CONTENTS/CD TRACKING Page Number CD Track

CHAPTER ONE: MAJOR SCALE (Ionian Mode)

EXAMPIES | B R i e e A 6

Major Scale RiffS (BXamples 3 = 8) . ... 8. ... . 1A-1C
Major Chords (EXamPIles 6 — @) . ..ottt e 9 e 2A - 2B
Major 6,9, and 6/9 Chords (Examples 10— 13) . ..o e 3A - 3B
Suspended 4 and Suspended 2 Chords (Examples 14 -17) . ... ..o oo 12 . 4A - 4B
Major Arpeggios (Examples 18 —=20) .. ... .o 14 ... ... . 5A - 5B
Major 7 and Major 6 Arpeggios (Examples 21 =24) . ... 160 0. o 6A - 6C
Diatonic Major Scale Tone Chords (Example 25) ......... .o 18

Summary Solo FIREEEERDIC 26) . . ... .ot e e e e 200 . o 7
Summary Solo B2 EXAMRDIE 27) . . .. i 22 0. 8

CHAPTER TWO: DORIAN MODE

EXOmples 28 - 29R0 .. S8 . o i e 24

Dorian Mode Riffs Bxamples 30 -32) ... G 20 9A -9C
Minor and Minor 7 Chords (Examples 33 = 36) . ... 2/ i 10A - 10B
Minor 6,9, and 11 Chords (Examples 37 = 42) ..., o 20 ... 1TA-11C
MinorArpeggios (EXampPIES 43 — 46) v v g 31 .o 12A - 12C
MinoEt S emeii st peggoi(Bxa@m@ples@F —280). . . ...... ... i 33 . 13A - 13C
SURERER IO S X R O, e . . . .. e 86 14
SHRECRE SOOI EOMPIe b)) e e B | | L L 38 e 15

CHAPTER THREE: MIXOLYDIAN MODE (Dominant 7 Scale)

BERPIES 53 =4 e I L e 40

Mixolydian Mode Riffs (BExamples 55 -56) .. ... ... ... i 42 . . 16A - 16C
Dominant 7,9, and 13 Chords (Examples 57 —63)s, . . . ... . . .. . d a4 17A-17C
Dominant 7, Arpeggio Riffs Examples 64 —67) ... ..o oo 45 . 4 18A - 18C
Dominant 9@ and 13 Arpeggio Riffs (Examples 68 = 73) . ........ ..., 48 . . 19A-C,20A-C
Playing IIm7 - V7 - ImQj7 (EXxamMPIES 74 = 77) . . oo oo o i o0 - . 21A-21C
SE eSOl Example 78) . o B e W B RN L L L e 52 o 22
SEMERCR-So #6 (BExample 79) il TS iy MmN, . e 84 ... ... 23

CHAPTER FOUR: LYDIAN MODE (Major 7[{11] Scale)

Exarmples SRS T v . R R e O el | . ... 56

Bydion ModeRiffs (Examples82=—84) . . =it NG Sl L ... ... ... o8 . 24A - 24C
Lydian Chords, Major 7¢11),9,and 13 (Examples85-89) ...................... 59 . 25A - 25C
Major 7¢1 1 §Arpeggios (Examples 90 —94) . siot i Tami | . . ... ... ... o6l ... ... 26A - 26C
Summary Plo# . (Bxample9b)in e i L Ve silinan s auieee | . . ... ... ... 64 27

SERRMcEPcolo #8(Example 96) . smarst i e (e . . ... 66 ... 28



CONTENTS/CD TRACKING Page Number CD Track

CHAPTER FIVE: AEOLIAN MODE (Natural Minor Scale)

Examplos QR @@y < o i e s e i 68

Aeolian ModaREBAEXamples 99 - 101) ...t e 70 ¢ . 29A - 29C
Harmonic Minor.Scale (Examples 102 = 106) .. ... 7V 2h e 30A - 30C
Harmonic Minor Chords (Examples 107 = 1T10) .. ..o /4 .. . 31A - 31C
Harmonic MinorArpeggios (Examples 111 -114) ..., L0z it o 32A - 32C
Aeolian Scale Tone Chords (Example 115) . ... s 79

Summary Solo #(EXamPIe 116) .. ..ot 79 i i 33
Summary. SoloY-Eeenple 117 .. . .. . 0 i e s 82 .. 34

CHAPTER SIX: LOCRIAN MODE (Half-Diminished Scale)

Examples 118 — FIMEEE @ e e e e e 84

Locrian Mode RifsiEEm®0oles 120-122) ........covvi it 86 ... .. 35A - 36C
Minor 7¢5) Chords\EXamMBIes 123 -126) ...... oo ittt e 8%t ... 36A - 36C
Minor 7(¢:5) Arpeggios(Examples 127 -130) ... L 37A - 37C
Minor ii-V7- (R HEREEIR. . . .. ... ... i e 92 ....... 38A - 38C
SummMary SOREEIEREITINR 136) .« vs i cvv v vt st i i s i s 94 ... .ol 39
Sumnpeey SOIGETEPMEXCERITIE 137) .. ... o v v it i 96 . i 40

CHAPTER SEVEN: WHOLE TONE SCALE

ECRRPIcSHSS O (B el G i 98

Whole Tone Scale Riffs (Examples 140 -142) ........... ..o 100, .« .« 41A -41C
Whole Tone Chords

(Augmented, Dom7@5)). (Examples 143 - 148) .. .. ... 0] ... . 42A - 42C
Augmented Triad Arpeggios (Examples 149 -1582) .. ...t 103 ... .. 43A - 43C
Augmented Dominant 7 Arpeggios (Examples 183~ 156) ............ ..ot 105 ... 44A - 44B
Dominant 7¢5) Arpeggios (Examples 157 - 160) ... . ... .o 108 ....... 45A - 45C
S GRESEIo S EXample TOIRL B NN - - et o 46
SEncRESelo #14 (Bxample 162) 1l i . o GU RN e 2. . o0, 47

CHAPTER EIGHT: DIMINISHED SCALE

Bemples 1@ =165 ..t e HETE T\ 114

Diminished/Scale Riffs(Examples 166 =168) . .. ... ... s . 48A - 48C
DiminishedZ €hords (Examples 169 - 171) .. ....0h oo eiiecit o e 49A - 49B
Diminished 7¢9) Chords (Examples 172 - 175) . ...t c o viei i iler 50A - 50C
Dominant 13¢9) Chords (Examples 176 = 179) . . ... o oo 12 51A-51C
Diminished 7 Arpeggios and Riffs (Examples 180-183) . ....................... 123 .. 52A - 62C
Semmary lo FISEampIe 184 o oot v s | L L 126...... ... ... 53
SHmMMaEES0lo 16 (BExample 185) i . 127, ... .. 54

APPENDIX: CHORD HARMONY AND GUITAR CHORD FINGERINGS

S GRA IRVERSIONS : = e A e e . . . . . . i 130
Bt Neic Chords andRVErSIon s N S e e e . . . . .. ... i 132



Major Arpeggios

An arpeggio is a chord played one at a time. For example, the C major arpeggio is C, E, G.
Arpeggio-style playing is one of the cornerstones of jazz improvisation. It is a method of really spelling

the harmony you are on or spelling some other harmony you want to superimpose. Arpeggios also help

the guitar player start playing along the fingerboard through different positions as opposed to the up-
and-down, sticking-in-one-position, wearing-your-frets-out-in-one-spot approach.

Example 18 is a systematic presentation of a one-octave C major arpeggio in many practical finger-
ings. Try all the fingerings and then find the ones that work best for you. Because of the number of
frets on different guitars, | have omitted the fingerings that repeat above the 12th fret; just use the fin-
gerings that correspond below the 12th fret. You should play this exercise across your entire finger-
board. Try playing this and all of the exercises in all keys. A good way to do this is by using the

cycle of descending 5ths (C, F, Bb, Eb, Ab, Db, Gb, B, E, A, D, G). Don’t forget to use your metronome!
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