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Ryan Meeboer

The Darkest Hour is a musical depiction of an orc army ready to storm a castle. The piece opens with
crescendo-ing, suspenseful chords, followed by a heavy bass and percussive line, representing the pounding
of the orcs’ weapons. The short solos at measures 9 and 13 sound the war horn, each followed by the war
cries of the army before attacking.

One of the biggest challenges beginning musicians might find with this piece is the use of several accidentals.
For many students, the fingerings of these notes will be new and take some time for them to get used to.
Regular practice at a slower tempo of these sections to help performers work on these new fingerings, before
playing at the required faster tempo.

Proper articulation and dynamics are key to making this piece successful, so spend time making sure
musicians are performing these accurately and keeping dynamics balanced so the main melody can always be
dominant.
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