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15th Century Sloane Manuscript 2593

Freely, with feeling q = c.69

© Amy Bebbington

Amy Bebbington

(b. 1975)
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Judith Bingham

(b. 1952)

Elizabeth Cook

(b. 1952)

2. Les Saintes Maries de la Mer

Edition Peters No. 72556. Music © 2014 by Peters Edition Ltd

Words © Elizabeth Cook. Reproduced by permission. All rights reserved.

Reprinted by permission of Peters Edition Limited, London.
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3. Pie Jesu

Lili Boulanger

(1893–1918)
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Organ

Pedal

4

7

Music: Lili Boulanger © 1918 Editions Durand. Courtesy of Editions Durand.
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Hilary Campbell

(b. 1983)

Music © Hilary Campbell (2017). Translation © Alison Daniell.

Julian of Norwich (1342–c.1416)

from Revelations of Divine Love

Translated by Alison Daniell

Spaciously, reverentially  q = 50

Spaciously, reverentially  q = 50

4. Our Endless Day
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5. Ave Maria

Rebecca Clarke

(1886–1979)
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Alto 1

Alto 2

5

‘Ave Maria’ by Rebecca Clarke © Oxford University Press Inc. 1998.

Assigned to Oxford University Press 2010. All rights reserved.
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Psalm 36:9 from the Louis Segond French Bible

(revised 1910)

Freely q = c.100 (see Commentary for detailed performance notes)

© Ninfea Cruttwell-Reade (2019)

Ninfea Cruttwell-Reade

(b. 1989)

6. Car auprès de toi
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Hildegard von Bingen (1098–1179)

Verse 8: O dulcissime amator (D 165v-166r, R 478ra-v)

7. Songs for Hildegard

Carlotta Ferrari

(b. 1975)

Hypnotically

i. Nos sumus in mundo
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Alto
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© Carlotta Ferrari
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Hildegard von Bingen (1098–1179)

Refrain from the responsory O quam preciosa (R 468rb)

With movement

ii. Quasi aurora

Carlotta Ferrari

(b. 1975)
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Antiphon to the Magnificat,

sung at Vespers on Christmas Day

With energy

8. Hodie Christus natus est

Angelina Figus

(b. 1957)
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Words from On each return of the night

by Jane Austen (1775–1817)

versified and adapted by Joanna Forbes L’Estrange 

Gospel style (speech-like and with minimal vibrato) q = c.72

© 2018 Joanna Forbes L’Estrange

9. Give us grace

Joanna Forbes L’Estrange

(b.1971)
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Song of Solomon 2 vv.1–6, 8, 10, 16

Rapid, fluid and bright*

10. Ego flos campi

Bianca Maria Furgeri

(b. 1935)

© Bianca Maria Furgeri. Included with the kind permission of EurArte.
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*Less-familiar Italian terms have been translated into English in this edition, for ease of interpretation.

See Commentary for detailed instructions.
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Words from Psalm 23

Flowing

Margie Harrison

(b. 1955)

11. The Lord is my shepherd

Soprano

1 & 2

Soprano 3

Alto (div.)

3

S.1&2

S.3

A.

6

© Margie Harrison
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Lord is my shep herd,- is my
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The Lord, the Lord is my shep herd,- the
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The Lord is my shep herd,- the
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shep herd,- I’ll not want. He makes me down to
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Lord is my shep herd,- the Lord, the Lord. He makes me
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&
b
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A.
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S.1

S.2

S.3

A.
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S.1
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&

#
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p
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"

A men.

U

-

&

#

more,
-

ev er- more,

ff

- for ev er- more.-

"

A men.

U

-

˙ ™ œ œ œ
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Hildegard von Bingen (1098–1179)

Antiphon for Divine Wisdom (R 466rb)

© Beverly R. Lomer (2014) / International Society of Hildegard von Bingen Studies

Hildegard von Bingen (1098–1179)

transcribed by Beverly R. Lomer

12. O virtus Sapientie
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&

O

&

vir tus- Sa pi- en- ti- - e-

&

que cir cu- i- ens- cir cu- i- sti-

I

&

com pre- hen- den- do- om ni- a-

&

in un a- vi a- que ha bet- vi tam-

&

tres a las- ha bens-

&

qua rum- un a- in al tum- vo lat-

&

et al te- ra- de ter ra- su dat-

I

&
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I
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13. All shall be well

Carol J Jones

(b. 1993)

Julian of Norwich (1342–c.1416)

from Revelations of Divine Love

Translated by Alison Daniell

Largo, with ever-growing optimism and hope q = 46

Largo, with ever-growing optimism and hope q = 46

Music © Carol J Jones. Translation © Alison Daniell.

Soprano 1

Soprano 2

Alto

Harp or

Piano

Multitude of Voyces’ Anthology of Sacred Music by Women Composers (2020)
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∑ ∑
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∑ ∑
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Andante

14. O vis eternitatis

Linda Kachelmeier

(b.1965)

Hildegard von Bingen (1098–1179)

Responsory for the Creator and Redeemer (R 466ra)

© Linda Kachelmeier 2006
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S. 1 Anon (see Commentary)

Arranged by Caroline Lesemann-Elliott (b. 1996)

Realisation by Henry Websdale

Marian Antiphon for Eastertide

With movement q = c.132

With movement q = c.132

Multitude of Voyces’ Anthology of Sacred Music by Women Composers (2020)

© Caroline Lesemann-Elliott. Realisation © Henry Websdale.

15. Regina Caeli
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16. O beata Trinitas 

Sarah MacDonald

(b. 1968)

Latin text attributed to the Venerable Bede (673–735)

English words from the Athanasian Creed
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© Sarah MacDonald
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Andante  q = 60

Julian of Norwich (1342–c.1416)

from Revelations of Divine Love

Translated by Alison Daniell

17. Love was his meaning

Gemma McGregor

(b. 1965)

Music © Gemma McGregor. Translation © Alison Daniell.
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Samuel Taylor Coleridge (1772–1834)

from The Rime of the Ancient Mariner

Morfydd Owen

(1891–1918)

18. He prayeth best who loveth best
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Published with permission from Special Collections and Archives, Cardiff University: ref GB1239 430/1/5/35
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Antiphon from the liturgy for Maundy Thursday

English translation from St Luke’s Daily Missal (1975)

q = 72

Roxanna Panufnik

(b. 1968)

19. Ubi Caritas

Edition Peters No. 73246. © 2018 by Peters Edition Limited

English translation © Catholic Bishops’ Conference of England and Wales. Reproduced by permission.

All rights reserved. Reprinted by permission of Peters Edition Limited, London.
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Isaiah 52:7

Andante, ma non troppo q = 72

Julia Perry

(1924–79)

20. How beautiful are the feet

Copyright © 1954 by Galaxy Music Corporation. Copyright © renewed 1982 by Galaxy Music Corporation,

a division of ECS Publishing. All rights reserved. Used by permission.
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Elizabeth Poston

(1905–87)

The Wells Office Book,

Sir Thomas Browne (1605–82)

and Trad.
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© Campion Press (2000)
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Clara Schumann (1819–96)

22. Let earth’s wide circle round
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Let

To be sung as a round, with each new voice entering when the previous voice reaches *.

earth’s wide cir cle- round In

*

joy ful- notes re sound,-
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May Je sus- Christ be praised. Let air, and sea and sky, From depth to
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height re ply,- May Je sus- Christ be praised. Be this th’e ter- nal- song
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Through all the a ges- on, May Je sus- Christ be praised.
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23. Lux Aeterna

Multitude of Voyces’ Anthology of Sacred Music by Women Composers (2020)

Adagio q = 70

Adagio q = 70

Olivia Sparkhall

(b. 1976)

© Olivia M. Sparkhall (2018)
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* The chorus singers should be separated from the rest of the choir, standing behind them, further away

from the audience.
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Clara Schumann (1819–96)
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To be sung as a round, with each new voice entering when the previous voice reaches *.
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24. Psalm 150

Grace Williams (1906–77)

Transcribed, and interpreted for organ by Olivia Sparkhall

The Book of Common Prayer in Welsh 

The King James Bible
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Soprano 1&2

(Welsh language

version)
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version)
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4

© Eryl Freestone. Included with the kind permission of the Grace Williams Estate.
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