévoa de Varzim Composition Competition,
Portuguese Jeunesses Musicales Chamber Music Competition, amongst
others), and was also awarded the «Prize for the best student of the
year» at the Superior School for Music and Drama of Porto (1994). Mr.
Carvalho is, at present, on the faculty of the Aveiro University, where he
is conductor and responsible tutor of its Wind Orchestra, conducting
regularly also the Symphony Orchestra and Chorus in several
symphonic concerts every year.
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OBSERVACOES

Esta é uma partitura transposta, pelo que todos os instrumentos transpositores estao
notados de acordo com a pratica usual neste tipo de ensemble de sopros (i.e.
clarinetes em Sib, trompas em F4, etc
Clarinete-contrabaixo e contrafagote sdo instrumentos opcionais. E possivel utilizar
qualquer um deles, ou até ambos, mas também é possivel omiti-los de todo.
Disponibiliza-se ainda uma parte alternativa de saxofone-baixo, que, no entanto, é
também opcional, podendo ser utilizada em conjunto ou em substitui¢do de uma ou
ambas as partes de clarinete-contrabaixo e contrafagote, mas que pode também ser
omitida, pelo que, na realidade qualquer destes trés instrumentos pode ser utilizado
ou omitido conforme a disponibilidade de cada grupo, em cada momento.

A percussio esta notada na partitura de forma compacta, mas as partes individuais
estao organizadas de forma a garantir uma eficaz distribuicdo de todos os
instrumentos requeridos entre os 6 instrumentistas previstos (incluindo as laminas,
mas excluindo os timpanos, que séo tratados individualmente).

Eufénios (ou baritonos) podem ser dobrados.

Violoncelos séo também opcionais, mas o compositor recomenda a sua utilizagao
sempre que possivel, uma vez que o seu timbre enriquece a sonoridade global do
grupo.

As indica¢ées metronémicas sao meramente sugestivas, mas as relacées métricas
entre as diferentes secgdes devem ser rigorosamente respeitadas.

Luis Carvalho
Abril/2011

REMARKS

This is a transposing score. Therefore all transposing instruments are notated as
usual (i.e. clarinets in Bb, horns in F, etc...).

Contrabass-clarinet and contrabassoon are both optional. It’s possible to use both,
just one of them or even to omit them altogether. In addition a bass-saxophone part is
provided along with the set, which is also optional, thus to be used together or in
substitution for any or both of the above mentioned low instruments. Being optional it
can also be omitted, so that, in fact all the 3 low instruments be omi
(these parts are covered throughout by other groups, but®as g’lﬁ@ r
sound would add interesting tone color to the ensemble 4

The percussion is notated in the score as a whole
arranged so to guaranty the correct distribution
between the 6 players (including the mallets, but gxcl
individual part on itself).
Euphoniums (or baritones) can be doubled. QJ
Celli are also optional, but the composer reconisag:
as their mellow tone enriches the overall soum@
Metronomic marks are purely indicative, but the
different variations are to be strictly respected.

(V)

vidual parts however are
the necessary instrument;
e timpani, which is

\\)\.&X

Transposing

NOTAS

Fantastic Variations é, como o préprio nome indica, uma série de variacoes. Mais
concretamente trata-se de uma introducéo e cinco variagoes, sendo que cada uma
delas tem um epiteto especifico, descrevendo ambiéncias particulares. Assim a
Variacéo 1, designada batuque, € essencialmente ritmica, dando grande primazia as
percussodes; a Variacao 2, lamento, apresenta breves apontamentos melédicos sobre
um ostinato algo “fanebre” nos baixos; a Variacdo 3, fanfare, €, por contraste,
brilhante e sonora, com preponderancia dos metais em potentes fanfarras; a Variacao
4, choral, volta as ambiéncias mais intimas, apresentando uma sequéncia de
pequenos “corais” em diversos naipes de instrumentos; finalmente a Variacao 5,
epilogue, faz um apanhado de varios momentos das variacoes anteriores. O subtitulo
de Fantastic Variations é “... homage a Duarte Ferreira Pestana”, referindo-se a um
dos mais inspirados compositores para banda portugueses de sempre, e existem na
peca momentos de alusao clara a obra de Duarte Ferreira (especificamente a sua obra
mais famosa, “Arco-Iris”). Mas Fantastic Variations nao se baseia em nenhum tema
de Pestana, nem sequer é um “tema e variacées” no sentido tradicional do termo,
apesar de varios elementos tematicos serem recorrentes ao longo da obra. A referéncia
ao termo “variacoes” tem aqui a ver mais com o processo do que com o conteudo, uma
vez que a técnica da variacdo continua é o principal motor de desenvolvimento da
obra.

Luis Carvalho
Julho/2009

NOTES

Fantastic Variations is, as the name suggests, a series of variations. More specifically
it’s organized into an introduction followed by five variations, each one of which has its
own designation, describing the individual mood. Hence, Variation 1 is subtitled
batuque, referring to the African usage of groups of several drummers playing
altogether in a frenetic and noisy way. The percussions are in the foreground and
rhythm is the most important element. In Variation 2, lamento, or lament, small
melodic fragments are presented upon a somewhat mournful ostinato on the basses.
Variation 3, fanfare, is by contrast brilliant and sonorous, with predominating brass
playing potent fanfares. For Variation 4, choral, a more intimate mood returns, and
sequences of small “chorales” are presented by different groupg of instruments one
after the other. Finally in Variation 5, epilogue, several deastoﬂzae revious
variations are merged into a continuous flow of that to the
piece. Fantastic Variations is subtitled “... homg@e rte Ferreira Pestana a

reference to one of the most inspired Portuguese co:
and in fact there are moments of allusion to his o Vo
probably the most famous of his pleoes Arco Iris” oy
au goute laire). But F:
nor is it even actually a tradmonal “theme &
thematic motifs going around, but the “variaigoy
process than to the actual substance, since the

developing motor of the entire piece.

for the Portuguese Symphony Band and it's conductor Francisco Ferreira

Score Fantastlc Variations

.hommage a Duarte Ferreira Pestana

4 Mos o jon) (for symphonic band)

rs for wind band of all tlme
N l;é .

s 4 - R [ — %
2 Picoolos - -
- e 1 P [y —
(4. doubling. z = z ==
o e 12
= =
sone [ 5 7
N N o
— | £ =
- o
Claiosiais : = ==
¢ = = - > —
g e — e E gtz F ooz &
. - s

Claises 1B

Ao Cusinstin >

Bass Claint

Contmuss
Clarnt i

(opdonal)

‘Sopeano Satophons

oo Saxuphons

Basions Saxophoas

Viskoeellos:

Conabasson
oot

tlomsin®

STrmpesiny

2 Flugeborns (5)

Fiombonss

Tubas

Conrbass

Timpani

Persion
(min 6 payers)

©2011 Molenaar Edition B.V., Wormerveer, The Netherlands
No part of this publication may be reproduced in any form of print, fotoprint,

" 79/05g \\

film or any other means without written permission of the publisher. Lending or hiring prohibited
www.molenaar.com

01.3230.10



-
.
n
Ob. o
-
-
ar
an
an
sal sa
o o
. .
s Ase
- -~
b .
Ve Ve
.
.
o o
- .
- -
e o i
. e
= e Flug. (B5)
e ——
-
-
bes
=
-
.
o
Tm
-
a
-
T
-
e
-
n
-
et
an
am
s
o |
ssa [
-
.
“
.
®
.
.
. [
.
o
a
-
.
~
d \
b 5 I = 5 O 1A~~~ WMWY )
N i




o,
[

Ba

am

e

cal
w0 U

s ]|

A

Bs

i
o)

[

Flog ()

Euph.

Tubss

wme—————————
Bas
Tin

o
tinp
e
i
4 PER— G
vee [T = T v
& == i
P
2 o= =
. == =
o oo e mare g "
2 B »s: | EE ¢
. =
,;,W,mm 7 v

Eag i

am

Auac

ca

sosun [

A

b sax

> ‘“mﬂm,‘mw«m

A A

S S—-

PR ——-—




Eng 1

sal

am

Al

c.al
o)

s ]|

Flug (@)

T

N D D D

s
T

Tubas

P

Eag 1

an

am

Aol

)

b

o)

B

Flog ()

Tubas

Par

) ) , )

N 7 ) ) g . ; i
i 4 furioso. - -

5 = s “ n,";

: M fiioso. N =

= = o

Fog @)




[

wa ]

am

Aocl

A

Bs

Chn
o)

Flug ()

T

Bas
Tim

Fuph

Tubss

“Timp.

mene g sempre molo marc

P

P S———

mene f ma senpre molo mare

§ (em) tin 2tcwen)

e g ol e

u@i;

=

“E e E R

)u = E o iR

fep i rivntey

«

Froro

- - o

Eng i,

D R

i i e

Frerons

N s N

o Vi R e e

Ba

am

Aocl

o

o ]

B

Flog @)

T,

Euph

Tubss

Tinp,

e

Eng tin

ba

ar

an

am

Awc

Esg tn

ba

ar

an

cm

Alocl

e @)




20

22

P
4
e [
ez _ N
% I == = I
Al v fF ancora pii mervoso.
2 e = = % s
v ff ancora pii nervoso 4

Fag 1

sal

am

Aocl

Flug ()

T

s
T

L ben sonoro st

Femmiennr - SV
s :

Cr=rm

= r T e
o G
(oderine) | s 1
. ) Mot L
i)
in 3 %
B orspiirens 4 -
N [ T r 154 C \S a3 T
PRS- 1000 R :
crese.poca a poco ma sempre per tuti
a - - P —— z
P - e e e e e
5 arcors t mervs
. &
"
. &
. _ _ -
ff moma primervso =
o (|1 = ====—cc Ser——rrr—rr————s
7 = === S e ———
crcorapinerso
ol ey s rr v FE s e = e e
= ===a===c
an E—rpe e _f>=F|
P
an
am
o
wa
oa
e
550
.
.o
s
v
™
con
o)
s
1
g )
Ton
s
T
it
T
o
-
o

'-ui())s L\

Eng tin

ba

an
am

AL

o
o

Tiop.

Eag

an

cam

o
o

Flog. @)

Tiop.

[y —

I ——




24

26

Eag i

Ba

am

e

Bt

Flug )

Tubss

T,

P

marcaiis? e urioso

Variation W (lamento):
90)

@

= e ] e e s .

o cotand angamente

an

am

Aol

o)

B
Fg @) —
i,

B
T

Giock,

cantands aganente

T

N\ -
AN

// T
7 ol pocgparc masiocos i i)
S

N LT

-t "-lUJS e

BT

Flug. @)

Declammate

0

[molto meno mosso subito]
=70

-




28

30

Eng 1

Ba

am

Fg ()

T

B
Tin

Flg (8)

P

oo il

- N . 2w
Y T [ s h L
il 125 = ;ﬁv ? 7 = : % = —
° Y =
o
S

Eag i

Ancl

Hg @)

i

e ten sonore)

s’ Bt

(i)

¥

Eg o
Ba
ar
an

cm

o
o




Al

A

b s

BT

Flog @)

“Timp.

»,
s i) 5

32

| i
)
B
%
w i :
g e
St

am

Aocl

metire sord

B

Fog @)

. A

Glock

b g0 on et
e —————t |
~\ ° - r— |-
34 pry AR 0 i

Eas b

ba

ar

an

cm

AwocL

o
o

Asa

o
o

Fiog. @)




s g (Sempre l'istesso tempo) s - A
[emae]

- .
" o
* ob.
wa. ]
o
a
ar
an an
o am
-
sa v
aa
b -
s.sax [
.
s
.
rw .
.
.
“
-~
b
o
s o
-
T .
prem—
s
e
. oy S——
e I - N—
=
-
- b
=
Euph.
-
.
.
-
o
T
P ——
-
Variation TI1 (fanfare): ;u
‘con bravura
w
e - [ T T * T = T T f) T T
', pockiss. it (72 = o approx. /new - = 66 & E: =
=3 El Fi =3 El
Pl e z z 4 z
N aa = T = T z - z S T = F
o & =
4 ¥ iz z 4 ¥
o - = - T T ¥
o R B = B = B
o n
w == : ; : : : ; ' ; :
e T Z : = g
o
.
wa. ] Chsa.
o=
-
an
-
. -
=
[
.
oy
-
.
T
.
T. Sax. Perc.
.
Ve, /
e ’
o ,,,,
.
.
s
.
.
-
i




40

.
o
.
-
=
.
-
N
.
-
z, £ i
T Do — e
} loco :
L = = " & = = =
T
o [T * = o
i St eSS T
e
o]
v
-
-
-
-
“
-
-
-
o=
o
-
-
pochiss feno f
o
e
-
.
P
- -
- -
- -
.
-
-

42



o
e
-
o
"
-
-
Eag Hn. o
e @
__
- as
n
am «
s
am
aa
Alto L. (op)
B.CL S S
aa
s rse
nim
.
“
.
.
o
am
B Sax. o
w“
.
o
-
=
. -
e
.
-
s
-
IS
oo
-
-
i
-
-
o
e
T
o
.
s
"
.
"
~
e
o R
e Y = 1w _
v (2 _— ? i = - evsistE
e [[E& =
L R ° E———
P Py i " f vtre
. % &
a
o ob.
.
et
e[|
o
o @
an an
am cm
Alo ClL Aol
v
sa
o
aa o
e
.
son
.
o
.
-
nte
.
“
“
.
. .
-
-
o .
. e
e
i
.
- .
=
-
o .
.
-
e
-
-
T
o
.
-
-
- .




[

Ba

el

B

o
o)

BT

Floe @)

P

48

Fag 1

sa]

am

Aol

c.al
o)

s [

At

i
o)

B

Flg ()

Tubas

50

. o,

J—JHJ—JHJ_Jﬂ

A

1 sempr b it

-

Exg .

ba

ar

an

cm

Awa

e )

Exg lin

ba

an
am

Alocl

o.a
o

Asa

o
)

isi




[

Ba

am

Awcl

Bt

Flg ()

Tubss

“Timp.

P

52

Eag i

sa]

am

Aocl

Bsax

Flog ()

T

Bas
i

Tubas

(3 bomgos]
ks

e
L= -
comirand ppp s i, ma e nw ®
[ ——— | dunnt ) WA\
w i T o7 VAN )

Exg .

Ba

an
cm

Awa

Ase

o
o)

Eag o

ba

an
cm

Awa

o
o

Asa

o
o)

Fog (3

s

is0




[

Awcl

A

Bt

Flug ()

56

58

Ba

am

ca
)

ssuc [

Bs

T

s
T

Euph

Tubss

f erest moito A sempre crese

e

B b

Gk

Gomprecrse )

[

/) T e ak stk T ! Y

bt et 1} et # et

5 ”’“’g’"’ évﬁr’“& hégpu?\*ﬁ gévk?# «.@
)] )]

Awcl

B

Flug @)

P

e

atiim s+ *C

senpre F wola mar

sompr I rcas, comeprina A

(et —_—

wae) e I ———

~
K i T r r T A U )

00 sempre o ware

o

ba

an
cm

Aloc

(ambouriae] 5 rom (shaking]
pocof <cne. moko

= -:/,, 0 ’
/4

pocof ¢crsc molo




Y e i Y
f—awagi v S an sty -+
. —— g T - g
h 4 st f sams it amit g smEar
: P — : =
o o
g i [
e[| BQ
a ar
as an
am cm
roct oo
sa va
oa oa
oo o
s.sux [ | S Sax.
. -
% T.Sax.
wse ] -
o .
o -
o) (o)
s [
wm e
g ) o
i .
e
o o
- .
. .
@ o
v .
o .
» , . e e R
r el 1y b T E E I e o E ey
% e e P e S s S e At s P s P A st L £ e e S s R e -”FT*Fp-ﬁF'r‘F-rg‘f-ﬂ :
< g B g B g g g g g g g g g g g iy gz U3 g T g T o T g S B g
n . L F : . J—
‘555
o ob.
Fag Hin Eng. te.
Ba
a
an
am cm
o .
wa
oo oo
o
S .
s .
. .
B -
o
o
]
.
e -
. N —— == ==L~
-
e
on
e
.
@
Tion
I




66

Fag i

wa ]

am

e

Bs

Flue @)

Tubas

g,

P

—
 —

P b dle

o
il 155

Ml |55
“e
sl |55

Torzadim)

At

BT

Fug ()

= = = =3

R

P

venzatn)

N

Gerza dim)

Exg fin

Ba

an

cm

AL

Coun.
o

Fog @)

P

Exg tin

ba

cm

AwcL

BT

Flug @)

o

P | -
2 —4, ; _ = 4
) p e molly | et
4 ] e
N e

—_ o

P masonors ¢ un poco resc

//_’——\<




e Fec.
" "

o
on

g
tag 1

ba
ba

ar

P e

(rem) P ——— ar

au

PP (oo

o . an

cm

——
Atoct,
o0 Comecoore)

Awa

el
o wa

o)
oa
s s e
A Sax S s
T Sax. A

P (comecor -

B Sax. T Sax
w s
b ve

Cha

o)
Ba
. -
)

W

" Hirms.

g )
w1m

Tho
i )

e

T
he

Euph.
e
T

Tos
‘tuph.

o
T

tinp
o

ok
(o] g i o

v,
.

e
v
s

e
P

s opant g

PBp possitile lt dellcats)

68

AH

8 _ sempre accel. - 4
4 et v I

Variation IV (choral
g Molto sostenuto
7 T = = T =

1-37=2-1

ey BT es Pestes tastas R tus Bastas Bas s L we]
. =
G

B 5}

3

T : = = £ e i
=

ey DwwwPrewlvwwrPrrebrewl s °"|
= T =

Exg lin

T

e S
Eng 1 —_—

wa

am

Aocl

ca

i)
Flog ()

oo i ——

i,

B
Tin.

Tubss

Glock

)

Ginie) CxT .

70 . woud sk




am

e

ca
o)

s [

Tubss

g,

freery

A&\®

72

.

VO

Eag 1

wa ]

am

Ao

s [

A

b Sax

B

Flog @)

Tubas

Giock,

74

P

[

ba

an
cm

AL

[
21
z z z 2 3 s o o 2 z Fa——1 i 2 2 2 z
e (=2 15 £ ._ 15 15 2 e IS o - 3
— i i : i ==== S

Exg tin

ba

cm

Awa

Asa

Fue @)

PP oo deicat, come prima




76

78

Eag i

am

Aocl

B

[

Flug )

Tubss

g,

Fag 1

sa]

am

Awcl

sosun [

A

B

Flg. (1)

Tubas

oo f ma e sonors  ranich
o

Ny T e T

% madicinio un poco marcT

Exg lin

an

am

Aloc

Asa

BT

Flog. @)




82

2  —— z 4 _
== === f e (=2 s %
P = B Z P — 5
v morendo
J
o [N m|: &
| | e

am

Aocl

Fog @)




86

Eag i

Ba

am

Awcl

A

s
T

Euph

Tubas

Timp

P

Flug @)

Tubss

v 2
—
S

Gomasord) 1450

o 8
come sopra P— o . i
’, 8 A __
hd 1720 T %

L4 Wl

t
G = e e = i

90 delcto come prima

v e T |y e T b e [ S—1
& P o= 0 P ;
oo
[ L
4 : ! : 3 = 3
» T i

oo — ——
S ”
| I .

o o
),

C400G\>

Exg H.

BT

Flog @)

Esg tn

an

cm

Awa

P z z : = =
— : : ; ;
P
, ! : . N
= : == : e
Ly b J S
fo—r—————
—
. 5 7







92

Eng 1

am

el

ca
o)

s [

e

i

T

s
T

Tubss

Fag 1

an

Ancl

ca
)

sosun [

Bsax

B

Tin

s
T,

Tubas

Giock,

ar

an

cm

A

P,

Variation V (epilogue):
4 Lento introspettive (-0

£ s s At i G




96

98

s
e
Fee
n
n
o
o
e i
Ba frstin
a
sa
an
ar
am
an
At
am
sa
wa
o.a
(opt) B.Q
5.5
ca
o
A
St
s
At
.
T
e
s
B
"
-
o
o
P
. o
.
-
s ) B
e )
i
s
o e
B
i e
Tubas. Eoph.
T
o
o
w e O
o |
T,
s mls
ib. | £
== ot
e
ke gt gt s
s P,
e e
n
n
Awor
e
o
o
e i
e || ba
4 a
e
a an
an
am
am
Awat
sa
oa
o va
ca
r
s
.
A
5w Asa
.
s
v
con B
]
e
v
.
o
s Tept -
s
g )
B
i
e )
s
T
.y
.
o -
o e
- T
. o
-
o
1 P,
N 3 T 1 —rr .
" vt e .

275 3
a

o Viie cx U e e i —=— 4

e ——

===~ -=-._- -

- |
I —
/

===
N D —




Aot
G

am

Awcl

c.al

ssuc [

Bt

Flug @)

T,

Fag 1

sa

am

A

B

Flg ()

Tubas

Tinp,

Glock

102

EEEE=E ==

_

L ol marc Grire)

i 52 2227

9 ot marc Grire)

o

Gompre p nomeres)

Aol
G

ba

an

cm

Asa

o
e

Fog (3

e st s e

P T r———

=)
—
S :




Eng i

Ba

am

e

Fg @)

T

s
T

Euph.

Tubas

P

104

0

o

am

Aol

Bsax

BT

Flog @)

P doks, ma disinis

p doce, ma disints (% down s -)

ﬁ _> I
4 _m ondo

b comsord.

ot mallsimoto n: s N

o malls

108

e

Exg Hin

ba

ar

an

cm

Awa

o.a
o

Asa

[

= &
PSR —————— “
4 o

w3 4 3
4 _ 4 _ _ 4
Bl I = = =

107



108 P diino

110

»
s

H
O

8 Sempre s tempn man
( 0]

r
b P
7
ki) .
" 0 oot roatig) 0
.
o o
sl
Ba
-
Ear)
e ar
a1t i)
. man) P i)
an
an =
o
s
a1
) D i)
cm
cm
Aoct,
AL
[
sa
.
o ca
@0
ssu ]
5 s
Asi
Ase
s
TS
Bsa
Bsa
[
B
Con
o)
o
ey
.
s
1w
w1m
oz @)
g )
oo
B et
i
B
Fuph T
T gt
Tous
o
o
iy
Tinp.
pochis. ofppp
.
et mals X
P
- P i - S~ - MNP\ a e i - o M. S SN © i
0 TJ T £ NS Y - W p— P T P z A\ Y -
T

f
.
g

: o
N [E=EEIn — 'JZUJS

Un poco pii andante, Poco piil pesante . - <tce) 2
ma sempre maestoso ¢ pesante 16 % 2 : .
5 P S e = B i S
A - e 'F = EE%
= S -
D e E— D e —
. T .
. ¢ S e r
s o e rar i — :
Nii=—=————u :
o — e 1 |7
| | : = = ===
s : = = 7
Eng Ha. z L -t
.
.
.
.
"
.
.
e
-
.
-
Y AN

=




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /KOR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe7f6e521b5efa76840020005000440046002065876863ff0c5c065305542b66f49ad8768456fe50cf52068fa87387ff0c4ee575284e8e9ad88d2891cf76845370524d6253537030028be5002000500044004600206587686353ef4ee54f7f752800200020004100630072006f00620061007400204e0e002000520065006100640065007200200035002e00300020548c66f49ad87248672c62535f0030028fd94e9b8bbe7f6e89816c425d4c51655b574f533002>
    /CHT <FEFF4f7f752890194e9b8a2d5b9a5efa7acb76840020005000440046002065874ef65305542b8f039ad876845f7150cf89e367905ea6ff0c9069752865bc9ad854c18cea76845370524d521753703002005000440046002065874ef653ef4ee54f7f75280020004100630072006f0062006100740020548c002000520065006100640065007200200035002e0030002053ca66f465b07248672c4f86958b555f300290194e9b8a2d5b9a89816c425d4c51655b57578b3002>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [595.000 842.000]
>> setpagedevice


