1. I sing of a maiden

15th Century Sloane Manuscript 2593

Freely, with feeling J = ¢.69
mf legato

Amy Bebbington

(b. 1975)
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2. Les Saintes Maries de la Mer

Elizabeth Cook Judith Bingham
(b. 1952) (b. 1952)
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* Hummed notes do not open out to a vowel sound.

Edition Peters No. 72556. Music © 2014 by Peters Edition Ltd
Words © Elizabeth Cook. Reproduced by permission. All rights reserved.
Reprinted by permission of Peters Edition Limited, London.
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3. Pie Jesu

Récit. Viole de Gambe, Cor de nuit
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4. Our Endless Day

Julian of Norwich (1342-¢.1416)
from Revelations of Divine Love

Translated by Alison Daniell

Spaciously, reverentially J=50

\

Hilary Campbell
(b. 1983)
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5. Ave Maria

Rebecca Clarke
(1886-1979)
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‘Ave Maria’ by Rebecca Clarke © Oxford University Press Inc. 1998.
Assigned to Oxford University Press 2010. All rights reserved.
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6. Car aupres de toi

Psalm 36:9 from the Louis Segond French Bible Ninfea Cruttwell-Reade
(revised 1910) (b. 1989)
Freely J=¢100 (see Commentary for detailed performance notes)
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7. Songs for Hildegard

1. Nos sumus in mundo

Hildegard von Bingen (1098-1179) Carlotta Ferrari
Verse 8: O dulcissime amator (D 165v-166r, R 478ra-v) (b. 1975)
Hypnotically

(dynamics ad lib.)
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8. Hodie Christus natus est

Antiphon to the Magnificat, Angelina Figus
sung at Vespers on Christmas Day (b. 1957)
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9. Give us grace

Words from On each return of the night
by Jane Austen (1775-1817)
versified and adapted by Joanna Forbes L’Estrange

Gospel style (speech-like and with

Joanna Forbes L’Estrange
(b.1971)

minimal vibrato) J=c72
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10. Ego flos campi

Song of Solomon 2 vv.1-6, 8, 10, 16 Bianca Maria Furgeri
(b. 1935)
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*Less-familiar Italian terms have been translated into English in this edition, for ease of interpretation.
See Commentary for detailed instructions.

© Bianca Maria Furgeri. Included with the kind permission of EurArte.
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11.The Lord is my shepherd

Words from Psalm 23 Margie Harrison
(b. 1955)
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12. O virtus Sapientie

Hildegard von Bingen (1098-1179) Hildegard von Bingen (1098-1179)
Antiphon for Divine Wisdom (R 466rb) transcribed by Beverly R. Lomer
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13. All shall be well

Julian of Norwich (1342—¢.1416) Carol J Jones
from Revelations of Divine Love (b. 1993)
Translated by Alison Daniell

Largo, with ever-growing optimism and hope J =46
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Music © Carol J Jones. Translation © Alison Daniell.
Multitude of Voyces’ Anthology of Sacred Music by Women Composers (2020)



20

14. O vis eternitatis

Hildegard von Bingen (1098-1179) Linda Kachelmeier
Responsory for the Creator and Redeemer (R 466ra) (b.1965)
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15. Regina Caeli

Marian Antiphon for Eastertide S. 1 Anon (see Commentary)
Arranged by Caroline Lesemann-Elliott (b. 1996)

) Realisation by Henry Websdale
With movement J = ¢.132
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16. O beata Irinitas

Latin text attributed to the Venerable Bede (673-735) Sarah MacDonald

English words from the Athanasian Creed (b. 1968)
o =¢.75 | 11 = ¢.25 (in three, though choral parts should feel one in a bar)
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17. Love was his meaning

Julian of Norwich (1342-¢.1416)

Gemma McGregor

from Revelations of Divine Love (b. 1965)
Translated by Alison Daniell
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18. He prayeth best who loveth best

Samuel Taylor Coleridge (1772-1834) Morfydd Owen
from The Rime of the Ancient Mariner (1891-1918)
(Solo)
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19. Ubi Caritas

Antiphon from the liturgy for Maundy Thursday Roxanna Panufnik
English translation from St Luke’s Daily Missal (1975) (b. 1968)
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20. How beautiful are the feet

Isaiah 52:7 Julia Perry
(1924-79)
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21.Te lucis ante terminum

The Wells Office Book, Elizabeth Poston
Sir Thomas Browne (1605-82) (1905-87)
and Trad.

Plainsong — smooth and flowing J=c.56
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22. Let earth’s wide circle round

To be sung as a round, with each new voice entering when the previous voice reaches *.

Anon. German text Clara Schumann (1819-96)
Translated and versified by Edward Caswall (1814-78)
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23. Lux Aeterna

Antiphon from the Requiem Mass Olivia Sparkhall

(b. 1976)
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*The chorus singers should be separated from the rest of the choir, standing behind them, further away
from the audience.
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24. Psalm 150

The Book of Common Prayer in Welsh Grace Williams (1906-77)
The King James Bible Transcribed, and interpreted for organ by Olivia Sparkhall
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