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Material Correlated With BAND TODAY, Part Three

Solos
THE WEARING OF THE GREEN — arranged by David Ferreira, edited by Arthur Nix. ..... Correlated to Page 9
APPLE PIE AND MOM — NixX/Ferreira. . ..o vvveeneneeeeeeeeeeeesssosssosssnssonss Correlated to Page 16
DUSTY RAG — NiX/Ferreira .. ..covviiietttinnineeeeenenoasssseanasssannnneeas Correlated to Page 26
Ensembles

MIXED CLARINET QUARTETS
1st and 2nd Bb Clarinets, Eb Alto Clarinet (3rd Bb Clarinet), Bb Bass Clarinet:

1. SENTIMENTAL NOCTURNE . ... it ittt tittneneeeennnncanans Beldon Leonard
2. ROMANZE from “Eine Kleine Nachtmusik” .. ...ttt iiininerennnns Mozart/Leonard
CLARINET TRIOS
3 Bb Clarinets (Eb Clarinets):
T.GAVOTTEINGMINOR ...ttt it itiitenntsnneesnsssesseensssannnns Bach/Guenther
2. CANZONE AMABILE . ..ottt ittt it ittt teeteesneenesnnsneansensennnns Ralph Guenther

The Ensembles correlated with Part Three are published as separate numbers for various instrumental groups.
All are suitable for CONCERT or CONTEST use.

Band Books

BAND ENCOUNTER — Erickson, Osterling, Cacavas, Davis and Spinney.......... Correlated with entire method

(An excellent collection of skillfully arranged selections and original compositions for the young band by some of the nation’s top writers.)

Music Rudiments
NOTES FOR TODAY, PART THREE (To Read, Write & Play) — George Zepp. . . . . Correlated with entire method

(A basic approach to elementary theory.)

Separate Concert Selections

REDBRIDGE MARCH — Frank Erickson. . .......ciiii ittt ieennananns Correlated to Page 9
LISZT GOES LATIN — James D.Ployhar. . ....... .. ittt Correlated to Page 16
SHOP CLASS (Novelty) — Richard Spinney . ...ttt Correlated to Page 16
TCHAIKOVSKY PORTRAIT —EricOsterling. . .....oiiiiiiiiiiiiiiinnnnenanens Correlated to Page 26
SALSA-ROCK — John €acavas. .. .....ccvtiitenntnneneeneseessssacsnssnssnnsnnns Correlated to Page 26

Technic Books

TECHNIC TODAY, PART THREE — JamesPloyhar . ................... .00t Correlated with entire method
(Correlated TECHNICAL EXERCISES and MELODIOUS ETUDES designed to reinforce material learned in the method. TECHNIC TODAY is an
excellent companion book and should be used right along with the basic method.)
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G Major Scale
(Bb Concert)
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Apply the following rhythms to each tone of the above scale:
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RHYTHM STUDY (d- 9) March Of The Tin Soldiers

P. TSCHAIKOWSKY

March tempo . . l_’:—
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Articulations
?;E:? ! ! — '
a ) R

Apply to above:

O
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@hStaccato Accent (© Tenuto* ®) Slur (E) Slur/Staccato
1 l | 1 |
1 1 I ] I
Ll 1| | 1 } 1 ‘sl 1 1 s-l
. M h = = - - h 3 . . =
¥ =TS <7 S

Sforzando — Played with sudden force J [ *Tenuto — Broad and sustained ]
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*E Minor Scale

HARMONIC FORM (G Minor Concert)  ARPEGGIOS
A ¥ ) D
sy |
|> = 2 e e =
i - =8 =0
MELODIC FORM CHORDS
fH ﬁ y A T ‘L ol + |
| s tmbP e B
1 | l d. D ‘g
*The E MINOR SCALE is the RELATIVE MINOR to the G MAJOR SCALE on Page 3.
ti
Moderato Na Ional Hymn G. W. WARREN
A Harmonized
—% T T ™ ! — N T ) + ! ) T { f — C—
e e e o e s s S e Tt —
mf
A 1 1 1
f 1 Nt T —++ —t t y ) — 1 = ——1
g === === ="
G Chromatic Scale
()

Ll

Slow and Fastg o
Q %Wm T ey o
1 1 1 1 1l 11 | | _bil ‘dll | 1 S
Al :) ;:@tj a8 #02 —F TNZehe e
so, tongue each note.

Comparing ¢ and % Time

AU 1 2
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G Major Scale Study
(Bb Concert) KLOSE (Adapted)
Moderato
» —# = ; — H—
LG { = 1 1 = { 1 _‘ 1 L
J34° 3 2947 ° ¢ o9 e "3, 5
1np ‘Jé ~

64 ﬁ } '
1 1 1 L |
1 —3 T 1 T
it e et #y '
) ~— | — T ) - ~
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0 ¥ *Part adjusted for range.
i 1 y )
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*
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C Major Scale
(Eb Concert)

New

_:ﬁ.:h IP i 1 ] y) Jli
—®—] ] b:b__‘l__i o 13
| @ Y | & I
Play at various dynamic levels: pp p mp mf f ff. 8 : : ”
Harmony | ;] == I i I
A N o N q I et‘c. . N | , . , [ . \ | I
I A 1 | 1 y 1 1 ! 1 } 1 { % ¥ il |
; —— e e e
Apply the following rhythms to each tone of the above scale:
©
n A —f
o]
| J |
| | 1 ¥ 1 1”4 1 18
m ' .) ¥ L4 T — 1 )
SCALE ~ ARPEGGIOS ~
o | op P oo - Fre, : _
Nl 1
. P ] o | ' Py y ]
9 T .ﬂ .3 o — S
t ﬁ g
SPEED STUDY Hurrlcane
H &
P ] ) X
D == 2 = *
J Jae e ggveteeg o -+ dve® ey 2
Practice slowly — gradually increase speed!
-4 1
% = =
g  e%° = < e &
[ TRIPLETS 3 ]
Triplets may be defined as a group of three notes to be performed in the n m
place of two of the same kind. Triplets are usually indicated by a 3 placed T
above or below the notes. (One Count) (One Count)
SPECIAL NOTE: TRIPLETS MUST BE SPACED EVENLY. Some students may wish to use three syllable words such
as MEX-I-CO as an aid to develop evenly spaced triplets.
= 3 e 2 — ——
B # ”Q 1 11 1 } 1 -~ } : 1 { 1 i | I R I | |
Count: 1 2 letc. I | I I I 1
Fast Mex-i-col I I I I I }
Q # _J— 1 T { 1 T ] ﬂ"T— 1
| B B 1 - s l. _I[ 1 1 11 1 11 1
Count: 1 2 etc. 6
COMPARE LINES 5 AND 6. Both lines should sound the same when Line 6 is played in FAST g. In FAST g three
eighth-notes are played on one beat.
Moderato Coronatlon MarCh 3 MEYERBEER
g . — T E 7
—;@B— ! { T 1' } 1 ‘F ; 71
‘ | 0 | ‘
10 o < ™)
3
o . . . o
, : = E==crrre—ra s
Y ey v < < "y i e
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HARMONIC FORM

*A Minor Scale

(C Minor Concert) ARPEGGIOS

D)
o 1l |
D =
D), o 9@
MELODIC FORM
1 I
3 v° =
*The A MINOR SCALE is the RELATIVE MINOR to the C MAJOR SCALE on Page 5.
RHYTHM STUDY Syncopation
D 19 S
S Ly 9 @ o
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
Tap: LR AR A P O R S
A A 1
I 2 1 | InY 1 | | 1. N | N
b RS
& | N i | 1. N 1 - A 1
11 ‘l } ‘ll \ 1 J } lkl ‘} : lkl | I - ﬂ
J ° — . =
Slowly For The Beauty Of The Earth
Harmonized C. K,(')\CHER

| | 1 0 1
[

A 1 1

a M 2 1 | | |
l
) ]

= 1 H _‘r“r -
C Major Scale Study
(Eb Concert)
=N r/-'_'\?_ _F‘"p‘r l/l}'_
SR EB%%%» ===
N el — ———
iepffeer F Efra apr £ £ 5 F
| 1 l Ll ] | INI VI
S e > o B B e g 8 g = |
e e e e
S e
T T —
Bonus Line (For Eb Alto Clarinet [Eb Clarinet] only.)
Extending The Range
P\ ') ~
wi;)”; % e = _J
0 .f —f .f .(? Same as F§
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F Major Scale
(Ab Concert)

DM
=8

—— ————

DM
=225

~ oliE | | . l
1 1 1
1 | 1
» 1 i 1 1 | |
J ¢
3 & ¥ ! v I I | I *—9 {
Play at various dynamic levels: pp p mp mf f ff. :
Harmony i i |
oW~ ONA . l |
1 | 1 | | N
i 1 |
a i&fii =

Apply the following rhythms to each tone of the above scale:

Vo)

T
d-

SCALE

ARPEGGIOS

1l | ©A
S JEEEE=ma=

0

h.}
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1

) A

TECHNIC TUNE

==

I J.Jéj#.

March From Nutcracker Suite

Glip

<+

=

-

TSCHAIKOWSKY

3 3
) 1 - — - } 1 t i 1 : T
H e eesr 47— 5
) "if' rE— . = . . =
L1
; =3 J
: 1 1
-"- -Jjo ;.‘—‘ '.‘.> ;
=
I2 1 —-1 — l
. . . - . J' =
= =1l =3
RHYTHM STUDY Triplets in 3 Time
® . L ®
a A T I I - — r 1 H
Count: 1 3 & 1 & 1 2 3 2 3
m 3
D %= === : : =
S = — e
- @ - /
A 3 3
Cd ﬂ 1
i T 111 H 1 ] - ;
= - T
\_/ N——
3 3
ﬁ 1 3 m‘ ) 3
£ | N 1 |
&z 3+ = 35
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HARMONIC FoRM  Nev @)

*D Minor Scale
(F Minor Concert)

~ ARPEGGIOS ~
o | epit, f£ire, ] ol |
15 e o e t#‘l'—:? . s
T : 1 1  I— a} 7N 1 w 0 a= £
2 - -
¥
=
MELODIC FORM ~ CHORDS
hﬁ“ﬁ £ thff |
e e — : ﬂ
e =2 o
*The D MINOR SCALE is the RELATIVE MINOR to the F MAJOR SCALE on Page 7.
SYNCOPATION STUDY La CucaraCha
a Allegro
ﬁ } T L } lk\ ] 1 1 ¥
ﬁ 1 | @
o g——traee = e ]
o <- 4\—/‘ ';- - ~~ ;: :- & ~ 4 @ -".—‘;
12&3 &4 &
i SN ! 2 '
£ 2 == o ] E==
Y 3 _FEeR T I ~ S_tIFF <
Interval Study
1 1 1 ——] 1 1 11
» Y i-#: - ~ ~ ® 9 —— el
v s = e \L’/ e >
A ¥
] 1l |
%= | == =]
v GZUZV.V_M 1:.‘\/.\/;_
F Major Scale Study
(Ab Concert)
~l
1 1 11 1
4&& = oy
S TR I T v <
_‘k_]*‘kpﬂﬂﬂll' 12 - fL T' rhfl
= — : * £ f
I T u y
1 1 | : 1 p )
11 11 i ; : l - ﬂ
O 1 < Fve | 34 I <
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Supplementary Technic
PP /_\Y -

» e e T )
e e e
Slur both ways. w #‘l\—/ kf_\./hi/ @6
=
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%
44

1 I - {
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: )
> < - z
\__/ \_—/

You are now ready to play THE WEARING OF THE GREEN as arranged by David Ferreira and edited by Arthur Nix. This is the first solo
correlated with the method book BAND TODAY, PART THREE. We suggest you prepare this solo and perform it as often as possible. Many solo
performers prefer to memorize the music.
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A Major Scale
(C Concert)

tc
~ ~ etc.
g o s £ L 1
i = ! T 1 1 :"—[’ | re 4['
1 I JI . ‘I_J 1 1 & l’l
v a4 v * | ! ptor [ < ¥ g I
Play at various dynamic levels: pp p mp mf f ff. : : ”
Harmony | | | [ i
# ool oo L I I 1
3 i L 1 L 1
(L 1 1 L 1 1 L 18 1 1 1 1 1 | | ! |
P 5 s======s-ses -
ANV 1 A 1
J ]

Apply the following rhythms to each tone of the above scale:

T L
) D) D)
ARPEGGIOS
SCALE
& e N o 1.
9 e — " : =
) - f == = =

Slow and Fastg

C Chromatic Scale

WSO8 8 T0 1 PD N el m G

D & iis =]

5?
L

| 1 1 ! | 1
[)) | == m—
TSl e =
TECHNIC TUNE Liberty Bell SOUSA
Marchtno o N .
1N A IaY N 1 |
:#.b__ L 17 P '1 T T 1
g {7 ; ; 1 1/ 1 | | ‘ h l“
39 e R R i G B LR e
M —————— J mp.é:f —~—
e A s e =
M-_ K K o] I L | B YT
3 SR e T T
N
RHYTHM STUDY Cut-Time (Alla Breve) ®
© © ®
Q #—e : e+
== - - 9 v v ¥ = Z
Count12& 1 & 2 1 &2 & 1 &a 2 & 1 a 2 1 2 e &a
Vo)
» e e N SE= z
L] = 1 . T
g < < s v o g ¥ ° vg* = -
g — e :
| 1 !
| | 1 1 L‘ 1 . ‘é L |
:§ e e 3 iz == St
H I 1 : N 1 : x 1 - v
Eig 1 iilj : 1 J| lj :}) " ‘_‘ 1) | 1 1 1 N
L llld_[_‘ 1 [ : ] |
= = < = = < =i



*F# Minor Scale
(A Minor Concert)

11

HARMONIC FORM ARPEGGIOS
A ﬁu# . 1l P Yo ) - ')
» et e Fre
)
MELODIC FORM CHORDS
s 4 . ™ )
b 2 1.“ e m et — i i . j
) (i - 1
*The F§ MINOR SCALE is the RELATIVE MINOR to the A MAJOR SCALE on Page 10.
Articulation Study
Moderato
D E i ==
.I_'__.‘_ ] }
| A | ‘ | I | "
J 2% T = - T v . =1 * = oo = [
mf oz ¢ 2 S T
la)
——F+ — = ; 2
1 ‘ | ‘ 1
S Imﬂ Suddenly; at once J
A A N
E=! e g
o v = — — = - = &—=
mf\/ - ~ 4 i
j' = I : { | i l l! T I 1
v o7 € = — = = < v < =
gz © —= S
TECHNIC TUNE The Thunderer March SOUSA
N # !
» %{fiﬁ f‘ = y = :
g s g — = = —
. o< o
G — = ¥ D!
.) N——— — i' T 1 |
- SN— > ~— >
A Major Scale Study
(C Concert)
_puat .
B 1 — I —
5, +7< e S
Aﬁu.'r- t !
%—_{}-_‘l T t f— T ]
D) \’/4 \'__‘/ ~— o -
% =t —fe— 1 ' e ﬂ
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12

6 .
RHYTHM STUDY 8 Time
®p © ® ® ®
» %4‘ Je— ~p—— J—— P——— p—
} ) 1 ’I | | 1 1 1 M - | | 1 1 1 ||
c t.3510\»/3123456 123456 123456 123456 123456 123456
ount: Fast § 1 2 1 2 1 2 1 2 1 2 1 2
Play in both SLOW and FAST § .
e =
& — ﬁ | 1 ) — T 4’ ?——tj—7
D) v <
[ o)
— I ?\, K — 1 t 1
—= Nt R T = =
J < & & S S—
NS——
T | N—i K
| 1 1 1 1 T 11 1
- | o ﬁ o 1 # # | 1| } T
S “ o ' o—
A S
1
e ——— = : — o o — =
v @ ;
Key Alert!
? ?
: A = =
‘ e e |« EcES SeRrirrrEsrrsEs
TECHNIC TUNE Toreador Song G. BIZET
£ | f— 4.'1
] == ril ;
3 —+ & - e N 2
S \Z
A P,
1 | 1 | | o
% % 1 | | A‘I | - 1L -
') =
1 1 |
LI | 1 [ 7] | N | y : | : ﬂ
avg ;: a1 L= ‘:L\; P —

Pencil Pusher Review
Write the ENHARMONIC TONE for the note indicated. The first one has been done for you:

AN 1 ! ;

s : o » z - ﬂ
< T T I v T I 75
ﬂu | #4 D
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Bb Major Scale
(Db Concert)

~ R
~N o etc.
Al Y . o o T Lo, |1 —
,*—"—1'—»1.; =
J - * 1T 1 L ! <4 1. 1
Play at various dynamic levels: pp p mp mf f ff. I : ”
Harmony 1 I I | 1
Al A A AN A et I I I
J 12 1 | 1 | 1 1 1 1 1 1 1 1
 — — J R S — I I P~ I — Z
] R SIS S St ==
Apply the following rhythms to each tone of the above scale:
@ © Fastg
Ol o | Al
g 7 2 - . 17 € 1 |
é!s E 1  — | J—— ' | '1 1 | 1/ ANV 1 1/ 1 1] 18
[Y)  e—— I—— V) I Yy 1 | 4 DN T Yy 1 | 4

Sometimes abbreviations are used in writing music. In the exercise below a BAR across the stem means to divide the note
into eighth notes (J’=D ). Two bars across the stem would mean divide into sixteenth notes (f=,ﬁ ). A single
bar with a 3 above would mean divide into triplets (3’= ). Frequently, but not always, dots are used to indicate into
how many tones the note is divided (J=Jj-j)j

P 3 3 3 3
J L » 1y 1y
D5 —— — — ==
o v o999 —
o @ L . L . 3 3 3 3
L7 | T P> e T T L J——
i j' | 1 T j | I _[J- _ng ; j
— o —o0—6c —] o T ] —
o) o
Slowly Theme from “Oberon” (Chorale) C. M. VON WEBER
Harmonized 1 ) 2
B“%::':HI;{"{H;: e e ——
T op e =, = = o g2
TECHNIC TUNE Bella Bocca Polka J. STRAUSS

Jro—

A |l |
a D a
mﬂ |
v mf

1
o
[—
a— Jl .I\T} l# r ]E
E% . ¢ = e i

o

|

?:__
o

188

1}) K 1
—— e ! :
— oo o9

J ' == I=———
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*G Minor Scale
(Bb Minor Concert)

HARMONIC FORM ARPEGGIOS
Al ﬁ* o ~ "
» f t t I ] .lt { : q 1 | I ‘:
* - q 1 1 -
) - — v v —
3 +° ‘¥ =84 *s =
MELODIC FORM CHORDS
Al I e "
9 | 1 ] { ry } py ] L | N f
Ml | | 0 q- [ I 1 1 1
1 | | g ! 1 18
SRR B kT S
*The G MINOR SCALE is the RELATIVE MINOR to the B> MAJOR SCALE on Page 13.
TECHNIC TUNE Russian Sailor’s Dance TRADITIONAL
| Allegro
9 6 1 &R 1 } i } E
‘ ll\ ‘ ]l\, : 1 I
O S B R R B
Fine ~
. (Repeat on D. C.)
#‘I{"\ ) ] 1
ANV i @
v dIJ e = —
——+ D. C. al Fine
o : —
9 === T . ——
£y i e - ﬁa o=’
Interval Study
Z N > N > = g = N
- : - P m— :
| 2 e

DM

.

-

-

Bb Major Scale Study
 Moderao (Db Concert)
9 S Sr=E=s {H,.a}‘j.._/ C TR e TP
e, E =
ot _ (1 . 2 1
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RHYTHM STUDY Eighth and Sixteenth Notes in 2 Time
© ® ® ®
o —— —p— e I B | I T 1] 1
i m— 1
Count:1 &a2 &a l1le&2e& le&2&a 1 &a2e& l1e&ka2 & le&a2k
‘—19 [ 1
 S==—smrires ==
g o & = 4 <4
T A ﬁ’ o i
| 1A
< - )
——— = =
T I - 1
—— > oo - s
»
TECHNIC TUNE Washington Post SOUSA
a4 March trio
p &= ] = SES=iE
N B e S U B i :
mp-mf S ~—
g4 e ——
t ——N—T—NTT¥ I+ e Ty — R
AN |. l ,7 1 ! ‘ ‘x 0 { | ed
P BN 1 —" 2[ 1
s e T e e 7 — e | B A S I B B
4J 1 4‘ ! J‘_, I T
AR ST A LD A
~—
SPEED STUDY Jet Stream L
» - z 7

Practice slowly — gradually increase speed!

A /H——"__\ . . . .
% =SE= = ' —r—
Bonus Line Alternate Fingering: C to Eb

A P P AN _— ] P
e = e s S

U i * { { 1 # } - { )| I )| { L 1 1 {

o o

o % l: 1: ‘:

_:_ % LIPS e

v 3 R
2 = £ =2 =
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Supplementary Technic
T s fpenlhll e

% — \J } J L ‘J /‘ =
L B oA i B e
G L.lr,"t F*F
—% T ] ‘1 i 1 1 I ]
@
o E @ I i ;ui

s====r= ==r
v deeed® e
Y L1 > ) : i I ——
%:‘50: ] f ﬂ
s = = —— T = = e T
Q e e e e e T A

Play in both SLOW and FAST §.

o o 4
Il#L.hJ.T' : lnl < 1 A _1
T - ‘n' S = 1'-\' T 3 " T A | - -
e g T o |

nr g

o

(1
L YHE

G Ll
:@ * K t Y 'I 2 ya ya i 1 t — ¥ T
[y ¥ v . L AR K o *
1 2 | o |
- — 1 1 N
(7] 7] 7] 7] (7] ’ 1 y . (7] (7] 1 !
1t 7 / y / / 1 } . A Y1 Y
J 5 *o o 4 44 I F—e- : 1T @ —
v 4 ¥ o & AN . - >

You are now ready to play APPLE PIE AND MOM by Arthur Nix and arranged by David Ferreira. This is the second, solo correlated with the
method book BAND TODAY, PART THREE. This solo was especially written to match your playing ability at this time. We suggest you learn this

solo and perform it often.
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D Major Scale
(F Concert)

17

n b ~ A A f:\l et:C. ; :
» S T e s
] T T y ] | = i
Play at various dynamic levels: pp p mp mf f ff. | i i
Harmony | | | | 1
n W A AR A et [ I . | 1l
» e e =
X ™ T 4 ~—
> .
Apply the following rhythms to each tone of the above scale:
©A »
t—— 1 —1—
v bl . . =
PEGGIOS
AR f?
1 1 s—5—1
L 1 1 0 { PN |
S S
Practice both octaves:
AToncuine Tune Variations On A Famous Melody
A s «
|V B> ) 1 1 1 - |
f — I - | I —1 3
o — —@ —J 90— ——
Practice slowly — gradually increase speed!
A
7] T
——
) oo o —
1 1 | | 1
T—1 i 1 o] F__i__
— - o o® t
RHYTHM STUDY

In much of the music of the 20th century a change in the TIME SIGNATURE or METER may also require a change
in the BEAT or PULSE. In the following example the duration or value of the eighth-note remains the same. The

conductor will normally give ONE BEAT (pulse) to the 3

IRREGULAR BEAT OR PULSE.

measure, but the duration of the beat (pulse) will be one
eighth-note longer than the regular beat (pulse) of the i measure or the % measure. THE g MEASURE REQUIRES AN

-

)

)

9 == : —— — = | ; =
5 — ~ — 2 d
All of equal value.
. LJ o
Q T~ 1 : ———
R e g ~ g —
" \p) NJ JJ i) A
= g T
g = a3 = =
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"B Minor Scale
(D Minor Concert)

HARMONIC FORM ARPEGGIOS
ob oyt ] ople £le A
D e
)} v ® - ™ =.
MELODIC FORM
0
] | | 0 ® P ] : ﬂ
; { || * 1R © g (< (o]
P < .
*The B MINOR SCALE is the RELATIVE MINOR to the D MAJOR SCALE on Page 17.
TECHNIC TUNE Irish Washerwoman
Fast g
L A
o 17V | 1 1 1
$ 8 1{re — [ | ] H_I T + —
v o 4 o & L — ddd1dd
v v v
Practice slowly — gradually increase speed!
Y.\
1 |T ] | : g I |
o A o @ "I' Jd_ - @& ;: ‘I - . -
f
| 11 ] f I ] %ﬂ
TV Svgee verv ey geeges Jeeges dee

RHYTHM STUDY

In the following example the duration or value of the eighth-note remains the same. The conductor will normally give
TWO BEATS (pulses) to the g measure. Two eighth-notes will receive a regular beat (pulse) and three eighth-notes will
receive an irregular beat (pulse) which is one eighth-note longer in duration.
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All of equal value.
D Major Scale Study
Moderato (F Concert)
1 1 ﬁl 1] l g { |
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8 Time
RHYTHM STUDY
@A o © @ @
» Q | 1 i l H | {7 l]l ;
Count: 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3
Beautiful Dreamer S FOSTER
Mederato .
oA B
9 E = : i - e :
: . = I A —— O
)] ’np\/ [ & ~ \\"i/; =. \_/ . e
N -
i +
:\q ! }. 1 l. 1 _‘I i
L @& = — L 1 L — o
— e 2 N3 =
%= : S==-ce=== === i ==
* . L L B L 1 \/L L L 4
D) \_/ . ﬂ;..‘ — O t‘_ . rit. \_:. & s 2.
Nl ~—
Key Alert!
9 ? ? 2 b b a 2 -
] | -ﬁ > ! | I - T—1 n 1
L P R s

RHYTHM STUDY

In the following example the conductor will normally give THREE BEATS (pulses) to the
notes will receive two regular beats (pulses) and three eighth-notes will receive an irregular beat (pulse) which is one
eighth-note longer in duration.

7

g measure. Four eighth-

)

)

J

5 & — =
[Y) L |
All of equal value.
ﬁ #L - ﬁ:) }:)l )%ﬁ }=ﬁ
$ e — ] T es b T +
o "i— ! i > ';t
#1 7 f ‘b;}'h{ — .hij‘; + 1 - = =
s== == 8 s 11 — = = =
Pencil Pusher Review
@ Supply missing BAR LINES. (B) Write COUNTING under notes.
f — q —1 le | - |
._. &

e == S~ IS8
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E Major Scale
(G Concert)

au# oA /L\l etc. l
1 || ! | ] 1
—— ; e
— ' t + - -
Play at various dynamic levels: pp p mp mf f ff. : I H
Harmony | | I | I
pAat, A MDA A et ' ! , ! I
a . SO S S——  ——— P —— 1 —TT— T ¥
é | l 1 'Hl. 3- IS
.) it

Apply the following rhythms to each tone of the above scale:

®A,H»& A.H--li. ©

1 - I I 1

1 1 | Il il | 1 1

\ ° ' ‘ ‘ ‘
= QJ . . e ¢ =

o
TECHNIC TUNE Stars and Stripes Forever
i SOUSA
” March trio
ﬁ 1 1 } } y ) } D { | I PR | T 1 T 1
' } lk‘ % 1 1 1 Kd ° 1 | 1 | — 1 | 1 1
0 o ge T S NS L a5 !
Jf *=
A
g L | ] |
i } ‘l‘ [ § ] Jl £ {L ':f + J; } i [ ] } : { sl ‘l
'Y o \/J z (=2 #‘.\/ [~ #‘.‘/J N— L -
A
Y 1 I 1 s
- s e e e e e ——
J O /i ~ #i\/ 0 =< #i\/ 5 ~ U\_/d- <
A 1 2
:# T N [ ) ‘F | ﬁ' T 1 { | y ) 1l . y 3 ’
T H—] e e i — ——
1”4 T
v S j \_/‘- ‘-\_/ "J ;; / 0\/" 0\_/ :
f:}
L ]
: bs!' 7S
bZ-

RHYTHM STUDY

In the following example the duration or value of the sixteenth-note remains the same. The conductor will normally give
ONE BEAT (pulse) to the 4@ measure, but the duration of the beat (pulse) will be one sixteenth-note shorter than the
regular beat (pulse) of the 2 measure or the % measure. The 1@ Measure requires an irregular beat or pulse.

4

oi L) L,

Q %3 —— =———us =
D) , 9 A T

All of equal value.
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*C#4 Minor Scale

HARMONIC FORM

(E Minor Concert)

ARPEGGIOS

21

~ ~
ole 2ieo pie
» | 1 O 'F_"_IF_,' : : : 1 : :
=x ! )
0y i I =g w) =
B# (Same as Ch)
MELODIC FORM ~ CHORDS
#'#P- # hpﬁ#’?_' T T - |
a 1l 1 | 1 . P ] { | | |
u ! — I — r = (2] -
D)) & ! —)
*The Cﬁ MINOR SCALE is the RELATIVE MINOR to the E MAJOR SCALE on Page 20.
3 .
RHYTHM STUDY 2 Time
®A # @ @ @ ®
9%"?&;;,;;;;;;;? i
P R = e = o9 @ 7o S o O
Count:1 2 3 1 & 2 & 3 & 1 & 2 3 12 3 1 & 2 & 3 123
Vigili Et Sancti
G 1 1 | : 1
»#v s fe T o #4
5 e o9 ° 4 e & v * g '
J
A m L
— — 1= = = IF{ —t ] t - IF — '! 1
e e e e e e e e
, e~ - = — 4
') T 1 Ll | \/ L =2
E Major Scale Study
Moderato (G Concert) _
F F r1“_| ﬂ — — 1
v *° vgo?
: ’ =R L : 3 7 Feve
|
:« 1 | I i T | | 1 | 1 |
\_/I j s . j.
| Tr=_| 1t

P™

Two Ways To Finger F#
A _#

Ta e § ¥ e

¢ e . = T F >
B s e e
% s
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RHYTHM STUDY

O

Comparing § and % Time

» :é_i T o il e 11 S O N ——— o a—1
Q 1 1 1 L 1 ] 1 | | 1 1 A/ [/ __1u
o1 T T 1 g~ L8 .| ] LIS S A 18

v o540%d T ol g o o+ o T
Count: 1 2 1 2 i etc. : I
A | ] | “

-2 1 Jlf JL\_T 1 11 I i Klr m I
} l. | U | l. = 1 1 —— 1 r\’ } IKT
) - : S d-‘-dH LS 4
Count: 1 2 3 4 etc.
Andante Cantabile TSCHAIKOWSKY
Slowly
“
1 1

9 A\ 74 — t T 1 11 1t _a':il— ) —“ = - ..'_‘i J)i ¥ ! —
) - =" - - 7 ~— * v g

. E—— ,

H— T . NS S— i N E—R— N DY f !

AN 7 — ﬁ. -éll. ". a}. — ﬂ" o—o0-—o—o0— —— 2

L , J

4 iu. i —1 T T | —-— T e m

% _‘__‘L. I 1- T InY l‘ —N 1'- - —— ‘

v -d- ~— 3' N ~ |

Iﬂfgu. = | —1 A I — 18

e f = - ===t =

i—‘—t : —o— >
Key Alert!
2 ?
P« ) i A 1 1
b il 4 1 ! 1 1 B +—+ 1 T { }
.-. N
'J EC AN T N AN e i
Nulig
TECHNIC TUNE Sheherazade RIMSKY-KORSAKOFF
Moderato —

X e

) #_LL r 1 1 1
% e — " xea o L T
¢ ~— ~ gy
—____ T == ~_ T ¥+
1], ——
:@ tt ] | —+ ll\’ .
D & s . J o= 4

\

RHYTHM STUDY

In the following example the duration or value of the sixteenth-note remains the same. The conductor will normally give
ONE BEAT (pulse) to the 4g measure, but the duration of the beat (pulse) will be one sixteenth-note longer than the
regular beat (pulse) of the i measure or the % measure. The 156 measure requires an irregular beat or pulse.

L)

%

=———=c
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====

D
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Eb Major Scale
(Gb Concert)

)

P AN A0 .
112 J A 1 { | t F 1 ; i T 5
__d_i r — ] I ! i'_i_H = r S
Play at various dynamic levels: pp p mp mf f ff. : : ”
Harmony | | | | Il
P A AN A R et . | | , | 1l
1 1 1 1 1 1 1 | 1 | 1 |
9 i i g | | 1 | 1 l 1 ' l. :
D) | k 1
Apply the following rhythms to each tone of the above scale:
©
o | O o |
12 | 1 11
% o oo dodees - —o—o—+¢
~ J > -4 > <
SCALE ARPEGGIOS
Al ) > ~
9 1 _!P_ 1 : gf. 2 : > : {': 1 )
Very fast; vivaciously J
ARTICULATION STUDY Academica (Duet) AFTER BRAHMS
Vivace
| —ete———a e ——
Q mf *Horn Fifths
A
e pE— q ] : | 1
% tg—# Ll ‘
ry) 1 I ] " ‘—‘—‘ = P
”77'0 v v =
1 2 |
b1 e m— = = J — - | —
0 o e o —@ 4 L] Y/ N
') = = ; . . = . ﬁ
=
) }7 I 1 1 ﬁ
L‘; 1 J f } dl | 1 ] | IKI ’ : Ikl—y £
e —= - o3 9 o —7 ,
=

*Ask your teacher to explain.
RHYTHM STUDY

In the following example the duration or value of the sixteenth-note remains the same. The conductor will normally give
TWO BEATS (pulses) to the & measure. The four sixteenth-notes that are beamed together will receive a regular beat,
but the three sixteenth-notes that are beamed together will receive a beat or pulse that is one sixteenth-note shorter than

the regular beat.
, Iy A
9 it ——=c=———u
g ¢ ¢ ¢ e ve o9 9@

QH

]
All of equal value.
Complete the TIME SIGNATURES: ~ Pencil Pusher Review
3

G : | | I KT K ™

& ) 1 | 1) L 111 1L1) l 1N

e oIS % R — |
o
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*C Minor Scale

(Eb Minor Concert) ARPEGGIOS
8\ ghe

HARMONIC FORM

» AL | fhf‘ g h'ﬂj‘l’r . : :

S e T —]
D) o = LD’ T
MELODIC FORM , , A~ CHORDS
#;‘i:l;jg: h}' £ L -fb}'m’ : ¥ I . !
| 1 1 1 I t - e 5[ } } g
J - ' ) . | =)

*The C MINOR SCALE is the RELATIVE MINOR to the Eb MAJOR SCALE on Page 23.

TRANSPOSITION

When a selection is played in a key other than the one in which it is written it is called TRANSPOSING. To TRANSPOSE
a piece each tone is played one (or more) notes higher or lower than written. The player may also mentally change the
KEY SIGNATURE. Transpose ‘“America’ one step higher. The new key signature would be D (two sharps).

America

4
I
a8
«
o'y
L RN

!
!
g

L]
o«
1l
oLl
o]

|
0 ——— : —]
*y ~ oo ® 3 j——“.
N—
Now, write “America” one step lower than it appears above. The new key signature would be Bb (two flats). After you
have written the melody play it on your instrument.

-

Q&b
/’;
Ex3
N}

u
N

C—&:b
““a_
PRNICS

etc.

*Eb Major Scale Study
(Gb Concert)

- p——

7 | ﬁ 1 7 1 1 1 1
lrdl 1 ] |
L N . 1
- = . s
/\ .
g% E gp' = 1 —1— )0 ~ f ] v :
[ ; 1 1| £ I = I
) == 1 —— —— '
A | a " o - + } t
L { 1 : | 1 1 - 1 1 . 1 1 l }' g ?ﬂ
P e ==

*Transposed from the E Major Scale Study on Page 21 (% step lower).
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RHYTHM STUDY
Since a dot placed after a note adds one-half of its value, two dots placed after a note will add one-half plus one quarter of
its value.
As written:
A . N
—— ) ] 7 T 1 A — ¥
. & s o= e a < ]
0] II ] 1
| | | I
| Il | h
As played: | ” | 1l
04 I 1 fr— T . —T 1 e —— T !
1 | 1 1 I y ] 1 1 | | I p ]
7 @ o—©0- & £ < . S A £
.J — — —m—
Alegro March Pontificale C. GOUNOD
v 2. | | N | A
PR e e e
S
% e = PHP—+—5
.) ir j ¢ %’ .‘l-l — < ! i.o
l’l\ 4
‘ T T e ke e — )
T Y ‘_—t‘ N 5’ i ) iT T . ‘ ‘7 i T d .6[- 1
Triplets
. _ N S
1 1 - CH | W = |
4 ] L 1 { i e lL ~ i | ﬂ
ry) > l*‘;\ 3 3 3 !
1. Are eighth note triplets evenly divided? Are regular eighth notes evenly divided?
[ Slightly faster than Andante ]
N/~ Comparing Major and Minor
Minor Andantino
U ) J— 1
93@“’2{ =] = —to——1] == -
J & h F = O y—
mf L\
A | Fine
L2 q | | } £ | ﬁr i HT lL 1 ﬁ
R B Aaas BT as S s s
Major
7 m T S | —
— e e o e e e — = — —F
S ¢ : i o ¥
A [p—— E—— - D. C. al Fine |
1 1 J— Ld 9.4
1 1 1 ] | 1 1 —1 y |
—_— ‘L 1 } 1 {; 17
mp — Y= - N> ¥ ¢ ¥ =

The MAJOR and MINOR keys in the above study are called PARALLEL since both keys are founded on the same note.
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Y = 1] JUETLY
!

Slur both ways.

ﬁ/T\“

AR RN B
en—1 L 1 1L JUl  lgtlg |

Supplementary

=

Technic

/\
£ iz sbaishe

TN

rlLll']

L

1 ]|
] _,:t‘._

i
i

9 A.H'i#. ﬁ
! 0, = &

A ¥
e : T : l :
ANV 4— I ) _él dl ) o ] ' ] 2
D) < o= o — = (~K
MAJOR AND MINOR
V. NVARAN
Y [\ 1 1 1
e — — ' —] '
7 @
Play in both C Major and C Minor. ~
A /1N
J [\ 1 1 |
e ——— = = 3 i
AN A— T | S N
Y, o L4 - = 7 - g
TRANSPOSITION
Y )
D J A 1 1 1 | 3}7 l= } H % || j 0 j‘lj’—‘ 1 } ii
%:’2__‘:‘:: ay & ¢ =
Play one step higher. Key of ? Play one step lower. Key of ?
(e D\ — ﬁ =
‘“I-:ll;ﬁ-“—:.— N | | ' 3|
£, A A ] /S - > I _d___ﬁ__
[)) B S ~N—— . 1 p— ~—— . T
Play in both E Major and Eb Major.
e 1 0 — a— W ) i |
25 = A s 2
o == — == ===
» iV T t ot * l' l ﬂ'?‘
J - b =

You are now ready to play DUSTY RAG by Arthur Nix and arranged by David Ferreira. This is the third solo correlated with the method book
BAND TODAY, PART THREE. We suggest you perform this solo in public. Your teacher may encourage you to play in a contest or festival.
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For Eb Alto Clarinet (Eb Clarinet) only.

Basic Technic (For Review And Rating)

27

Counting
A 3 Al
» 3 Z -] A —
£ 1 1 ‘ & | A
" - 1 I - “""“ﬁ - - - | . 1Y
[Y) o oy = <~ NGl s - -
Time Signatures
A B A
— —— i | : i 1 y ]
a % T i. Y Y \’_Eﬂ S = ‘li "f—‘b:ﬂ.
5.7 : 43 4.7
Play in both SLOW and FAST §.
Bb Scale G Minor Scale (Harmonic Form)
Al { H -l'. .IP"I'. } - - " |
L J et o
9 1 T T —dl - -G'—Eﬂ
J = | < 2. =

Practice both octaves:

Eb Scale

C Minor Scale (Harmonic Form)
-

b b

D)

E Scale

lil

S e i |
S i —— 1 - P ! |
v X o & | 1l | y | 18
)
Articulation
O (> ) ] 1]
gg ? | i _dl 1 | ’ 1 1 L l‘\ I8
1 J 1 | - "l. .‘l . |
v : = $f‘2 . '.‘. .- . 5 - T - '\/ >
Key Signatures
| J— H
@ b ! . = == ! |
ry) -0 [ ._J & | Y]
) =
e ===
o """ ;:-. ;:'-i
w Play three MAJOR scales and three RATING* ,
MINOR scales of your choice from . -
memory. One count on each note. Points Points
Line 1 Line 7
Play a SOLO of your choice selected Line 2 Line 8
from those correlated with this band Line 3 Line 9
method. .
Line 4 Line 10
Line 5 Line 11 (Scales)
Line 6 Line 12 (Solo)
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REFERENCE PAGE

Musical Embellishments
Grace Notes

A short grace note is written as a small eighth note with a dash through its stem. The grace note precedes the beat and is
played in a light, unaccented manner.

AS WRITTEN:
-
f ¥ la L =4 . h A h . — .:\’
G T——= e = ——2 e
5% = —H——— 5 —1=
v I | I I
AS PLAYED: ! | : :
N, I~ | — I .!"u_/“ [
. L oo *e
% P —'_ XY [>) pd . ”/‘*.. —
e e e e e -
=, I - — ! 4
[ “ T

The short grace note may appear as single, double, triple or quadruple notation

of the beat on which the principal note appears.

. However, they should still be played ahead

AS WRITTEN:
A ) “a.ﬁ Ac R 1) .ﬁfg 49__..%
Vi 1 =~ C il | 1 — Jee
= =] — | — | N
=
I |
AS PLAYED: ! '
e e /J_\
oo — l oo X "' — I X
A F /]\P ,\‘ ‘F P /—\‘
= e e e e ! ; 7
AN VA g T
o 3 '

The long grace note (appoggiatura) does not have a dash through its stem and is played on the beat. The long grace note is

assigned half the time value of the principal note. However, if it precedes a dotted note the grace note would receive two-thirds
the time value of the principal note.

AS WRITTEN:
00— —1 I 4 3 y -
| 1 1 N | = 'P T
4 o C = 1 KT —1 - r’ = 71
<O 4 - C A S Lo~ m— T L
© ' T i
|
AS PLAYED: I | ]
f t I g — T - N P ——
G r— e ! e o
¢ A —-@
\.)y e 3 N N s - - e 1 11
\/

The Mordent

The mordent is a musical ornamentation consisting of the rapid alternation of the given note with the note immediately
below it in the scale. The sign for the mordent is av . The inverted mordent consists of the alternation of the given note and
the note immediately above in the scale. The sign for the inverted mordent is s .

AS WRITTEN:
A ': AV A .l ool oy g ~w
4 —1 f . y ) 1 . I -
J A 1 ] 1 | 1 1 1
)¢ ! 1 T 1 1
AS PLAYED: —
A /\' . N P — o - 2 -
jl ' . . .
3 ., _— F
R =l
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REFERENCE PAGE The Trill

The trill is a musical ornamentation consisting of the rapid alternation of a given note to the next scale step above. The
interval may be a whole step or a half step. If an accidental accompanies the trill sign, it alters the upper tone.

AS WRITTEN:

tr tr m trb
Y o {)u L .d
1/ [0 ) i .
y ]
%0 = = ==
ANAV4
D)) ] ] ]
AS PLAYED: I I
_./’—\ L—/—\ | W pe—— p———
52 7 I T 77t
fon W W] }k a 7~ N ol W g O
o _—e—————

Longer trills are ended by playing a note one scale step below the given note followed by the given note.

AS WRITTEN:

tr ——naamy .
n ir B b o— — -5
g . 7 [ ] o | d Fod 1
o A — 3 —=
D) I :
AS PLAYED: — e e 2 2 e o .
— - - o '
= o 4 Crep =
1 ] * ' " 1 ] p )
Z 1= I I S &
AN\AV4 x
J 5 5
For solo playing, it provides more interest to start the trill slowly and gradually increase the speed.
AS WRITTEN:
tr
| FanY JA
ANAY 5
) I I
AS PLAYED: 1 \L
04 = . op | o2 oP g . ool :
A% P 1— — ;{
o 3 3 6 6 5

Turns

The turn (grupetto) is a musical ornamentation consisting of four notes including (1) the scale step above the given note,
(2) the given note, (3) the scale step below the given note, and (4) the given note again. The turn is indicated by this sign o .
The turn is executed very rapidly but gracefully before the beat that follows.

AS WRITTEN:
T T //—\

1 1 -
{ I 1
Ll 1

TTe

M

J A

<

P
RN

X
1
+

Lo
AS PLAYED: i T e~ [
A e T.- g Loy e —
| |

=

F (2 =
| ! ! P )
% 1 1 N

[

v)
A

!
1

TP
bM
hd

4

When a turn is to be played after a dotted note, the last note of the turn is given the same value as the dot (Ex. 1). If an
accidental is placed under a turn, it alters the lower note (Ex. 2). If an accidental is placed over the turn, it alters the upper
note (Ex. 3). If the turn is placed directly over the given note, it is executed rapidly starting on the scale step above the given
note (Ex. 4).

AS WRITTEN: Ex.3 Eg.c\._’ 4
3 e e — N £ i
b~ g o —a 5 ja— 2 ’ =
v \_'malueas — — !

AS PLAYED: ; / dot - — 3 I

A (EEE—— ' |, . |

= ' —F 1 i -

_,i g W — __ll - |
~—L — S
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Musical Terms With Which You Should Be Familiar

The following words indicate the general tempo, or
speed of a composition from slow to fast:

Grave. . . Very slow, ponderous and solemn
Largo. . . Slow and broad

Larghetto . Slowly

Adagio . . Slow and leisurely

Lento. . . Slowly

Andante . Moderately slow and flowing

Andantino . Slightly faster than Andante
Moderato Moderately

Allegretto Moderately fast

Allegro . . Fast and lively

Vivace . . Very fast, vivaciously
Presto. . . Extremely fast

Dynamics refer to the degree of loudness or softness
of tone. The following symbols are the more impor-
tant dynamic markings:

pp. . Pianissimo . . Very soft

p . . Pano . . . . . Soft

mp. . Mezzo Piano Moderately soft

mf. . Mezzo Forte Moderately loud

f . . Forte . . . . . Loud

ff . . Fortissimo . Very loud

sfz. . Sforzando Played with sudden force
fp. . Fortepiano. Loud, then immediately soft

The following markings suggest a gradual change in
volume:

Crescendo—Cresc.
Diminuendo—Dim.
Decrescendo—Decresc. .

Gradually louder
Gradually softer
Gradually softer

The following markings indicate a change in tempo
or speed:

Ritardando—Rit. .
Rallentando—Rall.
Accelerando—Accel. .

Gradually slower and slower
Gradually slower
Gradually faster

Morendo Dying away Ritenuto . . . . . Hold back at a slower speed
Perdendoss . . Dying away in sound and speed A Tempo Used following one of the above
—_ Gradually louder markin,;,;s to ‘“resume the original
tempo”.
—— Gradually softer Tempo Primo . Tempo same as the beginning
The following signs appear in nearly every composition we play:
J Staccato — short D. C. — (Da Capo) Go back to beginning
J Tenuto — sustained, broad D. S. — (Dal Segno) . Go back to sign (%)
—~ Slur & Skip to Coda
N Fermata — hold, give extra time X Double sharp
/. Repeat preceding measure bb Double flat
i Accent — play with force 8va — (Ottava) . Play an octave higher than written
Words That Suggest Musical Style:
Ad Libitum (ad lib.) . At liberty Giocoso . . . . . . Playfully,gaily
Agitato . . . . . . Agitated Grandioso . With grandeur
Alla Marcia . In a march style Grazioso . . . . Gracefully, elegantly
Animato . More animated Legato . . . . . . Smoothand connected
Appassionato . . With passion Maestoso . . . Majestic, dignified
Bravura . . . . . . With boldness and spirit Marcato . . . . . . Marked with emphasis
Brillante . Brilliant and sparkling Pomposo . Pompously and dignified
Cantabile . . Inasinging style Scherzando . . Playful, jestingly
Dolce. . . . . . . Sweetly Sostenuto . . . . Sustained
Espressivo . Expressively Tranquillo . . . . . Quietly

Other Common Words You Should Know:

Accidentals . Sharps, flats and naturals not in the key Molto. . . . . Very, much
signature Mosso More
Arpeggio Notes of a _chor‘d played separately Opus . A musical work
Attacca . Continue with litte or no pause Poco a poco Little by litde
Cadenza . A solo passage played with freedom Quasi . . . In the style of
Diwisi Divided parts Segue. Proceed in the same style
Embouchure Mouth muscles used in controlling the gue. . ..o T R4
tone of a wind instrument Senza. . . . . Withour
Enbarmonic . . Same in pitch but different notation Simile. Play in a similar manner
Fine . . . . . Finish, the end Subito . . Suddenly, without pause
L’istesso . . . The same Syncopation When the accent falls on the weak beats
Loco. . . . . Aswritten Tacet . Be silent, don’t play
Meno . . . . Less Tutti . All together
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Home Practice Record

Week | Mon. | Tues.| Wed. |[Thurs| Fri. | Sat. Sﬁ;:;’::;rse Week | Mon. | Tues.| Wed. [Thurs,| Fri. | Sat. S':Z;Z?:;
1 19
2 20
3 21
4 22
5 23
6 24
7 25
8 26
9 27
10 28
1 29
12 30
13 31
14 32
15 33
16 34
17 35
18 36
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and upon recommendation of the Director, this Certificate

of Achievement is hereby presented to
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FINGERING CHART
How To Read The Chart

@ —

e e

o — Indicates hole closed,
or keys to be pressed.

o0 — Indicates hole open.

played the same way.

When there are two fi
you otherwise.

When a number is given, refer to the picture of the Clarinet for additional key to be pressed.

When two notes are given together (F§ and Gb), they are the same tone and, of course,

ngerings given for a note, use the first one unless your teacher tells

. E F F§ (Gb) G G# (Ab) A Bb (A})
ki S s #0 bs) © fo b = bo  (42)
T T Y i b i
R ¥ F e ¥ B of S
2 = 2 =2 2 2 =2 =
, B c C# (Dpb) D Eb (D#) E F F§ (Gb)
#\ n T +t=3
- p— S #9({7‘7 O b-O—(¢wy © « A ——
s &3 i & & i S R I '
e e, o o4 o 60 ° ° 050

¥ of ¥ 24 ¥ S S ¥ ¥ ¥

£ 8 S8 = = = = £ £ L

A G GE (Ah) A Bb (A}) B C C#  (Db)
I T UK T -
3 3 ¥ ¥ W W W ¥ 3
= = =S 2 £ £ L2 2 =2
D Eb (D#) E F F§ (Gb) G G§ (Ab) A

A o g (be) o g*.o (be) ©

_X‘% c PR S ] \g:l [ © ] :

v ol I i i !0 8 3 i
W W W ¥ o ov ;
= 2 =2 ) £ S8 = =
Bb (A§) B C ct (pb) D Eb (D§) E F

Lbn z#., Q e feo (o o bg (4e) 2 f—l.

A" T ok kB kL

60 ° o . 3 e o ° Ll
2 ¥ 3 s o ¥ K 3
2 £ =2 2 = 2 =K = =

CBC 193




